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story of the world’s only fully automatic 
projector that takes all popular size slides 


nscamatic 


Now enjoy 3-way 

Anscomatic projec- 

tion. AUTOMATIC: 

changes slides at the 

touch of a button. 

Provides remote control 

at no extra cost. AUTO-TIME: 

Automatically projects slides at 

pre-set intervals from 5 seconds to 1 

minute ...each in perfect focus! Even turns 

the room lights off and on. MANUAL: Lets you 

show all the popular size slides including 2)4” sq. 

and single frame stereo. Styled for tomorrow, built 

for a lifetime and loaded with many more features, the 
new Anscomatic can be yours for only $119.50 or $11.95 down! 
Ansco, Binghamton, N. Y., A Division of General Aniline & Film Corp. 


Only the Anscomatic® Projector offers all these benefits! 


INTERMIXES all 2x2” slides in ALL SizEsfrom2'4"squareto First EDITOR lets youpreview CORRECTIVE EDITOR lets you 
cardboard, glass, plastic or metal single frame stereoare handled _ slides, then place themintray rearrange or remove slides dur- 
mounts...all inthe same stand- without accessories, frames, alongside projector in any or- ing projection without inter- 
ard Ansco or TDC type tray! trays or fuss’n bother. der regardless of mount. rupting the timing cycle. 


| ADVANCED PHOTO PRODUCTS 


warcn “ptarnoust QQ)" Thurspay wicnTs.-cas-tv FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 














And you know you’ve got it. You never run the ris « of missing those once- 
in-a-lifetime pictures with the Polaroid’ Land Camera. Because just 60 
seconds after you snap the shutter you see your finished picture. They’re 
great prints, too, taken with the new Polaroid Land Film, actually twice as sharp as the 
previous film. You can own a Polaroid Land Camera for as little as £72.75 or $1.50 weekly. 
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can’t help but make better movies with a YASHICA turret 


Here’s the one camera you’ll take with you, even 
under conditions where you leave others at home. 
For with the ultra-sensitive Yashinon f/1.4 lenses, 
you’ll take brilliant, sharp, life-like color movies any- 
time, anywhere — on sunny days or dull, in rain or 
snow — and you will take fascinating indoor movies 
with indirect, bounce light. No need for your subject 
to face the glare of blinding lights! 


The Yashica Turret 8 uses economical 8mm roll 
film, and features easy, drop-in loading. Other fea- 
tures include: twin lens turret for quick lens selec- 
tion ; zoom-type optical finder, adjustable from 6.5mm 
wide angle to 38mm telephoto; 7 speeds from 8 to 64 
frames per second, and single frame exposures for 
special effects. 


Yashica Turret 8 with 13mm f/1.4 lens, $79.95; 
with 18mm and 38mm f/1.4 lenses, $119.90. Yashinon 
6.5mm f/1.4 wide angle lens only, $44.95. 


The Yashica 8, single lens model, features fast 
13mm f/1.9 color-corrected lens, and 16 frames-per- 
second speed. $49.95. In all other respects, identical 
to Turret 8. 

See these Yashica moviecameras at your photo 
dealer. Be sure to ask him to show you the family of 
Yashica reflex cameras, as well. 
There are six reflex models, priced 
from $29.95 to $75.50. 

eaticD Yashica Incorporated, 
234 Fifth Avenue, New York 1, N.Y. 
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RAPID ACTION 
Single stroke lever advances film, 
cocks shutter, counts frames. 


COUPLED METER 


Sets shutter speed as dial is rotated 
to match direct-reading “‘f” stop. 
Only $20 with camera purchase! 


with these Famous Canon Features, 
Quality, Performance, Lenses! 


BRIGHTEST 
VIEW FINDER 


Large eyepiece, bright-as-life 1:1] 
image, parallax corrected 


automatically as you focus, bright > : ~ iff 
ail 8, STAINLESS 
=f | ® STEEL SHUTTER 
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deterioration, stalling! 11 speeds 
to 1 1000th second and 
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It is no coincidence that Leica is the dream camera to the boy of today 
just as it was to the boy of the 1920’s. For time has favored the Leica 
with dramatic testimony to its quality and versatility. 

Today's Leica is endowed with an array of modern features, making it 
easier than ever to enjoy the most important feature of all—Leica quality! 
Both the Leica M-3 and the new M-2 feature automatic, multiple-frame 
viewfinders with automatic parallax compensation—and are available 
with the new 50mm dual-range Summicron f/2 lens (with focusing and 
parallax compensation down to 19”). 

See and try the Leica M-3 and M-2. You'll be surprised how easily you can 
harness Leica quality, how quickly it will make its presence felt in your 
pictures. Illustrated folders on the Leica M-3 and the new Leica M-2 are 
available from your Leica-franchised dealer or E. Leitz, Inc., Dept. 300B. 


June, 1959 


BUY IT FROM YOUR PHoTo DEALER 


LEICA: lifetime investment in photography 
Leica M-3 with Dual-Range Summicron f/2 lens, $438.00; the new 
Leica M-2 with Dual-Range Summicron f/2 lens, $384.00; both 
available with a wide assortment_.of Leitz lenses in focal lengths 
from 21mm to 400mm. 


30059 


©. CEItTZ, Inc., 468 FOURTH AVENUE, NEW YORK 16. N. Vv 
Oistributors o the wortda.f products of 
Ernest Leitz G.m.b.H., Wetziar, Germany—-Ernst Leitz Canada tid 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 
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0 
LIGHT OUTPUT 
EVERY SHOT! 


—guide numbers 
you can trust 


—ready light 
that doesn’t 
‘short-change’ you 


1007, 


PERFECT EXPOSURES 
EVERY ROLL! 


MECABLITZ 101 


double transistor 


ELECTRONIC FLASH 


94"? 


Exclusive transistorized circuit assures 
long battery life ...400 full power flashes 
... compactness... light weight. Exclu- 
sive “Sunlight Converter” assures per- 
fect color, in or out of doors, all film. For 
perfect shooting, shot to shot, roll after 
roll, you want Mecablitz 101. Order 
through your dealer. 


BURLEIGH BROOKS, INC. 


10 West 46th Street, New York 36, N. Y 
7310 Melrose Ave., Los Angeles, Calif 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER °« ° ° 


How big can you spell out 35mm? 
Art Director Ernie Scarfone and artist 
David Trooper got together the largest 
summery letters they could find, two 
slides (smiling girl by Peter Basch, 
leaves by Norman Rothschild) and 
fixed-up this king-sized display. There 
are more Peter Basch portraits on 
pages 76-77. 


LIKE PHOTOGRAPHERS ° ° ° 


What do photographers look like? 
We suddenly realized a while ago that 
we were guilty of a serious omission. 
Pictures by the photographers ap- 
peared but you never got a clear pic- 
ture of the photographer himself. 
Perhaps we went a bit overboard this 
month on Hisenstaedt with four pages 
full of them (pages 66-67). But we 
do think you’ll learn much about his 
approach to photographing people if 
you examine Maynard Frank Wolfe’s 
pictures of him at work and with his 
equipment. For dessert (just or other- 
wise) we add the bottom memorabilia 
from EHisenstaedt’s collection of Eisen- 
staedt. We could tell you where and 
how each was taken, but the pictures 
seemed so intriguing, we'll let you 
guess for yourself. 


LAND O'MERCY « + = 


Anyone familiar with John Wol- 
barst’s Polaroid-Land Column, “Pic- 
tures in a Minute,” knows the problems 
of storing Polaroid-Land prints— 
“Don’t use rubber cement to paste 
them in albums, don’t use black cor- 
ners or black-sheeted scrap books; do 
use the albums supplied by Polaroid.” 
There are reasons, chemical ones, 
which make the 60-second pictures 
rather unstable unless stored properly. 

Since John generally has quite a 
good supply of Polaroid-Land prints 


i 


around the house, he felt the necessity 
of finding a large storage place for 
them. He at last decided on a small, 
used safe and consequently bought one. 
The salesman, figuring he was doing 
John a big favor, reconditioned it be- 
fore delivery. The safe reeked of new 
plastic-based interior paint, quite un- 
suitable for Polaroid-Land picture 
storage. 

How could John get rid of the 
fumes? He tried heat. The fumes dis- 
appeared. He went to bed quite over- 
joyed only to awake in the morning 
to a safe quite recovered from the high’ 
temperature and now reeking as ever. 
A friend insisted that an ionizing unit 
would cause a molecular change and 
thus eliminate the trouble. The mole- 
cules thought otherwise. At last ac- 
count he was trading in the safe for 
another second-hand safe suitably un- 
reconditioned. 


BUT IT ISN'T ALL GREEK ¢ ¢ ° 


What do editors on photographic 
magazines read? Well, while we can 
scarcely speak for those on other mag- 
azines, we can report that MODERN’s 
staff spends a great deal of eyepower 
over quite a load of printed material. 

Aside from the expected run of Life, 
Look, Fortune, Sports Illustrated, 
Holiday, National Geographic, Ladies 
Home Journal, House and Garden, 
Vogue and Harper’s Bazaar plus the 
other American photographic maga- 
zines, we examine each month a moun- 
tainous supply of foreign photographic 
publications. At last count they came 
from Japan, France, India, Spain, 
Portugal, Germany, Czechoslovakia, 
Cuba, Argentina, Brazil, Great Britain, 
Canada, The Netherlands, Australia, 
Mexico, Italy and Switzerland. Great 
Britain leads the race in quantity with 
at least six different publications, two 


(Continued on page 12) 


Three Eisenstaedts: Pick one. 
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ou are watching a ~ darkroom miracle! 
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COFFEE BREAK 
(Continued from page 10) 


of which are unkind enough to be pub- 
lished weekly. 

Each staff member examines every 
magazine for a possible item or story 
lead which might interest you. Since 
our linguistic ability is somewhat 
limited, special associates of ours are 
hired to decipher the Japanese, Ger- 
man, Dutch and Brazilian publications 
while we staff members muster our 
best high school and college French 
and Spanish to cope with the rest. 
Someone is forever coming in with 
some new publication which we just 
must have on subscription. We leave 
each day a little tired, eyes slightly 
blood-shot, but happy. 


CAMERASMOKE « °¢ ° 


No, dear reader, the lethal-looking 
device pointed in your direction below 
was not manufactured by the Colt 
Arms Co. It is a Japanese Doryu 2, 
an ultra-miniature camera of truly 
fantastic design. The body is an almost 
exact duplicate of the standard U.S. 
Army Colt automatic—even to the 
safety preventing the gun—er, camera 

from being fired unless the handle 
is gripped firmly. Oh yes, it has a car- 
tridge clip which slides into the butt. 
Instead of bullets it loads with—-flash- 
powder slugs—which feed into the 
camera’s firing chamber automati- 
cally. The camera cocks like a colt— 
by drawing back and then pushing 
forward on the gun barrel. 

The weird attachment on the muzzle 
is the camera, producing 36 shots on 
16mm film. Shutter speeds vary from 
1/25 to 1/100. The lens is a 17mm 
f/2.7 Hukutar in a mount which 





How fast can you draw at f/2.7? 


focuses down to 10 in. Wnfortunately 
when we received the camera, the 
barrel was spiked—that is, a flash 
cartridge had jammed in. the firing 
chamber thus preventing any MODERN 
staff members from gamely blowing 
off their hands trying to use it. If we 
ever do get it unjammed, we will give it 
a test, however. Incidentally, there’s 
an accessory shoe on the far side of 
the camera—maybe to attach a real 
Army Colt automatic. 
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phoio by 
Thomas E. Dixon, NYI 


Here’s how YOU 
can Reach the 
Top FAST... 
with 


NYI 


TRAINING 


Prepare now for big earnings and a 
fascinating career in photography. 
Start making more money right away. 
NYI trains you quickly to take your 
place in the booming, multi-million 
dollar photographic industry. 


Right now, this highly paid field 
offers bigger opportunities than ever 
to skilled photographers. You can 
earn much more money — in a well- 
paid job, a business of your own, as 
a free-lance, or with spare time earn- 
ings. Be independent and enjoy a 
more exciting life than you ever 
dreamed possible, by choosing the 
TRIED and PROVED NYI WAY! 
Send today for your FREE 49th 
Anniversary Photography Book—it’s 
yours by return mail. 


Note to those living on a budget: 
Tuition fees are surprisingly moderate. 








ENROLL ANYTIME-—NO ENTRANCE REQUIREMENTS! 
RESIDENT TRAINING COURSES start every week . . . if you prefer on-the-spot training 


Choice of five regular courses 


Training to suit your individual requirements 


Complete facilities ; 


14 studios ¢ 18 streamlined labs 


© glamorous models 


cameras of all types © finest up-to-date speedlight and color equipment 
Day and night sessions * Easy payment plan * Free placement service 
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photo by 
Gary G. Renaud, NY! 


THE RECORD OF 
ACCOMPLISHMENT: 


Consistently Produces Some Of The World’s Most Successful Photographers! 
What’s Behind NYI’s Remarkable Record of Achievement? 


e WIDEST CHOICE OF SPECIALIZED FIELDS provides scores of opportunities 
for you! Learn Advertising, Portraiture, Bridal. Commercial, Fashion, 
Industrial, News, Editorial, Motion Picture,Color — and many other 
branches of photography that open a wide new world of profit to you! 


e UNIQUE LEARN-BY-DOING HOME STUDY METHOD brings outstanding 
authorities right into your home! In the NYI Home Study Course, you 
actually Jearn-by-doing through practical picture-taking assignments. 
Teachers who are top-ranking experts in their fields give you individual 
and personal guidance every step of the way. Theory and text book de- 
tail are kept to a bare minimum. The trade secrets you learn from some 
of our finest photographers are the basis for your own future success. 
Best of all, they are always as near to you as your mailbox! Earn while 
you learn the NYI way — at home, at your convenience, in your spare 
time. There’s no need to give up your income and present job while 
preparing for a better one in photography. 


e AMERICA’S LARGEST PHOTOGRAPHY SCHOOL teaches you the latest tech- 
niques with the latest facilities! More of the best in our faculty, our 


instruction, our service and our experience. This is, without a doubt, the in A A 
finest and best organized training program anywhere in the world. eae re 
e AMERICA’S OLDEST PHOTOGRAPHY SCHOOL gives you time-tested training! ry oe wet ce 

The NYI formula for successful photographic education is proved by i. 


almost half a century of experience as leaders in the field. Just ask 
any professional! 


° veRSennE Ee, coragentany: Semgeuny inp by ig er Spee! Outtand. 
ing authorities teach you their trade secrets through actual practice! 
They help you with otrgeens gran answer ya questions, advise you MAIL CO UPON NOW! GET SET FOR YOUR 
on cameras, equipment and supplies in terms of your needs and your 
pocketbook. They evaluate and offer constructive criticism of the BIG OPPORTUNITY IN PHOTOGRAPHY! 
photographs you send in as part of your learn-by-doing assignments! P 
‘lacked with 
pictures NEW YORK INSTITUTE OF PHOTOGRAPHY 
NEW YORK INSTITUTE OF PHOTOGRAPHY .,,.showing Dept. 117, 10 West 33 Street, New York 1, New York 
dozens of ways 


Please send me FREE 49th Anniversary Photog- 
Dep. 117, 10 West 33 Street, New York 1, New York a sheng cond raphy Book and complete information regarding 


All NY! Instructors are licensed by the New York State Department of Education photography. (0 Home Study Course CO Resident Training 
Leadership Since 1910 
Approved by State of New York Name 
America’s Oldest and Largest Photography School (please print) 
VETERANS: Both Resident and Home Study Courses e Address 


Approved for Veteran Training — City. Tone. Steno 
. area ar (0 Check here if eligible under G.I. Bill 


Photo by 
Nicholas Lisciandro, NYI 


The ONLY 
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BURLEIGH BROOKS, INC. 


10 West 46th St., New York 36, N. Y 


PONDER & BEST, INC. 


814 North Cole Ave., Hollywood,38, Calif. 
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LETTERS 


TO THE 


Mr. Adams on Photography 


Sirs: 

I was much pleased with Mr. Kepp- 
ler’s review of the Museum of Modern 
Art’s Photography exhibit in the 
March issue of MODERN PHOTOGRAPHY. 
I plead guilty to a natural pride in 
seeing my “Moonrise” reproduced, but 
I am writing this for a much more 
important reason—or reasons! 

I was at the opening of the exhibit 
and was generally much impressed 
with its scope and emphasis on pho- 
tography for photography’s sake and 
not on the previous emphasis on the 
theme. : 

What pleases.me in this review is 
Mr. Keppler’s reminder that the craft 
of photography is, after all, important. 
Photojournalism and reportage are 
very important aspects of photography 
—but only a part of a great creative 
and communicative medium. Craft 
quality and aesthetic quality have no 
meaning in themselves, but certainly 
augment the effectiveness of any pho- 
tographic statement. 

The assumption that a print gains 
by size alone is a false one. By play- 
ing to the Gallery with large images 
(seldom are the negatives good enough 
—even 8 x 10’s!) much of the essen- 
tial quality of the image is lost. How- 
ever, if an image is conceived as a 
large print, and the techniques ad- 
justed thereto, there is no reason why 
exciting: results cannot be achieved. 
Stieglitz proved that a 3 x 4 in. print 
could convey the impact of a great 
work of art. But Stieglitz knew how 
to show such prints, and how to sur- 
round them with an environment of 
appropriate austerity and dedication. 

Another assumption—that there is 
little need to make good quality prints 
because the reproduction quality is so 
bad—has boomeranged, and now ap- 
pears to me that this has infected the 
quality and intensity of the “seeing.” 
A poor print is simply related to a poor 
musical instrument; how would you 
enjoy some fine Beethoven on an out- 
of-tune and missing-key piano? All 
praise to Gene Smith; for me, he is 
the paragon of the functional photog- 
rapher. He attends his themes, he sees 
magnificently, and he prints beauti- 
fully. He is one of the very few who 


. affirms that photo-journalism CAN be 


an art. This quality is suggested even 
in the worst reproductions—but the 
poor prints from many of our “Big 
Names” appear poor even in the best 
reproductions! 


BUY IT FROM YOUR PHOTO DEALER 


EDITOR 


My personal suggestions to all pho- 
tographers: Reduce quantity, reduce 
size, enlarge the concept of quality, 
believe in the importance of the beau- 
tiful image, lead the spectator to a 
spiritual experience rather than a 
theatrical entertainment or excitement 
and—always—work with intensity and 
dedication. The earliest photographers 
were in many ways much better than 
we are. I agree with the comment of a 
dear friend at the opening of this ex- 
hibition: “Isn’t it remarkable how 
photography has advanced without im- 
proving!” 


San Francisco, Calif. Ansel Adams 


When in Jam, Use Bulb (Part Il) 
Sirs: 

I’m an Italian engineering student 
and amateur photographer. I saw in 
the October issue of MODERN your 
blurred shot of a bride and bridegroom. 
(Coffee Break). Last September, while 
shooting on Ektachrome with available 
light at my sister’s wedding, the 





Jam and Bulb! 


shutter of my Leica jammed and be- 
came unable to give me any setting 
but B. So I had to reset my lens open- 
ing to f/2.8 and try to get something 
anyhow. Later, when I finished up my 
first roll, I was able to unjam it. Tell 
me if you liked the slides or not. 

Naples, Italy Pietro Giuliani 


© We did; see above.—Ed. 


Elvis and Art 
Sirs: 

The recent article by John Wolbarst 
in your May, 1958 issue and the sub- 
sequent response which you published 
in the form of “Letters to the Editor” 
are, I think, of such import to those 
of my breed that I feel it an obligation 
to add my grain of sand to the beach. 

It is indeed a sad, sad era in Ameri- 

(Continued on page 16) 
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INCOMPARABLE VALUE! 


Qu) 
Rolleifiex“T" 


a camera of traditional Rollei quality, with a 
host of practical, exclusive features, at an un- | 





dreamed of price. Has exclusive Rolleiclear 
focusing screen—removable hood —improved 
Tessar 3.5 lens in synchro Compur LVS shut- 
ter—takes 12 pix 244”x2%” or 16 pix Super- | 
Slide size—counter changes automatically 
from 12 to 16 exposures—full parallax com- 
pensation for each size. No value like it, ever. 


See it at your dealers— 
$169 32 


(case extra) 


eeeeeeeoe eeeeeeeeeeeeeeeeeeeeee eeeeeeeeeee ee 


REMOVABLE HOOD 


°¢ 


—Unclasp and remove hood, lift 
focusing screen, and drop top 
mask into position for taking 16 
Super-Slides on #120 roll. 


ROLLEICLEAR 
prismatic 
focusing screen 











—shows the image brilliant and critically 
sharp edge to edge, due to countless tiny 
light refracting optical elements. Sensa- 
tional! 


eeeevveaeeee ee eevee eeeeeeeee eee eee 


eeeoeveeeereeveereeeeeeeee eevee eeeeee eeeeeeseeeeseeeeeeeeeeee 


IMPROVED TESSAR COUNTER CHANGES 
3.5 LENS AUTOMATICALLY 


12 16 
To 
0) 0) 


—inserting the Super-Slide back 
mask automatically changes the 
counter from 12, to 16 expo- 
sures, economical color shoot- 
ing! 


eeeeoeveveeeev eevee eeeneeeeeeeeeeeeeeeeeeeeeeeee Ceeeeeee ees 


BUPA BPOOKS, UMC. sow.ssnss, ren von 6.x. 
PONDER & BEST, ING. 814 N. Cole Ave., Hollywood 38, Calif. 


—far better for col- 
or. New synchro- 
Compur shutter 
permits setting ex- 
posure value, dia- 
phragm and shut- 
ter speed by one 
control lever! 





for automatic exposures 
ROLLEIFLEX “F” 





with coupled ex- 
posure meter, 
Rolleiclear focus- 
ing screen, Xeno- 
tar or Planar 5 
element lenses. 





e®eeeeeeeeeeeeeeeeee 
eeeeeveveeeeeee eeeeeeeaeeeeeeee eevee eeeeeeeeeeeeeeeeee ee 
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Catch fastest action 





NOW! You can take 


pictures like these with 


your very first roll! 


Glowing Image View- taint: 
Automatic Parallax Correction 








Easy eye-level rear focusing 
Quick shift from 21/2‘ to infinity 
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Smooth, fast, one-hand operation 
Take 36 shots in 30 seconds 
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Automatic Light Value System 
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Compose artistically Available Light Shots 





FUJICA.... 


Automatic built-in precision features 
that make better shots easier to take! 


See the FUJICA “today at your camera dealer 
FREE: . 22e booklet 


FUJI PHOTO OPTICAL PRODUCTS, Inc. 
111 Fifth Avenue, Dept. A-15, New York 3, N.Y 
West Coast 

GARY LEHMANN, Ir 111 New Montaomery St.. San Fran ~ § Ca 
PRECISION CAMERA S OF CANADA LID, 77 Vitre St. W.. Montreal, P. Q 


LETTERS 
(Continued from page 14) 


can photography when serious photog- 
raphers are forced to look to Europe’s 
publications to find the quality and 
aesthetic values that are a true repre- 
sentation of their art. There are, I am 
sure, many of us who spend many 
hours trying to improve our techniques 
and to make prints worthy of hanging 
on our living room walls. This is the 
kind of photography that is an art. 
There is another kind of photography, 
which also belongs on the American 
scene—that of pictorial reporting, such 
as we see in Life magazine. These two 
are as different as Elvis Presley and 
John Charles Thomas. Elvis has a lot 
of initial impact (like Life magazine 
pictures) but I think many of your 
readers will agree that Life’s pictures, 
like Elvis, do not contribute much to 
the artistic side of their professions. 
St. Louis, Mo. Prosper Meeker 


Of Tools and Techniques 


Sirs: 

Congratulations on a fine magazine 
and the many improvements and fine 
articles you have published during the 
past ten or more years I have been 
reading MODERN. 

Along with the many informative 
articles, and the Annual Buying Guide, 
I particularly appreciate Coffee Break, 
What’s Ahead, Modern Color and The 
Large Camera. 
Beach City, Ohio Paul M. Smith 
Sirs: 

I consider your December issue an 
utter waste of time. This “buying 
guide” idea may be a nice sop to your 
advertisers, but meaningless to me. 
New York, N. Y. Ralph A. Brooks 


Sirs: 

Photography has been my hobby 
for three years now and in that time 
the many articles and features in your 
magazine have been of great assist- 
ance. However, I would like to lodge 
a beef of sorts. 

I realize that advertising is neces- 
sary to the life of the publication much 
the same as it is in radio and TV, 
which is my business. Your December 
issue, I fear, was all commercial and 
no program. I have long since decided 
on the type and brand of camera with 
which I prefer to work and have 
neither the inclination nor the funds 
to amass great numbers of cameras. I’ll 
be looking forward to more articles on 
technique and fewer on tools. 

St. John’s, Newfoundland, 
Canada G. A. Wiggins 


IN NEXT MONTH’S 
MODERN 


MODERN’s annual comparison 
listing of exposure meters. 
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x Quality Cameras Since 1910 


poem DASS 49er DAYS! 


j——> Guaranteed or Only 10% DOWN Buys Anything at BASS! 
Money Back 
In Full!” 


































J Camera Crossroads of the World for OVER 49 YEARS 
’ Send Mail Orders to: BASS CAMERA CO. 
179 W. MADISON STREET, Dert.m6 
CHICAGO 2, ILL. 


IKOFLEX Favorit 


Famed ZEISS IKON 
With F/3.5 Tessar Lens 
& Built-In Exposure Meter 





Mn 
~~ 


Spectacular Savings! Brand New . . 


4x5 CROWN 





GRAPHIC 
ces 3449" 


ne OBass 49er Price .. 


i i finder 
Graphic 45 with Graphic Range 
tacludes Coruah Bracket and 135mm Schneider Xenar 
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‘ a 
i h Synchro Compur Shutter; Gra’ Reg. $159.95 
F/4.) Lene wie telite ield Lens. Trea! valuel po Ri $ 
lok Bac Add $2.00 for Postage s 
Bass Price 49er Special ........ 
eesusnseee$79-95U (Sold with Case only) Case 


Wax3q Graflex Reflex (B) F/4.5 cvs pores 
Wax4Va Graflex Reflex (BB) F L405 -nesseeeseeseesseeeee <n 
4x3" Speed Graphic pele SPSenaee 7 

34x44 Speed Graphic 


$312.00 Rolleiflex F/2.8E .... 
266.95 Rolleiflex F/3.5E 
149.50 Rolleiflex 44 ....... ; 
160.95 Rolleiflex T F/3.5 

Add $1.00 for Postage 


ROYAL 35MM 


A Low-Priced, Precision Cam- 
era with Super F/1.9 Lens and 
Built-In Exposure Meter 
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F Leather 
pe on this $9 CASE VITESSA L with F.2 Lens 
wgnoonoee? o5e5- 35 ee $7.95 ar $159-95 A 
eee pores x Large luminous field Range and Viewfinder; speeds | to ROT AVE $70.45 A n- 
gees geen 2-00 1/500 Sec. Self-timer, rapid rewind, 6 element lens. pat ager Price -- Meter and autora out 
eee) $69.95 Petri Super F/1.9 $49.50 ah builtin Exposure ns, lens POP. ad. 
aig wt 49.95 Petri Super F/2.8 34.95 With built oe Fully synchroni 





$50.00 PRISM BOTH, ONLY Speeds | 10 1EEG $0 for Pottage 
BINOCULAR plus 'm™ ©The Greatest BUY Eveready Case: 
$12.00 Fira... 9] G95" Vane ener | oe (Camera Se 








—day or night use, tremen- 
dous light gathering power; 
separate f ing eye-pi 

With genuine Leather plush- 
lined Case. FREE! Polaroid 





139% 22 
















Single lens reflex type Filtrol for glare 

Leather Case ..... $12.00 light control. 
k Lens from $25 and up *Add 10% Fed. Excise Tax 
$242.00 Contax 1A F.2___$174.95LN 7x501F—$19.95 16x501F— 32.88 





288.00 Contax 111A F/1.5_ 199.95LN 
149.00 Contafiex 111 





10x501F— 29.88 20x501F—.34.88 








— 105. ry 
~~ 169.00 Contafiex iv_____ saeeuue free” p*se5,. 
canerae Sold only with Case) Add $1.00 for Postage 1 Fast Ektanar F/2.8 Lens lock 
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Rog. $134.95-—Save with 2-Reflector Flash 


wy \lion 
“ PxoDAK Medallion) Meda 
= ¢ jd $10.00 


















































\ 95 | am ¢ 
K Built-In Meter 
y mer SGA ee CAMERA CO. 
: oo Oe ene You SAVE $35.01 S47 179 W. MADISON ST. 
nare-contes F/18 Lents MAE $59.50U BASS 49er Special ............004 : : 
odak 90, Made F/V to" yg0.00LN | (aca $1.00 for Postage) CASE ...$7.95 MORIA TTER CHICAGO 2, ILL. 
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mene F/2.8 Lens » 500- | | 
emote and 12. Regular $29.95 ee 
al, Only tt! Cord. Bass wer sve 9 95 SAVE $15.00 ... * Imports Bcity ee i 
80 Kodak Readymeric °°" ' 
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Why You Should 
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EARN at , mast 


Location-in beautiful Santa Barbara 



















































with its semi-tropical climate—““Where 
the Mountains meet the Sea” 
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a trained specialist with national and 
international reputations in his 


) Outstanding Teachers—Every instructor 
tive field 






the world photographically — in industry, 
television, motion pictures - many 


7] Successful Brooks Graduates — serving 
operating their own successful studios 





BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 
Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 
Motion Picture Course 
From Script to Screen... 
Commercial, Television, 
Documentary 


Co-Educational * Approved for Veterans 
Placement Service 






FREE Complete descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 


BROOKS INSTITUTE. Dept. 4 

Santa Barbara, California 

Gentlemen: Please send me full descriptive 
literature. I am interested in 

A 28-month course L Short Course (still) 
Motion Picture Course 
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THE WELL 
TRAVELED 


CAMERA 


by the editors 


So you're going to vacation away 
from the U. S.! Here’s what the little 
travel booklets don’t tell you. 


I stood before the foreign customs 
official. He eyed all my cameras and 
film suspiciously. What would a tourist 
in his country need all of that for? 
Long explanations carried out in limp 
English-Spanish failed to convince him 
that I was not out to sell all the equip- 
ment once through the border (where 
cameras were scarce and plenty ex- 
pensive) and return to the U. S. a 
millionaire (in pesos, anyway). On the 
way back a second customs official, 
this time U. S., eyed all the equipment, 
certain I was a smuggler attempting 
to bring all sorts of materials into the 
U.S. for sale. He detained me for some 
hours before he was satisfied—despite 
the long insurance policy lists and 
customs declarations I showed him 
containing complete descriptions of 
the cameras. (Somehow many cus- 
toms men think other customs men 
make out declarations wrong.) 


List yourself as a photographer 

The second time I set sail for foreign 
shores, I had a passport. Under the 
heading “occupation” I carefully wrote 
“editor-photographer.” At the sign of 
any trouble, I flashed the passport and 
through I went. After all, a real pho- 
tographer needs plenty of cameras and 
equipment doesn’t he? And wherever 
I went, when officials eyed the cameras 
and looked as if they might stop me, 
I pulled out the passport with the 
“photographer” inscription and had 
attentive help instead of hindrance. 
The lesson? If you’re a photographer, 
amateur or professional, list your full- 
time business, yes, but put down 
“photographer” also. That’s part of 
your occupation while abroad. Saves 
time, trouble and tempers. Warning! 
When traveling to Russia or Iron 
Curtain countries on your trip do not 
list yourself as a photographer even if 
you’re a professional. If you do, you 
will be liable to extremely close scru- 
tiny every moment when you are with- 
in these countries. Better list yourself 
as a tourist. Most pros do. 

Next, let’s talk a moment about film 
and developers, cameras, exposure 
meters, film and other related equip- 
ment. If you have one camera, take it 
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of course. If you own two, one can be 
used for black-and-white, the other for 
color. If you have two which have in- 
terchangeable lenses, you have a good 
combination. 

Take two exposure meters. Why? 
Because one may break. Then where 
are you? Somehow, exposure meters 
drop more easily on foreign concrete. 
Keep meters in cases. O.K., you're 
careful and one exposure meter doesn’t 
break. But maybe it begins to give you 
wrong readings. If you have a second 
meter, built-into the camera or sep- 
arate, you can keep a constant daily 
check on whether the meter is register- 
ing accurately. I have a friend who 
took 500 pictures in France. His ex- 
posure meter was two stops off. He 
hasn’t talked to anyone since he got his 
Kodachrome back. Can’t say I blame 
him. Don’t let it happen. Remember, 
two meters. You can get a good second 
meter today for less than $10. 

Now for the film department. Don’t 
experiment. Take film you know and 
have used, in color or black-and-white. 
Sure, you can now get film just about 
anywhere, good film, too. But the 
brand you use may be scarce or not 
obtainable. This holds true particularly 
for Kodachrome and Anscochrome 
color film which, if not scarce, is very 
expensive. And since it is expensive it 
stays on the dealers’ shelves longer 
and since it stays on the dealers’ 
shelves longer, it may be nearly out- 
dated. Also many stores in foreign 
countries are not air-conditioned— 
even camera stores. Color film crisply 
frying during a hot summer is not apt 
to be the bright gay thing it once was 
when it left the factory in the U. S., 
France or Great Britain. 


Process film at home! 


About processing: Don’t let anyone 
handle it for you over there unless you 
know him and his work like a brother. 
The foreign processors have a very 
different idea of what constitutes a 
good negative. They are apt to use de- 
velopers which produce extremely fine 
grain but thin and contrasty negatives. 
Plan to keep your film till you get back 
—or make plans to mail it to your 
home processor. Color processing over- 
seas is very spotty—although I do 
have a friend who insists the best 
Anscochrome processing ever is done 
in Brazil! Don’t take chances. Have it 
processed in the U. S.—H. kK. 
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this is the year of the 
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HIGH SPEED LENS — Seven-element, rare-earth 48mm S-Kominar f:1.9 hard-coated lens 
HIGH SPEED SHUTTER — New 1 sec to 1/500 sec & B. Copal SVL shutter with internally 
cross-coupled LVS single number exposure system. Full flash synch MXV. 

COUPLED RANGEFINDER — Extra-bright dual image fast focusing coupled rangefinder. 
AUTOMATION — One stroke rapid film advance. Automatic film stop. Automatic film 
counter. Automatic shutter cocking. Rapid rewind. Double exposure prevention. Built-in 
self timer. 


TRUE-VIEW BRIGHT FRAME VIEWFINDER — You actually see what you're going to get, 
— clear and bright before you take the picture. Luminous bright line in viewfinder outlines 
your picture perfectly. (True-view even with eyeglasses.) Parallax corrected 


WALZ WALZ 





METER ; as-S8 


World's finest World's smallest 
meter. 3-D In- meter. Clips on- 
cident Light. to camera. Di- 








MICRO- +!) FLASHMASTER 


Extremely com- 
pact. Fan folds 
into self-con- 
tained case. 


Deluxe leather case 
$12.50 


(packed with camera) 


WALZ 
o™, AUTOFLASH 


* Most compact 
completely port- 
able electronic 
flash. Long life 
tiny battery 
pack fits in 





Automatic F: 
Stops. With 
case. 


$19.95 


rect reading. 
With case. 


$9.95 


Clips onto cam- 
era. 


$8.95 


pocket or on 


belt. $29.95 
complete 
w/battery 


EXCLUSIVE U.S.A. IMPORTER U. S$, PHOTO SUPPLY CO. INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. C. 
EXCLUSIVE CANADA IMPORTER . . . MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 
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LIGHTNING | 
REFLEX ANDs-gz 
HAIR-TRI Rg 
RELEASE 42" 


Wii 


While the changing times have shifted the emphasis from 
the “six-gun’-to the 35mm camera, split-second reflex control 
at the crucial moment still remains the mark of the master. 


The LIGHTNING Mirror Reflex system of the new ALPA b offers 
you this complete image reflex control—automatically! 


gy by a new hair-trigger release, the LIGHTNING 
eflex Mirror responds with “lightning” speed—flips up 
instantly without vibration, returns to viewing position in 

a blink—is instantaneously ready for follow-up shot. 


‘\ _There’s no BLACK-OUT! You get continuous, 
through-the-lens observation of your “Lifesize” 
groundglass image—through the instant of actual 
— a ee pom No 
1p, ollow-through are completely contro _. 
cus ion -OFr[e Reo: 4, : pictures more accurately composed! 
indicator focusae— mee 


from infini = ‘ A new ONE-Stroke (160° turn) RAPID 
; ' y, ; WIND LEVER provides for fast film transport 
, (4 
Y 





tj ors —without removing camera from eye. New 
Pp _ ee prism a> ee —_ ¢ 
wl ey ividamg line (built into groundglass of 6 a 
AUTQGMATIC “e fSyou focus on either horizontal or vertical 
Umm f lines—couples to any lens, at any distance! 


Alfitar, 
£/2.5. $149.00 

‘And with ALPA’s FINEST SWISS CHRONOMETER 
PRECISION . . . PLUS the only series of EIGHT 
custom-ground lenses with fully AUTOMATIC 
fay ay ranging from 24 to 180mm (others 
to 5000mm), you'll find the new ALPA b THE 
fiveaL “ALL-IN-ONE” 35MM CAMERA FOR ALL YOUR 
PHOTOGRAPHIC NEEDS! 


b) 


135mm f \ 
mS Fb0.00 a= 


$359 
(Prism Reflex w/built-in rangefinder) $399 $459 


ae , (Prism Reflex w/built-in an 
r separate rangefinders) $499 


AUTOMATIC 
Alitar 180mm 
TIED cick $169.00 





See your franchised ALPa dealer or 
write for free illustrated brochure MA- 6. 480 LEXINGTON AVE., NEW YORK 17 © YUkon 6-4920 
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MEC =16 
A whole world 
of fine photography 
in the 
palm of your hand 


This elegant “jewel box” ultra-miniature 16mm 
camera meets all the demands of sophisticated 
photography. Simple to operate, the MEC provides 
big picture performance in black-and-white and 
color; yet it weighs only 8 ounces, neatly tucks 
in pocket or purse to travel anywhere. 


The MEC gives you instant command of every 
situation... from sports events to panoramic land- 
scapes. It’s the fastest camera in its field, with a 
four element f2.8 20mm Color-Ennit lens; speeds 
from 1/30 to 1/1000 sec.; single stroke rapid 
wind, and full flash synch. All controls are viewed 
and set “at a glance” on one side of the camera. 
And there ts an automatic focusing stop that 
handles all snapshots from 5 feet to infinity. Ask 
your dealer tc show you this new masterpiece of 
fine craftsmanship. It’s the perfect gift — for 
yourself or anyone. 


new LIFA Filter System 


For the best pictures Filters the Light=— 
of yourlife,usefamous Not the Picture 
LIFA filters—now in a 
unique new system, 
packaged in a com- 
pact sunshade carrying 
case, and designed for 
universal use on any 
camera or lens. 


“MEC", “LIFA’: Trademarks of 
STANDARD CAMERA CORPORATION, 319 Fifth Ave., New York 16, W.Y. 


wane na nanan nena enna nny 


! Standard Camera Corporation, Dept. A-2 
1 319 Fifth Avenue, New York 16, N.Y. 


Please rush me, without obligation, illustrated 








| 

t 
' t 
1 booklets describing: ' 
: CO MEC-16 =) LIFA FILTERS ; 
: Name. : 
} Addr : 
City. State : 





















At home, on our walls, we have one 
photograph hanging. It’s a 16 x 20 print 
of a picture by Lisa Larsen showing a 
tiny Guatemalan child waiting with 
empty enameled cup outside a UN milk 
distribution center. 

There are many cther pictures that 
we could have placed there—W. Eugene 
Smith’s Spanish wake or one of Edward 
Weston’s sweeping landscapes, to name 
only two. But the tiny undernourished 
Guatemalan, with the big pleading eyes, 
has for four years occupied a special 
place in our hearts. Understandably, the 
little boy has also occupied a special 
place in the hearts of our friends and 
visitors—both photographers and non- 
photographers—who have seen him. 

Lisa Larsen, free lance and contract 
photographer for Life, was the excep- 
tion to the rule that a good photojour- 
nalist must be objective. She was 
anything but. No photographer ever be- 
came as interested or as partisan con- 
cerning her subjects as Lisa. She did 
not necessarily have to agree with their 
political views, but she did feel a great 
need to reach a subjective understand- 
ing with them as people. Whether she 
was photographing Nikita Khrushchev 
of Russia, V. K. Krishna Menon of India, 
or Alben Barkley of the U. S., the final 
picture gave unique testimony that the 
photographer had known and had under- 
stood the subject—and the subject had 
responded. 


No assignment? Go anyway 


Often Lisa asked for assignments to 
cover events happening in distant coun- 
tries and was turned down by the editors. 
She unhesitatingly obtained the neces- 
sary passports and visas and set off 
herself. Thus she photographed the 
gradual evolvement of liberal tendencies 
in Communist Poland and life in the 
Russian Outer Mongolia. 

Almost inevitably the editors who had 
previously felt little interest in the possi- 
ble pictures found themselves using 
them—generally to tell their readers the 
story that Lisa wanted to get across. 

It seems almost fantastic that a young, 
attractive blonde girl could set out on 
her own for the four corners of the earth 
and accomplish the unique feats of 
photojournalism which she did. Some- 
how her earnestness and zeal, her desire 
to understand and record truthfully, was 
communicated even to those in Russia 
or satellite countries. She received amaz- 
ing cooperation from both statesmen 
and peasant, even when the resulting 
photographs showed only too well the 
shortcomings of the Communist regimes. 


She and her husband, Niels Ras- 
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mussen, would often find their N. Y. 
apartment peopled with officials from 
Iron Curtain countries discussing the 
pictures she had taken in their countries 
and inquiring whether the stories used 
with them were proper. She was a great 
behind-the-scenes U. S. spokesman for 
mutual understanding and she played 
the part fully and successfully. 

Lisa Larsen the photographer was a 
legend even among photographers. The 
friendly, relaxed, thoughtful Lisa be- 
came the most active, aggressive, swift, 
untiring of journalists when she was at 
work. Famous photojournalists who had 
covered news stories with Lisa related 
tales of how she shot five pictures to 
their one, never seemed to need sleep, 
was able to cajole famous statesmen into 
special picture-taking situations where 
no other photographer was able to make 
a dent in icy official composures. 


A smile and 35mm 


With a camera in her hands, Lisa was 
fearless and seldom gave a thought to 
her personal safety. We remember 
watching her photograph a hostile mob 
of some thousand people who definitely 
were not in the mood to have their pic- 
turestaken. Other photographers backed 
off, used 135mm or 180mm lenses, and 
were ready to take to their heels at a 
second’s notice. But not Lisa. She min- 
gled graciously in the crowd, smiling at 
each individual sullen face as she went 
by, poking her exposure meter almost 
right on each nose, then photographing 
closely with a 50 or 35mm lens. When 
the crowd finally did attempt to attack 
her physically and she was rescued by 
police, she protested vehemently against 
suggestions that she must leave. 

Lisa’s behavior was controversial. She 
never hesitated to break any and all 
man-made regulations if they prevented 
her from taking the picture she thought 
she needed. There were stories told by 
other photographers of how Lisa at the 
UN General Assembly walked on the 
tops of delegate’s desks—with the dele- 
gates at them—to get the angle she 
wanted on one shot. Of the Assembly 
being cleared of all photographers for 
an important caucus only to find, di- 
rectly in the middle of the huddled 
group of diplomats, someone flat on the 
floor shooting up at them—Lisa. In 
Moscow they still tell the story of Lisa, 
covering the state visit of Marshal Tito 
and his wife to the Kremlin, of Lisa’s 
constant attendance on Tito until he 
finally turned to Lisa and said, “Miss 
Larsen, we are now going into our bed- 
room to undress and take a nap. You 
cannot come.” And another story tells 
of former Assistant Secretary of De- 
fense Anna Rosenberg, after. going 
through a typical Lisa Larsen shooting 
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session during the day, waked at night 
in her own bedroom on hearing some 
slight sound and asked, “Lisa, is that 
you?” 

It’s quite understandable when other 
photojournalists, who follow the rules, 
were quite angry during a state visit of 
the Queen of England to one of the 
Caribbean Islands. Lisa completely ig- 
nored the position assigned photogra- 
phers by the public relations officer and 
ran right up to the queen to take a 
picture literally under her nose. It 
nearly resulted in all photographers 
being forced to leave the island. 

If Lisa knew no man-made rules, she 
was deeply cognizant of her subject’s 
privacy. She photographed no one if the 
picture could be used to harm or de- 
grade him. Once, pajama-clad Alben 
Barkley, campaigning for re-election as 
Vice President, sat in his airplane berth 
going over his speech. A perfect picture. 
Lisa never made a move to take it until 
Barkley insisted. Mona Lisa, he always 
called her. 

Her respect for her subjects and her 
attempts to tell only a truthful story 
about them as she saw it took incredible 
turns. She did not hesitate to go over an 
editor’s head to his boss or even to the 
managing editor to beg, plead, almost 
cry, if she felt a picture of hers was 
being used to tell what she considered 
an untruth. 

Lisa was a master photographic tech- 
nician who knew little about the proper- 
ties of all the various developers or the 
latest lens formulae. Instead she simply 
evolved her own techniques whereby 
with her Leica cameras she could pro- 
duce a sharp virtually grainless 16 x 20 
enlargement from her 35mm negatives. 
The prints were expertly made either 
by the Life labs or Axel Grosser of 
Modernage Photographic Labs. None 
bear the signs of intensive extra work 

(Continued on page 24) 
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Praktica FX3, long the stand-by of thousands of 
discriminating photographers, is now available at 
a sensationally reduced price. Here’s your chance 
to make a truly great “buy” on this fine camera 
that offers the speed, convenience and versa- 
tility of these three “most wanted” features: 
Internally coupled automatic lenses that allow 
full aperture focusing; split-second lens inter- 
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PRICE 
PRAKTICA FX3 


Automatic 35mm 
Single-Lens 
Mirror-Reflex 


changeability; and two-way single-lens viewing at 
waist level or eye level. 

Yes, with Praktica FX3 you enjoy all the fun 
and excitement of 35mm action photography in 
color, or black-and-white — plus superb portrait 
studies and scenic shots. Compare the Praktica 
FX3 at your dealer NOW! Ask about the new 
money-saving price cuts. 











Also check the new low prices for 


You'll also want to check the new low prices for 
Praktina FX — incomparable 35mm precision cam- 
era providing rangefinder speed, single-lens 
mirror-reflex composition control, interchangeable 
internally automatic lenses, interchangeable find- 
ers, and the most complete array of accessories. 


SEE YOUR DEALER NOW FOR 
—— THESE SENSATIONAL VALUES 


PRAKTINA FX 








STANDARD CAMERA CORPORATION, 319 Fifth Avenue, New York 16, N.Y. 
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( OLDEN 
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EXPOSURE METER 


EXACT LENS SETTING IN JUST 2 SECONDS 
FOR ANY CAMERA...ANY FILM...ANY LIGHT! 


Here’s all you do for perfectly exposed pictures every time: Simply set 
exposure index and shutter speed ... aim. . 
pointer-lock. There’s your lens setting. And the exact reading stays until 
the button is pushed again. No squinting or misreading . . . nothing to re- 
member .. . no calculations to make! Special white-dot markings for accurate 
low-level light readings. Gold-embossed leather case included with every 
meter. G-E Lifetime Warranty. 

Ask your dealer to demonstrate the Golden Crown or write for detailed 
descriptive folder: General Electric Company, Section 583.147, Instrument 
Department, 40 Federal Street, West Lynn, Massachusetts. 








SENSITIVITY RANGE 


6 to 25,600 footcandles 
(from 0.08 with Dynacell) 








FILM EXPOSURE INDEX RANGE 


-1 to 20,000 ASA 








SHUTTER SPEED RANGE 


120 to 1/32,000 seconds 


Progress /s Our Most Important Product 








MOVIE SETTINGS 
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8 to 128 frames per second) GENERAL QB 
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1 to 20 
(Polaroid Land 1 to 9) 
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. and press the push-button 


ELECTRIC 





LISA LARSEN 
(Continued from page 23) 


—ferricyaniding, etc.—which intimate 
that much of the picture’s greatness was 
produced in the darkroom. Her pictures 
were all made in the camera as she saw 
them. 

Even as we worked with her on her 
last MopeRN PuHotTocraAPHy portfolio 
for the March issue, titled “Lisa Larsen: 
Through Poland with a 35mm,” we 
knew and we think Lisa knew it would 
be her last. It was only a matter of a 
few weeks until cancer brought her all- 
too-short career to an end at the tragi- 
cally young age of 34. 

Perhaps if Lisa had lived, the very 
enemy with which she finally battled 
might have gained her interest, under- 
standing and attention. Its past and 
present dangers and the possible cures 
of the future would have been com- 
municated to you in her pictures. But 
she didn’t live to do it. We at MopERN 
are hoping that perhaps you will join 
us in completing Lisa’s last work for 
her by sending a contribution to the 
American Cancer Society, Inc., 521 W. 
57 St., N. Y., N. Y., in her name.—n. k. 





Free 
Literature 


Four Gossen exposure meters, at 
prices from $13.95 to $39.95, are de- 
scribed in detail in a 10-page foider 
published by Kling Photo Corp. For 
your free copy, write Kling Photo 
Corp., 257 Fourth Ave., New York N.Y. 


A new folder providing detailed in- 
formation about the two Golden Jubi- 
lee Baldessa 35mm cameras recently 
introduced to the American market is 
available from Kling Photo Corp. The 
two-color 8-page folder also describes 
all Baldessa accessories and lists prices 
of equipment. For your free copy, write 
Kling Photo Corp., 257 Fourth Ave., 
New York 10, N. Y. 


To provide the professional, com- 
mercial and advanced amateur photog- 
rapher with a reference source for 
chemical preparations and _  photo- 
graphic chemicals for both black-and- 
white and color work, Kodak published 
its 12-page Kedak Chemical Prepara- 
tions. The booklet, which includes list 
prices of all products, covers the chem- 
istry of color negative and reversal 
materials as well as developers, fixers, 
stop baths, toners, and many others. 
For your free copy, write Hastman 
Kodak Co., Rochester, N. Y. 
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REMOTE CONTROL TILT CONTROL 


PUSH-BUTTON CORD 


LIFETIME GUARANTEE 


on all Keystone cameras and projectors. 
Registered in your name, 


Keystone 


For free catalog, write Dept. C-15 
KEYSTONE CAMERA CO., INC., BOSTON 24, MASS.. 





Prices slightly higher in Canada. 
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modern 


by NORMAN 


Ansco redesigns the bulk film 
loader: It’s surer, swifter, just as in- 
expensive as ever. 


If you do much 
35mm color work, 
you’re probably 
conscious of a 
rather steady 
drain on your 
funds. Let’s admit 
color is fun to 
shoot, but by the 
time film purchas- 
ing and process- 
ing are over, your bank account may 
be a trifle thinner than it was. 

The simplest, yet most effective 
remedy for that situation, in my 
opinion, has always been the Ansco 
Easy Loader, a neat, disposable card- 
board affair which allows you to load 
eight cartridges with 20-exposure Day- 
light Type Anscochrome at a cost of 
only $1.34 per roll, a saving of about 
30 percent over the loaded-at-the-fac- 
tory cartridge. Each Easy Loader 
holds 28-feet of Anscochrome Daylight 
Type in bulk, notched and tongued 

The entire operation of loading your 
own cartridges can be carried out in 
an ordinary lighted room. No dark- 
room is necessary. 

The old model Easy Loader which 
was made entirely of cardboard had a 
slight tendency to jam and tear the 
film. In this latest version that has been 
eliminated. The new Easy Loader con- 
sists of two main parts. One of these 
is the metal reinforced fibre board 
container for the film. At the top of 
this is a felt lined plastic light trap 
from which the film feeds. The other 
part consists of a plastic light-tight 
cover. This has an opening on one side 
for a winding key which is supplied 
with the loader. 

Now let’s take a look at how the 
Easy Loader operates. To begin, you 
first remove the plastic cover. Inside 
this you'll find the winding key. Next 
disassemble an empty 35mm cartridge. 
This is most easily done by cupping 
one in your hand and striking the pro- 
truding end on a table. The cap will 
pop off into your hand. The end caps 
of some imported cartridges can be 
removed by unscrewing them or sliding 
them off. Used empty cartridges are 





'| available at nominal cost from your 


dealer or finisher. Brand new, clean 
Ansco cartridges cost $1.20 for eight. 

Before loading used cartridges make 
sure they’re scrupulously clean, that 
the felt lip isn’t frayed, that it is grit 
free and that the cartridges themselves 
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ROTHSCHILD 


are not bent out of shape. Now attach 
the end of the film protruding from 
the light trap to the spool, using a 2%4- 
in. length of cellulose tape. A very 
important thing to remember when 
fastening film to the spool is that the 
tape must make contact at three points 
—the back of the film, the spool itself 
and the coated side of the film. This 
forms a loop which can’t loosen when 
all the pictures have been taken. 

Now reassemble the cartridge 
around the spool. Next, push the lip 
of the cartridge against the light trap. 
In doing this, you’ll find it necessary 
to give the spool one complete turn. 
Place the plastic cover over the car- 
tridge and insert the winding key into 
the hole. For most cartridges with 
spools of an approximate diameter of 
7/16-in., 39 half turns of the key will 
wind on the correct amount of film. 
Some cartridge spools, such as the 20- 
exposure variety furnished by Kodak, 
have a larger diameter of approxi- 
mately 9/16-in. These require only 33 
half turns. You may also find it takes 
about 3-in. of tape to attach the film to 
the spool properly. Finally, remove the 
winding key, lift the plastic cover off 
and cut the film at the end of the 
tongue. 

In the event you don’t intend to 
load the balance of the film immedi- 
ately, fold the leader edge of the film 
to form a loop and insert this between 
the lips of the light trap. This will pre- 
vent the film from slipping inside, 
which would require you to find a dark- 
room so that you could pull it out again. 

When the loader is empty, discard 
it. I know it’s a temptation to save it 
and use it as a bulk loader for other 
film. But it’s not built to last, being 
intended as an expendable item. 

Daylight Anscochrome is the only 
film supplied in an Easy Loader. It’s 
32 Exposure Index is high enough for 
most shooting, although you can ex- 
pose at an Index of 64 with special 
processing. Indoors you can use this 
film with blue tinted flashbulbs or elec- 
tronic flash. It’s really good, fresh, 
clean color film at a substantial saving. 

—THE END 
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FROM HERE (4) TO INFINITY 





CLOSE-UP AT 4 INCHES INTERMEDIATE WIDE ANGLE wag 


Exakta announces continuous focusing 
with Exakta and the New, remarkable 
Steinheil Auto-Quinaron Lens 


Just imagine...with only one lens...you take pictures at infinity 
...and close-ups of the same subject in life size or magnified... 
by simply moving in closer and closer to the subject while turning 
the lens! 


Terrific isn't it, not to depend on extension tubes or bellows exten- 
sions! Virtually no exposure increase and no computations when 
time is a factor and the work is important. 


You'll get the complete subject to fill the entire film frame espe- 
cially with such small subjects as flowers, insects, coins, stamps, 
etc. You can even fill the film frame with only part of your subject 
as the petal of a flower, the head on a coin, etc. 


What’s more, the Steinheil Auto-Quinaron for Exakta is a 2-in-1 
lens because it is both a GENUINE 7-element WIDE ANGLE lens 
and a CLOSE-UP lens too! It has a fast F2.8 speed and a focal 
length of 35-mm (62° angle of view). It is ideal for both color 
and black and white. 

Not only does the Auto-Quinaron combine the latest advancements 
in optical design, but its fully automatic diaphragm mechanism is 
the most dependable ever designed! 


Be sure to see the Steinheil Auto-Quinaron lens for Exakta, today, 
at your dealer. Price $149.50, list. 
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NIKON 


is pleased 
to announce 
a new 
schedule of 
reduced 
prices for the 
NIKON SP 
and the 


NIKON S3 


the world’s finest 
rangefinder-coupled 
35mm cameras 





NIKON SP 
World’s only ‘35° with 
built-in Universal Viewfinder System 
with 50mm Nikkor £/1.4 lens, 
$3'75.00 
with 50mm Nikkor f/2 lens, 
$329.50 





NIKON S3 


with built-in trifocal finder 
for 35, 50 and 105 lenses 
with 50mm Nikkor f/1.4 lens, 
$315.00. 
with 50mm Nikkor f/2 lens, 
$269.50 





These reduced prices 
are effective 
immediately 

Visit your Nikon dealer or write 
direct for illustrated literature 
Nikon Inc., 111 Fifth Avenue, New York 3, N. Y. 


See Nikon ad on opposite page 















the 
MOVIE 
MAKER 


by MYRON A. MATZKIN 


What really are the basics for 
making good movies? Here are 
three things upon which every film 
must be built. 


A few months 
ago I saw a su- 
perb film shot in 
Russia by a pro- 
fessional who 
knew less about 
the technical side 
of movies than an 
amateur who has 
owned a camera 
for three months 
That is, he’s still 
very much confused by the niceties of 
making tricky titles, and wonders why 
a zoom lens works at all, or why his 
camera takes pictures in the first place. 
He does understand exposure—but 
only because he takes still pictures. 
But he knows the importance of plan- 
ning, using a tripod, and editing his 
footage. These are probably the most 
essential things in producing good 
movies. Everything else falls into place 
once you have them firmly fixed in your 
mind as a standard of operation. 

It’s a rare situation that won’t allow 
some time for planning before you 
shoot. But just what does planning 
accomplish for the amateur who has 
no intention of selling his footage? 
Plenty, if you look at it this way: 

Unless you plan your film you can’t 
possibly give it a point of view. All 
you've got is a series of snapshots that 
have no relation to each other. Even 
splicing all those little reels together 
won’t make a movie—just a bigger 
reel of snapshots. And planning doesn’t 
necessarily mean embarking on a super 
production that requires hundreds or 
thousands of feet to complete. 

Let’s take a look at something any 
of us might shoot in a park or play- 
ground. Imagine that we spot a won- 
derful carrousel and decided to film 
a youngster having a great time on it. 
So we take the youngster to the car- 
rousel, buy a fist full of tickets and 
start making movies as he rides round 
and round. 

The film comes back from the proc- 
essor and has some nice footage that, 
when spliced together, doesn’t tell any 

(Continued on page 128) 
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TIFFEN FILTERS 


: s bed : 
No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 

TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 


made today. Yet they cost no more! 
C 
% 


600 


Write for complete catalog 


» OPTICAL CO. 


71 Jane Street 





N.Y 


Roslyn Heights, L. I., 





eX 198 called it 


“WONDER 
FILM” 


No Darkroom or 
Chemicals Needed! 


WITH NEW “DRY FILM” 
SLIDE-O-FILM PROCESS — 


you can now make picture slides from all 
your negatives and project them life-size 
.-.- make black and white negatives from 
your color slide-transparencies, as well 
as from your color movies, and produce 
5¢ jumbo prints from them. You do it 
with an amazing photographic discovery 
called Slide-O-Film 


AND IT’S DONE WITHOUT DARKROOM 


OR CHEMICALS! YOU DO IT YOURSELF IN 
YOUR OWN HOME... IN 2 MINUTES! 


FREE Sample Piece of Slide-O-Film and 
‘Photo Magic Without A Darkroom'’ Booklet 


CHARLES BESELER CO. 
211 South 18th Street, East Orange, N. J. 


Please send me free Sample piece of Slide-O-Film 
and Booklet, “Photo Magic Without A Darkroom.” 


1 | enclose 10¢ to cover mailing and handling costs 


t NAME 








] 
| ADDRESS 
i city ZONE__STATE___. 


Lew ee OO — = oo 
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Four o'clock. 

In the parching heat of the afternoon sun the ritual 
has-begun. From behind the barrera the matador watches 
his toreros work the bull. Does he hook to the right or 
to the left ...or will he charge clean and straight? Is the 
wind strong enough to lift the cape, or can passes be 
made close to the belly? 

Good. It is a brave bull, a smart bull. Habla latin. 
And the wind...not too strong. No need to weight the 
cape with sand. 

In the crowded stands, jacket off and collar open in 
the hot sun, sits a man. Obviously no aficionado, he’s 
bewildered by the cheers of the crowd. But he’s respon- 
sive to the drama of what is going on in front of him, 
and his camera—a Nikon SP—is ready. Soon there will 
be a moment to record, a moment that will summarize 
all of this. ..the tension, the noise, the beauty... all 
expressed in one stirring photograph. 

The handler passes the matador his cape and onan, 
and he steps from behind the barrera. Is he aaa 
afraid? Of course. Only a fool would not 
be atzaid. But, in a centuries-old act of 
pageantry, he spits in the sand to show 
his defiance of fear. 


NEW LOW PRICES 


NIKON PHOTOGRAPH BY PAUL DUCKWORTH 


When the moment occurs...the NIKON SP is ready 


The bull, massive, black and slavering, whirls to 
face him, raising little clouds of dust. Goaded into a 
destructive fury by centuries of breeding, wild with 
anger at the barbs of the bandilleras, he lowers his horns 
and charges. 

The matador stands rooted, feet apart. He arches his 
back against the bull’s rush, and brings the cape up. 
A magnificent derechazo por alto! The bull follows the 
cape, straight and clean, his horns just grazing the 
matador’s sash. 

Olé, olé! Pass after pass. The action is almost too 
swift for the eye—but the Nikon answers the challenge 
effortlessly. Advance-focus-shoot, advance-focus-shoot, 
without ever taking the camera from his eye. Shot 
after shot, with the clear assurance that the Nikon 
SP has captured the image and the essence of the 
moment. 

If you have not yet discovered the magic of Nikon 
photography, ask to see the Nikon SP and Nikkor lenses 

at your dealer. For brochure, write Dept.MP-6 
Nikon Incorporated, 111 Fifth Avenue, New 
York 3, N. Y. 
In Canada, Anglophoto Ltd., 880 Cham- 
pagneur, Montreal, P. Q. 


Nikon SP with Universal Viewfinder Seitan and 50mm Nikkor #/2, $329.50. With 50mm Nikkor f/1.4, $375. 
Nikon $3—identical to SP except for 35, 50, 105mm Trifocal Finder with Nikkor f/2, $269.50. With f/1.4, $315. 


Look to NIKON for the most significant developments in 35mm camera design. 
See our ad on page 30 
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ULTRAMATIC 


Only the ULTRAMATIC W-200 
keeps your slides ready in maga- 
zines ... each slide individually 
sheathed in protective metal 


frames ... ready for AUTO- 
MATIC flick-of-the-finger slide 
changing. Shows slides BIG, 
BRIGHT, BEAUTIFULLY EN- 
LARGED. $14.95 at camera stores 
everywhere. Magazines—only 75c 
each with 12 metal frames. 


Send for your free copy, 12-page booklet: 


“Ways to Improve Slide Shows’’ 


AIREQUIPT MFG., CO. INC., DEPT. M-6 


20 Jones Street, New Rochelle N. Y. 
AQ34 
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That old devil DIN; more data on 
German-made films available. 


By my last count there. were 12 
identifiable, standard German-made 
35mm films on the American market 
(plus, I think, a couple more hiding 
behind “private” labels) and I must 
admit that sometimes even I get 
alarmed at the lack of suitable infor- 
mation about these products. 

However, my own confusion seems 
to be as nothing compared to that of 
some people who write asking for in- 
formation about German films. And of 
all the subjects that come up none is 
more persistent than DIN, DIN, DIN. 
Who and what is it, why is it on my 
camera’s exposure meter, and why are 
the instruction sheets full of it? 


Nomenclature 

To begin with, DIN is an abbrevia- 
tion. Just as ASA really stands for 
American Standards Association, so 
DIN means Deutsche Industrie Norm 
(German Industrial Standard), and 
is a conception of the German Stand- 
ards Association. DIN speed numbers 
are designed to indicate the relative 
sensitivity (or speed) of films. A film 
is described as having a speed of so 
many degrees DIN. The DIN numbers 
are logarithmic. All you really need to 
remember about them is that as you go 
up the scale, the film speed doubles for 
every 3° increase. Thus a 17° film is 
supposed to be twice as fast as a 14° 
film; a 20° film should have twice the 
speed of a 17 type, und so weite. 

Without getting mixed into it my- 
self, I ought to explain that there has 
always been considerable argument 
among the experts as to the relative 
advantages of the ASA, Weston, and 
DIN methods of determining film 
speed. One particularly criticized as- 
pect of the DIN method was that the 
test films were developed to give 
maximum speed, whereas in the other 
systems development was by time/ 
temperature to certain predetermined 
degrees of contrast. The result, said 
the objectors, was that “maximum 
speed” development might be a much 
greater degree of development than 
is used in picture making, and some 


‘films could get an artificially high 


speed number as a result. 

Be that as it may, this aspect of the 
testing system was changed in 1957 
and the DIN numbers are now de- 
rived by time/temperature develop- 





BUY IT FROM YOUR PHOTO DEALER 


35MM 


by JOHN WOLBARST 








ment designed to simulate “practical” 
picture taking standards. 

Now to the point of this whole busi- 
ness. Because they are based on en- 
tirely different systems of speed 
determination, it is impossible to give 
truly exact relationships between DIN 
speed numbers and ASA exposure in- 
dexes. Even when tables are supplied, 
as below, you must remember that 
these are only approximations. Al- 
though the latitude of most black-and- 
white materials will generally obscure 
any differences I must point out one 
thing. 

Exposure indexes determined by 
ASA techniques have a known safety 
factor—with “average” subjects and 
normal development you can generally 
double the exposure index and get im- 
proved results out of American-made 
35mm films (the same also applies to 
British films). But that is not neces- 
sarily the case with the supposedly 
equivalent DIN speed number. I have 
found that some German 35mm films 
have fine reserves of speed which can 
be put to use. But others appear to be 
skipping along the narrow edge and if 
you try to cut the indicated exposure 
by half you may be in trouble. And, 
as some German-made 35mm color 
films start to become available over 
here, be doubly careful about drawing 
conclusions about ASA exposure in- 
dexes and DIN speeds. 


Indexes and numbers compared 


For the benefit of those having built- 
in or accessory exposure meters cali- 
brated in DIN here are some approxi- 
mate comparisons of the most popular 
ASA exposure indexes and DIN speed 
numbers. 


DIN ASA 
7° 10 
14° 20 
16° 32 
17° 40 
18° 50 
20° 80 
21° 100 
23° 160 
25° 250 
27° 400 
29° 650 


New German film data 

At one time, not long ago, I found 
Perutz 35mm films with three quite 
different sets of instruction sheets— 
a confusion situation. Now, happily, 
(Continued on page 42) 
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NEW 
AUTOMATIC 


SINGLE LENS REFLEX 


A truly professional system of photography... 
at amateur prices 


COMPLETELY AUTOMATIC DIAPHRAGM...INSTANT RETURN MIRROR 


In answer to the needs of professionals 
and serious amateurs for a truly auto- 
matic system of Single Lens Reflex 
Photography...Minolta has created the 
SR-2. The world’s first system where 
“lens automation” is directly synchron- 
ized to the Rapid Film Wind Lever. 
Advance the Rapid Film Wind Lever 
and automatically—lens diaphragm 


% 





Automatic eal 


Angle Finder ....$14.95 | 100mm lens .. 


opens to its largest aperture; film 
advances; shutter is cocked; frame is 
counted. 

Press the “instantaneous” shutter 
release button and automatically —lens 
stops down to your predetermined open- 
ing; instant return Mirror clears and 
returns instantly to eliminate blackout; 
focal plane shutter exposes film; you’re 


A VAST LINE OF PRECISION LENSES AND ACCESSORIES 


oe 


Leica & Exacta Sete 
adapters ..... $4.95 ea. 





Polarizing Filter. .$19.95 





$24950. 


(case extra) 
Minolta SR-2 price, complete with 
55 mm f:1.8, automatic lens 


ready to advance film and shoot again. 
Eye-level pentaprism viewfinder, with 
condensing and Fresnel lenses, provides 
exceptionally brilliant focussing image. 
Corners are visible even with glasses. 
Single, non-rotating shutter speed 
dial; 1 to 1/1000 sec plus bulb; FPX flash 
synchronization; self-timer, automatic 
zero return, rapid rewind crank, etc. 





Preset f:2.8 


135 mm lens .. .$125.00 —— ee ws 835 95 









Extension Extension Tube 


Bellows ........ $24.95 














Accessory Shoe 








FH ccevvevveses $19.95 


RED inks te ndnit $2.95 












Additiona! 
Accessories Coming 
35 mm lens 


copying 3 


e Motor 
hee “attachment 








Magnifier ......$14.00 


MINOLTA CAMERAS «+ 150 BROADWAY, NEW YORK 38 
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Distributors—U.S.: The FR Corporation, 951 Brook Ave., New York 51, N.Y. 
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GaMi 16 


A Complete System of 16mm Photography 


ACCESSORIES: 
4x and 8x f/4 Telelenses © Daylight 
Developing Tank « Enlarger ¢ Copy- 

ing Outfit ¢ Microscope Adapter 

¢ Spoolwinder Film Cutter « Frame 

Viewer ¢ 2 x 2 Mounts e Flash At- 

» tachment « Filters « Closeup Lens 
e Empty Film Cartridges 


ev. U Bmmonel gfe. 7 waned, | 
452 Fifth Ave., New York 18, N. Y. 
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MINIATURE 


by JOSEPH 


Processing: the key to quality. You 
must exercise step by step control. 


You can expect 
more and more 
attention to be 
given to film 
developing pro- 
cedures as a by- 
product of trends 
toward further 
sub-miniaturiza- 
tion of 35mm pho- 
tography. There 
is a definite pos- 
sibility that palm-sized cameras may 
appear, making pictures 18 x 24mm on 
35mm film, half the size of the conven- 
tional 35mm image. 

When this happens, much more 
thought will be given generally to con- 
trolling grain, dirt, specks and 
scratches. Ultra-miniaturists, a few 
steps ahead in overcoming these 
natural enemies will lead the way. 

The heart of the problem: dirt and 
imperfections are as large as ever on 
the negative. And, when the film goes 
into an enlarger or projector for en- 
larged prints beyond those required for 
bigger films, the faults are also mag- 
nified enormously. 

The production of clean, fine grain 
negatives requires meticulous control 
at all stages. Let’s follow them in 
sequence. 

Dirt during processing is always to 
be avoided, yet it requires the most 
critical attention in the final drying. 
When you begin, all solutions should 
be filtered. A fresh solution of de- 
veloper is safer than one already used. 
Filtering can be done with filter paper, 
available from well-stocked photo 
dealers or chemical supply houses, or 
with a wad of cotton in the funnel. 

Time and temperature control, for 
fine-grain effect, is more likely to be 
accurate with a slow-working de- 
veloper. Figure: a 15 second error with 
a 3-minute developer constitutes about 
8% percent. Try to stay within the 
temperature range of 65-68 degrees, on 
the side of prolonged development. 

Prolonged development and forcing 
should be avoided. Aside from grain 
enlargement, staining from the phys- 
ical development that accompanies 
chemical development is one hazard. 

Succeeding solutions going into the 
developing tank must be of the same 
temperature as preceding ones, at the 
time they leave the tank. If you’re 
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developing on a hot day and fail to 
keep the developer from rising a degree 
or two, use the next solution at a 
slightly higher temperature. Best way 
to beat this is to keep all solutions in 
the same kinds of containers, starting 
at the same temperature and keeping 
them together while working. 

Use an acid short-stop. It cuts off 
development effectively and inhibits 
scum formation. Incidentally, scum is 
usually the fault of hard water. It can 
be further prevented by letting work- 
ing solutions stand before being 
filtered; or try a water softener. 

Fixing should not be overdone, for 
image density will be affected. Pro- 
longed fixation affords another oppor- 
tunity for film damage. 

Washing and drying steps are the 
most important, yet they’re the ones 
we're apt to race through in our hurry 
to see the awaited images. Any dirt 
or dust which adheres to the film dur- 
ing drying -cannot easily be removed 
afterward, if at all. If hard water is a 
problem, put a water softener device 
over the faucet or wash the film in a 
succession of changes of distilled or 
softened water. Lime deposits on the 
film, from hard water, can be removed 
by soaking in a 5 percent solution of 
acetic acid. 

The gelatin emulsion is swelled by 
liquid. Prolonged washing can injure 
the image structure; induce grain mi- 
gration. Try a hypo eliminator. 

One way of drying is to add wetting 
solution at the end of the wash, then 
remove film after one or two minutes. 
This generally speeds drying and pre- 
vents formation of water spots. If any 
particles adhere to film they should be 
removed by wiping before drying. One 
way is to soak film in solution of three 
parts ethyl alcohol and one of water 
for a few minutes. This shrinks and 
hardens emulsion. Then with film in 
this solution, face down, draw film 
over soft wiping material: sponge or 
chamois. Wiping can then be done 
again outside the solution and the film 
hung up to dry. Alcohol works as a 
quick-drying agent. (A Freon-alcohol 
solution may be used.) 

Drying should be in a dust free area, 
away from traffic and drafts. Turn the 
emulsion side toward the wall. Dust 
will cling tenaciously to the tacky 
emulsion during drying. If you’re 
handy with tools, build a drying box. 
Use a warm air fan, with dust filters 
over intake and exhaust.—THE END 
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SYLVANIA SILVER COMMENDATION 


AWARDED TO PHOTOGRAPHER PETER BASCH 
for his outstanding contributions and innovations in the field of photographic art 


“The problem: I was asked to photo- 
graph the face of a girl, her head 
dramatically framed in sunlight. 


“T loaded my camera with Veri- 
chrome Pan and attached a flash- 
gun with a 3-inch reflector, and a 
Sylvania Blue Dot M-25 flashbulb. 
I knew that I could depend on the 
Blue Dot M-25 flashbulb to give me 
16,000 lumens of light, peaking bril- 
liantly at precisely 15 milliseconds. 


“My solution: Of course, the inter- 
related use of both light sources was 


How would you solve this flash photo problem? 


Heres how Peter Basch solved this flash photo problem 


the key. I used the sunlight to frame 
her head. I stood 4 feet away from 
my subject with flashgun and camera 
aimed straight-on. My lens setting 
was 1/50th, /8. 


“A Sylvania Blue Dot flashbulb 
gave precisely the effect I wanted.” 


Get exact light—placed exactly 
where you want it— with dependable, 
electronically tested, Sylvania Blue 
Dots. Sylvania manufactures the 
only complete line of flashbulbs— 
there’s a Blue Dot for every purpose. 


Famous Press 25 or tiny M-25 


SYLVANIA LIGHTING PRODUCTS 
Division of Sylvania Electronic Products Inc. 
1740 Broadway, New York 19, N. Y. 


¥SYLVAN IA world’s leader in photographic lighting 


GENERAL TELEPHONE . euectronics (Sie) 
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General 
A Division of 
Yi tinw ty. ee Aniline and Film Corporation Bausch & Louin 


Optical Compan y 


GET OUT Bell = Howell 
ELect Rib 
came . A G EN ER ee Electti ‘en 


May Ti } Qi 


THE FIRMS BEHIND THESE FAMOUS 
NAMES INVITE YOU—To have more 


fun with picture making around your 
home, when traveling and on the “‘spe- 
cial occasions.”” They urge you to add 
the thrill of photography to your pres- 
ent hobbies, whatever they are. 


alk 





Thanks to constant research, their 
cameras, projectors, films, and dozens 
of other fine photo ‘products are all 
being designed to make your picture 
making easier, simpler, inexpensive and 


lots more fun. 
Westinghouse 
Master Photo Dealers’ & Finishers’ Association Electric Corporation Carl Zeiss, Inc. 
Jackson, Michigan 
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G-E FLASH NEWS 








ANNOUNCING.... 





THE WORLD'S SMALLEST FLASHBULB...... 


another frst from GENERAL ELECTRIC 





THE G-E 
ALL GLASS 
FLASHBULB 


ty 


‘ reve I 


12 11 


No bigger tha 


A REVOLUTIONARY ADVANCE IN PHOTOGRAPHY, 
OFFERING HIGH LIGHT OUTPUT AND LOWER COST 
IN THE WORLD’S TINIEST, HANDIEST FLASHBULB. 


ILLUSTRATING DEPTH OF FIELD, photo rapher EVEN COVERAGE with new flashbulb and focal 
shot this picture on a Leica IIIg, ‘X” synchroniza- po camera shows up in this shot taken with 
tion. 1/30th sec. @ f£/22. ASA 25 film. eica TTo 1/195th sec. @. F116 main licht at % feet 





NEW TWO-INCH REFLECTOR, the 6-LAMP CLIP dispenses bulbs individually 

ultimate in compactness, is just right for . .. paves the way for “cartridge-loading” in 

the new G-E All Glass Flashbulb. Makes automatic flashguns. Space saving introductory 

truly pocket-sized flash equipment practical. pack of two 6-lamp clips is smaller than a 
pack of cigarettes. Look for it soon. 


pie eA) r 
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ZIRCONIUM-FILLED, the revolutionary G-E All Glass Flashbulb delivers the same light 
output as a PowerMite M2... and it costs only 10¢. 


DESIGNED TO WORK with all cameras . . . simple box cameras. . . adjustable cameras 
with “F” or ‘*X” synchronization at speeds up to 1/60 of a second .. . Class M synchronized 
cameras at all shutter speeds .. . and late model 35mm Focal Plane cameras. 
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COMPLETE "M" SYNCHRONIZATION is possible STOPPING ACTION at 1/500th sec. with new 


with All Glass flashbulb. Shot above was taken with flashbulbs, pogagngee got this unusual pic- 
Rallei an *M” at 1/19Kth cor = £/19 5 at 4 feet ture with rim lichtinea Teiea Tle cot at F/R % 













G-E’s ALL GLASS FLASHBULB TODAY... 
WILL REVOLUTIONIZE 
FLASH PHOTOGRAPHY TOMORROW 








COMING! 6-LAMP CARTRIDGE FLASH HOLDER. For 
simple cameras, a flash holder with a multi-lamp clip stored 
in its handle. Could contain six G-E All Glass flashbulbs, 
batteries, reflector and bulb-changing mechanism. After one 
bulb is fired, a new one would be advanced by a lever, eject- 
ing used bulb. Sketches show design possibilities. 





COMING! 6-LAMP AUTOMATIC FLASH HOLDER. 
For more expensive cameras, a completely mechanized flash 
holder. Bulb changing would be accomplished by pushing a 
single lever. Could include a combination flash for and 
used-bulb container, eliminating hot bulb handling and 
disposal problems. 







COMING! COMPLETELY AUTOMATIC FLASH CAMERA. The entire unit will be 
small enough to fit in the palm of your hand. All a photographer will have to do is point 
the camera at the subject, and press a button. 






IMPORTANT PERFORMANCE SPECIFICATIONS 















ALL GLASS—CLEAR ALL GLASS—BLUE 
Light Output ..... sie 7000 Lumen seconds Light Output ....2cs> 4000 Lumen seconds 
Peak Intensity........+..6-. 400,000 Lumens Peek tntenelty .. cc sce sce 230,000 Lumens 
Sg | eee ee ee eae ee oe a a a ee 10¢ Gee PUNE < 0 oo 6 6 0.6 Oo 8 0 so 6S oe be & 12¢ 
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GUIDE NUMBERS FOR 2” POLISHED REFLECTOR 





























; 40 80 160 400 Daylight Film ¢ 
Barend or 50 | 100 | 200 | 500 Exposure Index to] 12 | 2% | 32 | 64 | 100 | 200 
po 12 | 16 | 20] 25 | 32 | 64 | 125 | 250 | 640 or 
5 EX" or OM 32 | 36 60 | 8 1 1 
“FOX” of “ma” 1150 &! 48 | 55] 65] 70] 80 | 110 | 140 | 200 | 360 or ™ 1/30 on . ” “i 




















Scat cau cca a oe 
“Fx” or iM" 1/8 &! 40] 44] 50] 55| 65 | 90 | 110 | 160 | 280 Mitudbade Ss; 7;2?;2*% i¢ o;* 






































































































an 1/100 & 
“M" only Hi fe 32] 38| 42| 38] 55 | 75 | 95 | 130] 240 Mm” only i725 | 2% | | 8] | 8S 70 | (100 
“Mm” only — }/509 “| 24| 28] 32| 36] 40 | 55 | 70 | 100] 180 “m” only jis] 18 | 20 | 2 | 32 | 44 | 85 | 80 
“M” only 1/500" 19] 22] 24] 26] 30] 42 | soe] 75] 130 “M” only 1/500 21 8 6.12 i] 38 55 
























Progress /s Our Most Important Product 


GENERAL @@) ELECTRIC 






Only 
=: New 


1: a can boast all of these 
mon 3 exclusive, 
fe). advanced features 


to position, giving 400% 
more sensitivity. The booster 
is part of the meter—you 
can't lose it, you can’t 
forget it! 


Thanks to the fabulous new Sekonic 
L-38, no longer must you invest 
$30.00 or more to own a qual 
ity exposure meter. In 
e Sekonic tradition 
A quick turn of the dial brings the Auto- the L-38 offers 
Guide Indicator into alignment with the ee nn eee 
activated needle. At this point, you sim- nappy comb: 
ply take a direct reading of the exposure, exclusive 
Clearly shown on the dial. Zier todeaints . f 
r features, superb design, 
meticulous craftsman 
ship and best of all 
an $11.95 price tag whict 
meets you more 
Way Don't delay 
for an eyeful when you see th 
value-packed Sekonic 
favorite photo dealer 





= lil SEKONIC L-38 FEATURES: 
. e Hinged Flip-Up Booster 
PRICE: : histo Guide Indicator 


Extremely high sensitivity 


' Triple-range (bright, dull,.dim 
95 There's a SEKONIC versatility 
With Case For Every Need, en a 28 


p ad cp wi s of film 
and Neck Designed be use with all types of fil 


Every Budget! 5A 06 tend 
Shutter 8 sec. to 1/1000th 


e LVS and movie readings 


SEKONIC W METERS. 150 Broadway, New York 38, N. Y. 


pus / Brockwa —ay Inc 
ka and Hay 


Q] j 
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GOODBYE 
To Units That. Put 


The Weight 
On Your Camera! 





Ultrablits. 


E 
com 








uis 
power 


where it 
helongs 


...In your pocket! 


World’s Only Pocket-Size Electronic 
Flash with Lifetime Batteries! 
SUPER COMET .. . with sealed-in Nickel Cadmium 
batteries that never need replacement! Has built- 
in charger, and operates on 110 Volt AC current. 
Flash head weighs a mere 3 ozs., entire unit 
weighs only 32 ounces, recycle time only 8 sec- 
onds, flash duration 1/2000. Simple at- 5 495 





tachment permits you to use the Super- 
Comet for bounce flash, on the camera. 


150,000 FLASHES IN YOUR POCKET! 








With Duo- Transistors! 
More Power per Ounce! 
ALLIED IMPEX CORP 


300 Fourth Avenue, New York City 10, Nn. ¥. 
Chicago 10, til. 7 Los Angeles 36, Calif. 
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35MM 
(Continued from page 32) 


that’s been brought under control. And, 
just issued is the first Perutz Film & 
Chemical Data Book, published by 
Burleigh Brooks Inc. importer of 
Perutz products. This is a unique ref- 
erence piece. I believe it is the first 
time since World War II that an 
American representative of a German 
film maker has compiled and printed 
such a volume in this country. It con- 
tains all sorts of information not pre- 
viously available in one place. In- 
cluded is an extensive guide to de- 
velopment in many American de- 
velopers. It’s a handsomely turned out 
affair and may be had by sending 25 
cents to Burleigh Brooks Inc., 10 West 
46 St., New York 36, N. Y. 

I am informed that an Adox Tech- 
nical Booklet is now available free 
from FR Corp., 951 Brook Ave., New 





IN NEXT MONTH’S 
MODERN 


Just how sensitive are the new 
built-in and coupled meters? 
A frank analysis. 





York 51, N. Y. This covers Adox 14, 
17, and 21 films. The booklet was 
printed in Germany and a limited 
supply is on hand. I have seen this 
booklet and anyone using Adox films 
would find it worthwhile to write away 
for it. 

That leaves Agfa films. At present, 
the only data sheets available are those 
supplied with Agfa films and de- 
velopers. However, I am told that a 
comprehensive set of new technical 
data sheets is being prepared. These 
should be available about the middle 
of May or in early June. So, if you 
would like to write away for these the 
address is Agfa, Inc., 515 Madison 
Ave., New York 22, N. Y. Be sure to 
ask for the new technical data sheets. 

—THE END 
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paint 


a 
photo 
with 


d 
PENCIL 


Did you ever think, that most 

you could paint photos . 
with the greatest 0 ease. Startling 
YOU — wi e new, 

imported MARSHALL'S advance 


PHOTO OIL COLOR :; 
PENCILS. in 
Yes you can, without pre- 
vious art training or spe- photo 
cial talent, turn out a oil 


beautiful hand colored 

photo. It’s as easy as i 
writing. Even fine detail coloring 
work is simple when you in 

use these unique pencils 

made for the particular @ 

purpose of coloring photo- 
graphs and photo greeting decade 1 
cards. 

Each set contains 18 well 
assorted colored pencils 
plus all accessories and 
full instructions. 

Marshall’s Photo Oil 
Colors also come in tubes. 

They are the standby of 
the professional colorist 
and are also easy to use 
by the amateur. Remark- 
ably beautiful results are 
obtained. There are com- 
plete sets for every - 
from $1.65 to $14.95. 

To color glossy or Pola, 
roid prints — 
spray with Mar- 
shall’s Pre-Color 
Spray—then color 
as usual. 








Pee ee See eee ee ages 


JOHN G. MARSHALL MFG. CO., INC. 
Dept. M-6, 167 North 9th Street, Brooklyn 11, W. ¥. 


Please send me FREE Coloring Brochure. 


l 
1 
1 
0 Gift offer—4 Color Pen Set $1.00 
(D | box of Photo-Oil Color Pencils at $4.98 
1 0! Hobby Set of Photo Oi! Colors at $5.95 
1 C) | 6-oz. can of Pre-Color Spray at $1.50 
CJ “Photo-Oil Coloring for Fun or 

1 Profit" (a professional book)— $3.95 
| * 

1 

1 
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80mm Telephoto Lens 


— 
SES 


ww 
4 
a 


S 
35mm Wide Angle Lens 


<n 
» 


( 
— 3 
he 


OLYMPUS 
INTER-CHANGEABLE 
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“OLYMPUS 


Normal Lens 


R-CHANGEABLE*79%° 
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A truly remarkable camera, combining Olympus 
craftsmanship PLUS COMPLETE LENS 
INTER-CHANGEABILITY —for only $79.95! 


*Built-in Rangefinder automatically coupled to all 3 lenses! Single- 
window range/viewfinder automatically corrects parallax for all 3 
lenses! Golden Bright Frames show exactly what you get with ail 3 lenses! 


*Needle-sharp Zuiko Lenses, made by Olympus, are among the finest 
anywhere. 3 Inter-Changeable Lenses are E. Zuiko-T, 80mm Telephoto, 
/5.6; E. Zuiko 45mm Normal, f/2.8; E. Zuike-W, 35mm Wide Angle, 
f/2.8. Telephoto and Wide Angle Lenses are $49.95 each. All lenses 
interchange instantly, are free of aberration, are fully corrected, have 
perfect resolution, uniform definition. 


*Single stroke rapid wind lever automatically advances film, cocks 
shutter, prevents double exposure, counts film! 


*ASA Film Speed Indicator for black and white and color. Flush 
Rewind Knob. ‘Single-push’ rewind button, eliminating need to hold 
rewind button during rewinding! 


*Shutter with speeds of B, 1 sec., 1/2, 1/4, 1/8, 1/15, 1/30, 1/60, 1/125, 
1/250, 1/500, plus Self-Timer and built-in Flash Synchronization! 


The OLYMPUS INTER-CHANGEABLE is 
really 3 CAMERAS IN ONE! See it at your 
Dealer or write for a brochure. 


SCOPUS /BROCKWAY, INC 


BUY IT FROM Your PHoTto DEALER 








WITH PENTA PRISM VIEWFINDER 
AND F/3.5 MEYER PRIMOTAR LENS 
WITH FULLY AUTOMATIC 
DIAPHRAGM 





Automatic Meyer 
Primotar Lens 


Eye-level Penta 
Prism Viewfinder 























Automatic Exa with Penta Prism Eye-Level Viewfinder 
and F3.5 Meyer Primotar 50-mm lens with automatic 
diaphragm ... $99.50. 


See the new 35-mm Automatic Exa today, at your Camera 
Dealer. Write for new colorful Exa Brochure. 


EXAKTA CAMERA CO. 


705 BRONX RIVER ROAD, BRONXVILLE, N. Y. 
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the 
LARGE 
CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 


Here’s how to cut down on dust and 
static marks that mar negatives. 


Every photog- 
rapher knows 
that a scratch on 
an 8 x 10 nega- 
tive is usually 
less of a catas- 
trophe than the 
same scratch on 
a 35mm negative 
frame. This is be- 
cause large nega- 
tives need less 
magnification than small ones to pro- 
duce enlargements of a given size. As 
a result, large camera photographers 
can worry less about such undesirable 
print qualities as lack of sharpness 
and definition, graininess, static marks, 
and spots caused by dust than their 
friends who use smaller films. 

Unfortunately, this advantage 
breeds a false sense of security in 
many large camera enthusiasts and 
causes them to be careless in making 
prints: Such photographers forget two 
things: First, that their prints will be 
superior to those made from smaller 
negatives only if they use the same 
skill and care practiced by processors 
of smaller films. Secondly, large cam- 
era photographers face certain pitfalls 
which users of small cameras can usu- 
ally forget about. Most of these pit- 
falls are encountered in the darkroom, 
and are not too hard to avoid. 





The problem of dust 

Although differences in the degree 
of enlargement make dust spots on a 
large negative less obvious on the fin- 
ished print than the same spot on a 
small negative, let’s not overlook the 
fact that a large negative has a greater 
area to accumulate dust than a small 
one. Cut film holders and camera bel- 
lows are greater dust collectors than 
the relatively dust-proof interiors of 
miniature cameras. For this reason, 
large camera users must be just 
as dust-conscious as small camera 
owners. 

To reduce dust in the darkroom, 
take the following precautions: Peri- 
odically clean your camera by com- 
pletely extending the bellows, taking 
(Continued on page 46) 
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WESTON MASTER III: 


Photr 





2 SURE WAYS 


to end “‘meter-doubt”’ 


Anyone who’s taken a careful meter 
reading—then wondered why his expo- 
sure missed the mark—suffers from 
“meter-doubt.” Is the mechanism wear- 
ing out? Was the light too low—or high 
—for readability? Did I rough-up the 
meter on that trip? None of this trou- 
bles a Weston owner! He uses the most 
sensitive ... rugged ... stable . . . most 
readable meter available. It’s built by 
the foremost craftsmen to science and 
industry. It can be used with trust! 


WESTON 


exposure meters 


the meters most photographers use 


MoperN PHOTOGRAPHY 





















































f 
I 
g 
i 
¢ 
o 
c 
c 
r 
. 
2 
. 
I 


me 















are you shooting 
pictures that SELL? 


— SMP makes your camera “pay off”— faster! 


we 


You’ve seen it happen. Two people shoot similar subjects 
with equal equipment. One of them wisely selects the best 
angle with dramatic lighting. Without a second thought, 
he séts proper aperture and time. From developing through 
cropping to final printing, he instinctively makes every 
expert decision. There’s no experimenting, no fumbling, 
no guessing for this man. Every move is dictated by his pro- 
fessional SMP Home Training. The proof is in his pictures. 





. 4 
' : hotos By SMp Grad 
The other man may have owned superior equip- uates 


ment for many more years, but his results are 
always the same—flat, lack lustre, dull snapshots 


q that never go any further than the family album. the school of ies 


Don’t make the mistake of so many hobbyists... if it’s 
photographic fame and fortune you are after, remember 


this-THE PHOTOGRAPHS FROM ANY CAMERA ARE mm | | oe 
ONLY AS GOOD AS THE MAN BEHIND THAT 


CAMERA. 


SMP low cost pay-as-you-learn home training in your 
spare time will reward you in many ways: ; p 0 ograp y ee 





l. by giving you a money-making career as a professional 


photographer * 
. i ff i SMP colorful 28 page book, “A Successfu 
2 a photography pay off for you in your present SMP colortul 2 Pa A Ry 


+3: p . ° westions—tells you where, when and 

3. by providing extra income as a part-time professional 0 capture the eepertunition awaiting you 
photographer © | in photography; pinpoints the CY lights ot ie e 
4. by helping serious amateur achieve professional prize FOR THE J SKING. NO OBL! GATION. NO SALES. 


winning results MAN WILL CALL.DON’T DELAY-WRITE TODAY!! 


5. by preparing you for success in advertising, fashion, por- Approves by the State of New York. Established 1939. 
trait, news, sports, color or motion picture photography. | we ie x. | 





And here’s the secret of SMP’s successful training... YOU 
LEARN BY DOING. Included in the State Approved Pro- 
gram are SMP Practice Kits and 3 Dimensional Aids offered 
by no other school; actual negatives, professional prints, 
geometric forms for light and composition studies; the lab- 
oratory and darkroom devices to assure your complete grasp 
of every phase of photography...all yours right in your 
own home. With every lesson you receive practical photog- 
raphy assignments to be completed and returned to the 
school where professionals will review them, make sug- 
gestions and corrections and return the comments to you 
so that you can see your own progress. Only the School of 
Modern Photography offers so complete and thorough go- 
ing instruction. Write for free information, today. 
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IN ELECTRONIC FLASH 


Heiland makes a model 
for your exacf needs 


FUTURAMIC 
STROBONAR 


The dual transistor unit with 
no power pack that has revo- 
lutionized flash photography. 
The Futuramic is completely 
self-contained — operates on 
batteries or built-in AC from 
the lamphead alone. Dual 
Honeywell power transistors 
assure a Kodachrome guide 
No. of 35, and over 200 flashes 
per set of 3 photoflash batter- 
ies. Seventy degree wide-angle 
light coverage. The most pop- 
ular electronic flash ever 
made. Only $59.95 





































STROBONAR 
4 12-A 


More light than ever 

in a smaller size than ever! 
Utilizes Heiland’s famous high-voltage system pre- 
ferred by professionals for quick cycling, maximum 
efficiency, and dependable service. Only 3 pounds, 14 
ounces (including battery), yet gives a Kodachrome 
guide of 45-50 and re-cycles in 2-6 seconds. Only 
$99.50 (less battery) 


Write to Heiland Ho neywell 
for free folders 1H] H loud, PhateP : 


on either unit. 





Heiland Division, Minneapolis-Honeywell 
5200 E. Evans Ave., Denver 22, Colorado 
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THE LARGE CAMERA 
(Continued from page 44) 


off the back panel and placing the cam- 
era (like a big cone) in a vertical posi- 
tion on a sheet of white paper. Smartly 
rap and tap the bellows from all sides 
and from top to bottom. 

Never dust your darkroom or its 
equipment with a feather duster or a 
dry rag—such cleaning stirs up and 
redistributes the dust but does not re- 
move it. Instead, use a vacuum cleaner 
to give your entire darkroom an oc- 
casional thorough cleaning from floor 
to ceiling, including the walls. At the 
same time, vacuum clean your en- 
larger inside and out, and also go over 
the insides of film holders. Frequently 
wipe all surfaces with a well-dampened 
rag where dust gathers. 


How to minimize static 


Dust particles are easily charged 
by static electricity and strongly at- 
tracted to objects carrying an opposite 
electric charge—film holders, films, 
the loading bench, the negative car- 
rier of the enlarger, etc. Consequently, 
one of the most efficient means for 
keeping the dust under control is to 
avoid as far as possible the accumula- 
tion of static electricity in the dark- 
room. There are several ways to do 
this: Cover your film loading bench 
with a sheet of galvanized steel which 
should be grounded by connecting it 
with a copper wire to the nearest water 
pipe. Stand on a similarly grounded 
piece of sheet metal when loading or 
unloading film holders or operating 
your enlarger. 

Those inexplicable black spots on 
cut film and film pack negatives that 
take the form of rows of dots, stars 
or branch-like designs are caused by 
discharges of static electricity—mi- 
nute sparks of light which leave their 
impression on the emulsion. The in- 
tensity of this phenomenon is directly 
connected with the relative humidity 
of the air. It is almost impossible to 
produce static marks in the normal 
course of handling the film if the rela- 
tive humidity is above approximately 
50 percent. However, the lower the 
humidity, the greater the danger of 
static marks which on very dry days 
can become a serious problem. Here 
are some suggestions for minimizing 
this hazard. 

When loading or unloading sheet 
film place your holders on a sheet of 
grounded metal (as suggested above) 
to rid them of accumulated static 
charges. When taking film from the 
original package, avoid rubbing film 
and paper separators against one an- 
other. Instead, lift each sheet slowly 
from the stack. Insert each sheet of 
film slowly into its holder, and push 
in the dark slide slowly to avoid gen- 
erating static electricity through fric- 
tion. Likewise, when you shoot film 
on a dry day, pull the paper very 
slowly.—THE END 





MoperN PHOTOGRAPHY 












ee eS oe ee, ae ee ee ee ee ee ee ae we ee a ee a ae ee ee ee ae ae oe ee ae ae ee ae ee ed 


a_i: one! on 26 so ae oe cd ed 









i- 
ly 
2s 











New 
Photo 
Books 


PICTURES THAT TALK, U.S. CAMERA 
ANNUAL 1959, edited by Tom Maloney, 
a Publishing Corp. 





$8.95 

This is one of the best U. S. Camera 
Annuals of recent years, if not of all 
time. It begins with a condensed ver- 
sion of Steichen’s recent Museum of 
Modern Art show, “Seventy Photog- 
raphers Look at New York.” The finest 
of the original 300 prints are here, in- 
cluding the immigrant shots of Lewis 
Hine from 1905, Jacob Riis’s wonder- 
fully sympathetic documents of an 
early N.Y., Weegee’s photos, Todd 
Webb’s photos, Haas’ color, Steiglitz, 
Paul Berg, Yale Joel, Brett Weston, 
Steichen—ttheir photos. Next an Ed- 
ward Weston portfolio—with color, 
then portfolios of animals by Yilla, 
photo journalism by John Bryson, a 
warm sunlit look at the child’s world 
seen by Susanne Szasz, a fine memorial 
portfolio of illustrator, innovator Leslie 
Gill—whoops, suddenly the Gill ends 
and we’re in the middle of an excep- 
tional set of Bridgette Bardot pictures 
by Peter Basch including a page fold- 
out of BB. Now we cool down with a 
selection of Horst P. Horst’s shots 
which, this reviewer feels, are not up 
to the rest of the book. Then we 
plunge into a whole section of indi- 
vidual, modern pictures. Outstanding 
are Eric Schwab’s dramatic silhouette 
of cattle in the Andes (a double pager), 
Lester Bookbinder’s hilarious shot of 
a nude woman sitting in a subway 
station (relax, he did it in his studio), 
Berndt Klyvare’s bold pony head 
against a blank sky, Tony Frissel’s 
compact family portrait of Mike Todd, 
wife Elizabeth Taylor and child, and 
aPirkle Jones seascape showing a wave 
dashing against the shore with a small 
remote sun in the background which is 
just breathtaking. 

Following the picture selections, 
Beaumont Newhall introduces .a sec- 
tion of daguerreotypes of the early 
American scene. Then (nope, we’re not 
finished yet) the New York Art Di- 
rector’s Club exhibit furnishes the 
Annual with a super selection of ad- 
vertising photos which should make 
some of the natural light, superfast 
film, wide-open lens photojournalists 
begin to wonder if commercial pho- 
tographers aren’t beating them at 
their own game. 

Next there’s a 16-page book insert 
on heavy paper featuring an illus- 


(Continued on page 48) 
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IN FLASH BULB UNITS 


Heiland makes a model 
for your exact needs 


SYNCHRO-MITE 


Here’s custom-quality in 
a convenient, miniature 
size! A compact bracket- 
mounted unit for reflex 
cameras, and one that 
frees the accessory clip on 
allcameras for use of light- 
meters, auxiliary view- 
finders, and other acces- 
sories. Extremely durable, 
with quality construction. 
Takes bayonet base and 
M-2 bulbs without adapt- 
ers. Reflector removable 
for bare-bulb photog- 
raphy. With Compur-type 
shutter cord. Only $14.95. 


TILT-A-MITE 


The flash unit that folds 
to fit in your shirt pocket. 
Fan reflector tilts to any 
of five positions for bounce 
flash, and can be set for 
either near or far subjects. 
Exclusive dual socket ac- 
cepts both standard bay- 
onet or M-2 size flashbulbs 
without adapters of any 
kind. Exposure dial, test 
button, and more addi- 
tional features than any 
flash unit of its type. Only 
$11.95 


Heiland Division, Minneapolis-Honeywell 
5200 E. Evans Ave., Denver 22, Colorado 




















Write to Heiland 
for free folders 
on either unit. 


the twin-lens reflex with 


interchangeable lenses 
and focusing down to 
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MAMIYA 
'C’ PROFESSIONAL 


If you’re at all serious about your pictures; ° 


you owe it to yourself to see this amazing 
new twin-lens reflex. 


As you pick. it up, you feel the precision. As 
you look through the focusing screen, you 
see an image clearer and brighter than a 
twin-lens reflex ever produced. Mamiya C is 
the only twin-lens reflex with the important 
combination of field-lens focusing and f/2.8 
lenses. Accurate focus is a breeze—even in 
poorest light. 


But that’s only the beginning. Remove the 
standard 80mm lenses. Lock in the 105mm 
lens-shutter assembly, or the 135mm assem- 
bly. Fast, foolproof and boundless versa- 
tility. For candids, you work from further 
off, without being observed; with portraits 
you get negative-filling head shots, without 
distortion; with any type of picture, you get: 
striking results—easily and quickly. 


eeeeveeeeeeeee® SEE THESE OTHER MAMIYA INNOVATIONS 


Then, for a real treat, sight on a subject 
a handspan from the camera. Rack the bel- 
lows out, and out, and out. Presto! A big, 
bright, sharp image—7” from the camera— 
and without attachments. 


Is it any wonder that the pro’s—newspaper, 
magazine, fashion, reportage, baby and in- 
dustrial—and serious amateurs everywhere, 
look to Mamiya C as the most exciting, most 
versatile camera ever to come off the draw- 
ing boards. See it soon, at your dealer, or 
write: Mamiya Division, Dept. MP-6, 
Caprod, 251 Fourth Avenue, New York 10, 
New York, or Precision Cameras of Canada, 
77 Vitre Street W., Montreal, P.Q. 


Mamiya C with 80mm f/2.8 lenses $169.50 
Interchangeable lens-shutter assemblies 
with cases: 105mm f/3.5 $93.00; 135mm 
f/4.5 $103.00; 180mm f£/4.5 $139.50 
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NEW PHOTO BOOKS 
(Continued from page 47) 


trated report on the winners of the 
Second Festival of Film Artists writ- 
ten by James Card. The annual finally 
comes to an end with—rockets. The 
pictures of guided missiles and rockets 
are fascinating, the text informative. 

This annual will set a standard in 
taste, variety and good pictures hard 
to duplicate, let alone surpass.—H.K. 


ILFORD MANUAL OF PHOTOGRAPHY. 
Edited by Alan Horder. 725 pages, many 
diagrams and illustrations. Ilford Lim- 
ited. Available in U. S. through Ilford, 
Inc., 37 West 65 St., N. Y., or Amphoto, 
N. Y. $8 


This is no escapist reading for the 
dilettante. The editor is old-fashioned 
—that is, he assumes that the reader of 
such a work wants information, and 
has he packed it in! 

There are 31 chapters covering 
everything from “The Nature of Light” 
to “Making Lantern Slides.” In between 
are: six chapters on lenses and optical 
matters; a chapter on the camera; a 
handful more on sensitized materials; 
developers, fixing; washing; papers; 
printing, etc., etc. And there are 25 
inconceivably varied appendices. 

This is strictly an Ilford book. All 
materials mentioned are Ilford’s. Thus, 
it may be of limited value to anyone 
whose concern is the exposure index 
of a certain film made in Rochester, N. 
Y. However, for that kind of informa- 
tion you can buy a leaflet for 35 cents. 
This weighty tome is a wonderful ref- 
erence source for basic information on 
the photographic process and highly 
recommended for anyone interested in 
learning about that subject.—J.w. 


ENLARGING, by C. |. Jacobson. 308 
pages, many illustrations. The Focal 
Press/Amphoto, N. Y. $4.50 


This is the 17th (yes, 17th) edition 
since 1939, and it still ranks among the 
very best books on the subject. Al- 
though the author has waved a pen 
fleetingly in the direction of U. S.-made 
materials, this is essentially about 
British materials, situations and 
equipment. That, in my opinion, de- 
tracts little from its value to Ameri- 
can readers. The principles and tech- 
niques required to make an excellent 
enlargement are about the same on 
both sides of the ocean—although 
many people over here haven’t yet 
heard about them. 

Briefly described, this book covers 
just about everything on the subject, 
clearly, succinctly and with no effort 
to prove that making fine prints is a 
snap— it isn’t. 





* 

° 3 Mamiya In an effort to “adapt” this essen- 
re . ps Super 16 tially black-and-white text to negative 
e color printing a chapter on that sub- 
° ject has been added. I think this adds 


little of value.—J.w. 


subminiature 


Mamiya 

Automatic 6 
the 244-square folding cam- 
era with combined range- 
finder, mee oe a 
e Sensationally priced at $89.95 , ~ $39.95 ae “r $99.50 


Mamiya 
Executive 35 © 


with super-fast f/1.9 lens and 4 
automatic continuous parallax . 


with full range 


tersettings, auto- 
film advance and 


lose- to 12 
* compensation down to 8 feet. , ‘ je et pubes 





e 
+ 
o 
of lens and shut- ; 
: 
e 
+. 
+ 


These and other books are available 
through AMPHOTO; see page 20. 
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ASTRAFLEX *‘1000’%; 


LOWEST PRICES Peeters 


HI-SPEED ” eeguence” ——— inter- 


BUY ANY ITEM FOR ONLY 10% DOWN a aa 


/1000. SYNCHRO. Sold with leather 
$9.95. 


YEAR SERVICE GUARANTY Rangotindor prism “$9.85. 


FREE LEAFLET AVAILABLE 


TRADES ACCEPTED 10% DOWN—TRADES ACCEPTED we 


FAMOUS GERMAN IMPORT 35mm CAMERAS plage ne 
1000mm Rires tHe, #19 .... 17.95 ND-N 
#6.3 ASTRAGON Aires WIL (00 | TERRIFIC SAVINGS | [Praktica FX: 123 Isconay 
Click s 58.7 ALL ELECTRIC 


hires V. ; . 58. 
TELEPHOTO. Pe 3 oe eee NO WINDING 


CANT ARCAIN DAY Sym un es o- wel 











Above BRAND-NEW 


8mm 
NEW HEAT t Add post & handlir SPIDER TURRET 
REFLECTING - om ts ee 10% DOWN—TRA 
ere oe 3 <3] ans —( REXER 

nolta I REFLEX 13mm f1.9 x 
EXAKTA, [MM Mincita Super - ; 


HASSELBLAD MM Retina tic. eee coated lens i 























et i J 
PENTACON etc. fim Retina II lc £2 Xenon. 89.5 T 50 | [Edixa-Rocca 12.8. . 39.95] 
eS Ikofex Favorit ee w 09” 
List 


25 . 5 Kallofiex 
BRAND- NEW 698 Retina Reflex 1) | Pentacon FM, £2.8 Mamiyafiex C 


‘ 
Shipped express inte , Auto Tessar 4. Minolta Autocord L. Acclaimed by the editors oa leading 
This Is the lens that made i ns ii tecces O18 Rolleicord Va I photographic Seif 

a satellite tracker. You've 2s ryt in the Leather Cases 8.50 pre Topcor Rolleifiex 3.5 Auto. .1 electric motor, works off flashlight bat- 
newsreels—You’ve seen the results of aoa = Royalcord it1, £3.5.. ¥ teries. NO WINDING. Smooth rotary 
its t 20x i j; Now, SINGLE LENS Pentacon F-M, f1.9 Yashicamat ... . 53. peg ep — 


you can make these ‘‘impossibie’’ shots. 
If you’re not satisfied with just taki ene Auto Quinon Send for FREE illustrated leafiet. 


weeds: on Praktica FX, a8 i 
* SEND FOR FREE BOOKLET! MMM ET Bo | Westar 10% DOWN—TRADES ACCEPTED 


MECABLITZ “". 7) 2Smm— 213% seiiikae 99” 
































TRANSISTOR FLASH ae MAGNALUX NEW 


or esis ign covers ro : DOUBLE CONDENSER ENLARGER Shipped =xpress 


“9 a 





Bow pester 
BSuntighe. “converter : 
shots ansistor eliminates sf Sam ” 

vibration. 400 shots from bat- ¥ i £4. S coated AMITAR. 39.75 IE 


teries! Uses 6 low cost “‘D’* " 
batteries. List price 49.50. ‘ a nlarging bul bulb > Bes 


1.50 post & handling Shi 


ronatec 4.5 yorrspnenee AMITAR.14. 9s 
Shipped Express 


U.S. GOV'T SURPLUS SLIDE PROJECTORS ° 95 OUR VALUE OF THE YEARI 


SOUND PROJECTOR Bin cae ag} “St” Bl THERMAGLOSS 


12x17V2 PRINT DRYER 
A r for 1 Kodak Brown 502 Argus Auto 300 hd x17V2 
itheator-type”* ad Sonne rabocke a ‘ po Auto 


[Bell & Howell . 21. oe Convene 13. “ BRAND 50 
Revere CAI f1.8.... B&L Balomatic 300. * oh NEW 
eee B&L Balomatic 305.. 


price: pia Pag Constellation Il .... " ‘oh 44, £3.5 é i Sturdy sheet metal construction, handies 
° fe either matte or glossy (with ferrotype 


f3.5 .... MB 
50 Hy Ky ° Keystone K-500 5 i ine tin). Drying time is less than-4-minute. 
° . . Taut No. 10 duck. Fast heating durable 
ABOVE BRAND-NE : i : heating element. Use on 110 voit 


w 
1.25 post & handli 
weet G sated AC/DC house current. This value is pos- 























Shipped express 





Smm PROJECTORS 
ee 


SENSATIONAL VALUE! judged “‘Our value of the year. 


++ 28-952 30mm 2.8 Eurygon 7 
BAUSCH ree gael: n 
7, ere 888 a Videon “Stereo, 3.5. 2. U.S. GOV'T SURPLUS 
Aapve shauna 90mm 6.8 WIDE ANGLE 


GRAFLEX OPTAR 


Terrific Savings on Famous 250mm 5.5 TELE-MEGOR IN COMPUR SHUTTER 
— “—. Prakties, yy 35 Sand 5 
= rafiex 35. Medium. to Brand 
with #2.9 LENS d i ; New 
4 30.00. . Utterly fantastic value for 
of 4x5 Graphic/ 


95 owners 
. Graphic pe. Unpacked, 
wemnumes rand-new len- 
USED . from monwresturer to 











ia U.S. Signal Corps. 
FAMOUS DISCONTINUED Big savings, ade 3.80 we pe BD og A | 


PRAKTICA F-X Bi ieccccs Te SE ee 
49.50 





lenses. 40mm f4.5 HELIOPLA if flash 
— iain) ND fine features. game cameras as mbove. Li tise eon OPTaR in Compur Rapid 
Supply limited. is $54. 30. BRAND-NEW 95 Synchro shutter. NEW 


Sara annEreeEenee 3.25 post & handting” + ci a matt BRB MARE Hee 
~ 


SAVE BRAND-NEW-1 


PATHE SUPER16¢ = 2 FREE aps Get your News Letter 


“ mport. 2: 1.9 COATED LENS showing hundreds of 
to 1/500. ~ Interchangeable. lenses. bargains. Mailed to you regularly. It's interesting 
ever ‘offered at this price. Add Las 37 Tues . .. informative . .. and helps you save money 
Flashgun 5.95 on your photographic purchases. Write for your 
5.00 DOWN, TRADES ACC Snipeed enreaes’ ova 
copy to-day. No obligation, of course. 


STERLING-HOWARD: 


Dept. M-6 561 East Tremont Ave. = AES iadiay Bat 


New York 57, New York Clty. .ccceccccveccccceccseccccssccseseeess 
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Proven 
Hollywood Quality 
at Today’s 
LOWEST 
PRICES! 































HOLLYWOOD 


ACADEMY BG 


The tripod that’s in a class by itself 
+++ OUT-FEATURES ALL OTHERS! 























® Double extension column 
@ Extends to full 58 inches 


® Collapses to only 17 inches 
-..3.5 to 1 ratio 

® New “Speedi-Lok” for 
slip-proof locking of 
extension columns 


@ Exclusive Radialoc Ball 
Pan Head provides single 
control for horizontal 
panning or vertical tilt 


@ Handsomely styled in 
striking two-tone finish 


@ Exceptionally priced at only 


s1895 
tre te rh, 
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CAMERA CLUBS 


by MABEL SCACHERI 


Plan more than speeches at your 
end-of-the-year awards dinner. 


We now come 
to the ebb tide of 
the season for 
most camera 
clubs. This is the 
time when some 
of them have their 
annual awards 
dinner. The time 
when everybody 
asks everybody, 
“Where ya’ going 
for your vacation?” and then, without 
pause, starts happily on “WE think 
this year we'll go to...” 

Many clubs start the first fall meet- 
ing with a vacation slide program. 
Scenery, scenery, seashore and moun- 
tain, summer camp and cows in the 
meadow. I often squawk to club mem- 
bers about the triteness of vacation 
shots. They agree, but they never pro- 
test, for they have a batch of scenic 
gems of their own to inflict on their 
pals. So, if nobody else will do any- 
thing about vacation pictures as a 
menace, I will right now, come up, un- 
invited, with a suggestion. 

At your June meeting, or meetings, 
before: club members all vanish into 
Vacationland, suppose you program 
chairmen give everybody a vacation 
assignment. The results will be judged 
at your first fall session, the objec- 
tive being a happy freedom from the 
old run-of-the-mill travel stuff. 





Why not an Americana theme? 

One assignment subject that I’m 
sure would bring in a crop of fresh and 
interesting travel pictures is ‘“Ameri- 
cana.”’ Pictures of things, people and 
incidents that couldn’t happen any- 
where but in the U.S.A. This theme is 
everybody’s dish. “Americana” will 
cover a ghost town in the west, a ten- 
derfoot at a dude ranch, a denizen of 
Greenwich village, a stern New Eng- 
land face, a really wild antique chair, 
a midwestern small town Fourth of 
July, some southwest Indians, a sum- 
mer resort porch complete with 
matrons knitting. 

Now to get back to the topic of 
annual club dinners. Most clubs find 
June a bit too warm for such an affair. 
In addition, some members have al- 
ready left for vacations. So they have 
them earlier in the club season. If your 
annual shindig is still set for June, then 
let me tell you of an error made in New 
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York last fall at an annual inter-club 
award deal. They handed out trophies 
and medals all right, but they didn’t 
display the winning prints nor project 
the winning slides. I felt cheated.'No 
doubt the showing of prints and slides 
was omitted to keep the program from 
running too late. The result was quite 
a dull dinner party—fulsome praise, 
speechifying, you know the sort of 
thing. I notice by the club bulletins 
that several clubs even have the judg- 
ing of top prints and slides held right 
there at the dinner. 

Right here let me thank you for 
sending in those bulletins. They are 
full of interesting ideas for camera 
club programs, smooth club manage- 
ment, ways to raise funds and to at- 
tract new members. 


Wants photographers’ names 

Each week I receive a number of re- 
quests in my mail box. Donald E. 
Wilson, 240 High St., Prescott, Ariz., 
writes, “The Sunday School class of 
18 boys, aged 12, which I teach, has 
adopted the project of presenting the 
church with an album of ‘Churches 
Around the World.’ We wish to con- 
tact photographers in as many lands 
as possible. Do you have a list of 
clubs over the world?” 

No, I don’t, but a good many foreign 
shutterbugs read MODERN PHOTOG- 
RAPHY, and I hope they will get in 
touch with you. I do happen to have a 
letter from Ng Shiu-keen, ARPS, 
chairman of an international student 
salon sponsored by the Photographic 
Society, University of Hong Kong, 
Hong Kong, China. There is a start, 
and you might get other club names 
from Fred W. Fix, Jr., chairman of the 
PSA Camera Club Committee. His ad- 
dress is 5956 N. Sheridan Rd., Chi- 
cago 40, Ill. 

Then there’s a letter from Edgar J. 
McNabb, principal of Harbor School, 
Baldwin, N. Y., who says, “I am a mem- 
ber of the Sunrise Camera Club of 
Baldwin, and have been given the job 
of setting up a traveling exhibit, on 
an exchange basis, with other camera 
clubs. Where can I find out what 
camera clubs would be interested in 
such a project?” 

From Canada I have one letter. Hans 
Sauernheimer, 339 Coxwell Ave., 
Toronto 8, Ontario, Canada, writes, “I 
want to join a camera club, but don’t 
know how to get the address of even 
one amateur club here in Toronto.” 
You Toronto clubs take it from there 
and give Hans a ring.—-THE END 
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EVOLUTIONARY REVERE 
AUTOMATIC STILL CAMERA 


No dials to adjust! No needles to match! 











No calculations! Does All the thinking! 








Mp eae > 


V3 








Puen 
A Automatic pictures 


OUTDOORS with 
Electric EYE-MATIC 














Exclusive in Revere! 
, ene; 





FLASH-MATIC sets 
perfect exposure 
indoors, as you 
sight your subject. 


ELECTRIC EYE-MATIC 
for daylight. Sets 
exposure instantly 
and automatically. 





Super-imposed-image 
type RANGEFINDER 
brings subject into 
razor-sharp focus 
as you aim. 


Professional Quality Pictures Automatically! 









An entirely new kind of camera gives you 
the kind of pictures you’ ve always wanted. 
Clear! Bright! Right-on-the-button expo- 
sure! Spectacular screen-filling super- 
slides and thrilling enlargements in color 
and black and white. All done automati- 
cally, without a thought to>calculations. 
So easy—so sure—anyone, even a child, 
can get professional results the very first 
time! 

It’s the sensational new Revere EE-127 
Electric Eye-Matic Still Camera. Out- 
doors—the Electric Eye-Matic sets its 





June, 1959 


REVERE CAMERA COMPANY, CHICAGO 16, LOS ANGELES 7 


own exposure with precise accuracy. 
Indoors—the ingenious Flash-Matic 
takes over and does all the thinking. See 
this amazing camera and its many inno- 
vations now being demonstrated at your 
authorized Revere dealer. 

REVERE EE-127—with professional quality, 
super-fast color-corrected f/2.8 Wollensak 
Wocoted Lens, finest Rapax Shutter, Zone 
Focusing, ASA Speeds 10 to 100, Single Stroke 
Advance, Filter Accommodations and many 
other features. Aluminum die-cast body; smart 


white and burnished chrome 4 3 9 50 


finish. F.E.T. inc. 
Carrying Case, $12.50, Flash Gun, $15.00 


ELECTRIC EYE-MATIC 
STILL CAMERA 
EE-127 WITH FLASH-MATIC 


BUY IT FROM YouR PHOTO DEALER 





OPTIC-SCALE visible 
through viewfinder 
shows exposure 
value of scene being 


taken. Red si 





ls 
insufficient light. 








REVERE AUTOMATIC SLIDE PROJECTORS 


505-S—A 


zine—manual or automatic 


uto-Maga 
index. Shows 36 — (35mm, bantam or 14” 


x 114” super-slides 
500 watts; aaa 
1 tray, $69. 50* 


503-S— Avto-Maga- 
zine—300 watts, 
case, tray, $59.50* 


808 — 2x2 True 
Automatic — 500 
watts; case and 7 
evere magazine 
trays, $154.50* 





*Federal Excise Tax Included 

















The simple-to-operate C-8SL from $89.50 


The 


new 


eye 





Bolex 
Compumatic 


measures 


precise 
movie 
exposures 
in the 
world. 
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Announcing: a new choice of models 


we 





MLKC* 











The Compumatic 
The Compumatic is the world’s only 
electric eye camera that measures light 
through the lens—and the only one that 
gives precise exposures for every scene 
you shoot. 


Others fooled by off-scene light 


Most eye cameras measure general light 
in front of you. Off-scene light, as from a 
white house or glary street nearby, makes 
them underexpose your film. Movies 
come out with dark, heavy colors and 
murky detail. 


Under and overexposures 
impossible with Compumatic 
Light measured the Compumatic way— 
through the lens—comes only from the 
exact scene the lens sees. (A lens can’t 
see off-scene light.) Color and faces are 
astonishingly lifelike, exposures absolute- 

ly perfect. 


New movie effects 


The Compumatic also assures perfect 
exposures through any lens—not just 
one. This means a choice of Hollywood 
trick shots—including perfect close-ups, 





ee 





‘ or Gee. 


Ordinary eye camera responds to all light in 
front of you. Bright off-scene light fools 
camera into underexposing your film. Re- 
sult: heavy, murky colors, details lost in 
darkness. 


52 


Compumatic measures light through 
the lens—sees only exact scene you 
shoot. Result: perfect movie exposures 
every time, with the world’s most life- 
like color and detail. 
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impossible with other eye cameras—for 
movies with a professional look. 

Also, the Compumatic works with 
every standard film—not just one. This 
means you can now use all color and 
black and white film from 10 to 80 
A.S.A.—a _ revolutionary electric eye 
“first.”” When faster films are made, the 
Compumatic will work with them. 


Easy for beginners 


Takes only two simple steps for every 
movie shot that other eye cameras give 
you—with perfect exposures, which they 
cannot give you. Nothing to “learn.” 
Simply press “‘eye’’ lever and line up two 
needles—then shoot. 


Many Swiss precision extras 


Standard on every Compumatic are such 
Bolex advances as a geared footage indi- 
cator ... governor-controlled speeds . . . 
settings for single frame shots and re- 
mote control running . . . positive cover 
lock . . . ratchet winding . . . and many 
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Bolex 





Compumatic 
won't 
let 
you 


Vee 





make 


an 


exposure 

mistake. 
Gives 
truer 
color 
than 

any 

other 
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The Hollywood-equipped B-8L from $149.50 


made. 





fo]ts1 14] 131121111101 9181 7] 
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of the worlds most advanced. 





others. In precision . . . ease .. . and 
bonus features, no other camera offers 
you the over-the-years satisfaction of a 
Bolex Compumatic. 


The new range of models 


Now you can choose single-speed, single- 
lens simplicity . . . or a twin-lens single- 
speed model for ease plus versatility . . . 
or a Hollywood-equipped model for all 
trick shots and special effects. The Com- 
pumatie through-the-lens eye assures 
perfect movies, whatever your choice. 


The new Compumatic C-8SL 


The last word in simplicity. A look 
through the viewfinder tells when ex- 
posure is perfect. Preset speed and pre- 
focused lens eliminate guessing, assure 
beautiful movies every time. (Complete 
D-mount lens interchangeability per- 
mits wide angle and telephoto shots for 
all Hollywood field effects.) With Lytar 
12.5 mm F/2.5 f.f. lens, only $89.50. Lens 


shown optional at extra cost. 
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The new Compumatic B-8SL 

Twin-lens turret for in- 
stant switchover from tele- 
photo close-ups to normal 
or wide-angle shots. All 
theeaseand ready-to-shoot 
features of the C-8SLabove 
plus second-lens convenience. Preset lens 
and speed for simplicity. D-mount lens 
interchangeability. With Lytar 13 mm 
F/1.9 f.f. lens, only $119.50. B-8SL Pic- 
ture Time Special combination with Yvar 
12.5 mm F/2.5 f.f. normal and Yvar 36 
mm F/2.8 f.m. telephoto lenses, $149.50. 


The Hollywood-equipped 
Compumatic B-8L 


Fabulous features—from 7 different 
speeds to exclusive variable shutter for 














Hollywood fades. Includes famous zoom 
viewfinder to preview scenes with differ- 
ent lenses. Perfect exposures for all specds, 
all lenses, and all standard 8mm films. 
For Hollywood effects, no other electric 
eye camera compares with this. From 
$149.50 with Yvar 13 mm F/1.9 f.f. lens. 
With Yvar 13 mm F/1.9 f.m. normal lens 
and Yvar 36 mm F/2.8 telephoto lens, 
as shown, $232.00. 


New “Pennies-A-Day” Pay Plan 


No need to touch your savings or strain 
your budget to own a Bolex Compumatic. 
New ‘‘Pennies-A-Day” plan makes this 
miracle camera yours for as low as $6.00 
a month. Ask your dealer about it today. 


All prices include Federal Excise Tax where applicable. 
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PAILLARD INCORPORATED, 100 SIXTH AVE., NEW YORK 13, N.Y. 
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NEW BOLEX 
H-16REX 
WITH 
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PULIDLSOOOOUOU OO ON OOOOGOQOECUEETOTAL 








TOUTE 


, 


FOCUSING 









THROUGH 
THE LENS 





AND VIEWING 





BOLEX INTRODUCES FINGERTIP FADES 


in reflex camera with variable shutter 


Fades and lap dissolves are smooth and 
easy with this new 16mm Bolex Reflex. 
The new variable shutter is operated by 
a lever next to the trigger. A touch of 
your fingertip now gives perfect fades. 


Lap dissolves to blend the end of one 
scene with the beginning of the next are 
unusually simple with the new Reflex. 
Hand back-winding enables you to back 
up over your last fade-out. For a lap, you 
simply fade in again over the same foot- 
age. For precise footage measurement, 
just check the Bolex frame counter. 


3 new ways 
to control exposure 


1. For bright scenes ordinarily requiring 
a gray filter or closed diaphragm, now 


simply cut exposure time with partly 
closed shutter. 


2. Distracting background? Wash it out. 
Open lens wide, cut exposure with shutter. 


3. Sharpen fast-action subjects by partly 
closing shutter to cut exposure time. 


Reflex viewing ends parallax, takes 
the “slide rule” out of fine filming. You 
now view through shooting lens, see just 
what lens sees. No more figuring dis- 
tance, no more fretting about centering 
in extreme close-ups, no more doubt 
about focus. Just look—and shoot. 


Complete professional features 


Complete built-in reflex viewing sys- 
tem ... three-lens turret . . . governor- 











NEW REXOFADER 


Shown on camera is the REXOFADER, a fading 
device for the H-16 REX that automatically times fades 
for preset number of frames. Perfect fades, lap dissolves 
with push-button ease. Optional at $37.50. 





PAILLARD INCORPORATED, 
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controlled speeds from 12 to 64 fps... 
footage and frame counters . . . settings 
for time exposure, single frame, and 
continuous running. 


Variable shutter and fingertip control 
lever . . . forward and backward hand- 
winding . . . built-in filter slot . . . Octa- 
meter finder for sports and special view- 
ing with fields for eight different lenses. 


Automatic film threading ...new spool 
ejector lever to raise spool up from cam- 
era body for easy reloading . . . new fast 
Lytar 1” F/1.8 lens . . . positive register 
claw for perfect frame positioning. . . 
instant stop on rundown to protect 
against spoiled footage. 

The new Bolex H-16REX< is priced from 
$400.00 with Lytar 1” F/1.8 lens. 
Lenses shown are optional at extra cost. 
Write today for literature and the name 
of your nearest Bolex dealer. 


All prices include Federal Excise Tax 
where applicable. 


Sole < 


100 SIXTH AVENUE, NEW YORK 13, N. Y. 
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June, 1959 REMEMBER YOU SAW IT IN MODERN 


ALFRED EISENSTAEDT TELLS 
HOW HE PHOTOGRAPHS PEOPLE 


The two greatest gifts any photographer 
of people can have are a sympathetic ap- 
proach to his subject and a complete lack 
of fear once he has a camera in his hands. 


An effective approach is most important. 


It consists of getting along with subjects whom you 
are photographing—being liked and appreciated, being 
able to make the subject feel at ease. Of course this 
applies mostly to people with whom you have close 
contact. Even so, when photographing complete 
strangers a friendly approach is certainly preferable. 
Although I am a working member of tie photography 
staff of Life magazine, photographing people remains 
my first love and hobby. Whenever I am in a strange 
place or see interesting ‘people while on assignments, 
I shoot my own private pictures to help me improve 
my approach to people. Most of the photographs shown 
in this story are in that category. They are not assigned. 
I’ve found that I have better results photographing 
people I don’t know, like the Ecuadorean Indian at 
right, if the subjects consider me an amateur photog- 
rapher than if they think I am a professional. When 
photographing people in the streets, | keep my equip- 
ment simple, often use only one camera with a 35mm 
wide-angle lens. If I do carry a second camera, the strap 
goes over my shoulder but the camera itself is kept be- 
hind my elbow. If I’m taken for an amateur, so much 
the better. I know there are many photographers who 


habitually go around photographing people while wear- 
ing one, two or three cameras in plain sight. I don’t 


believe in it. Subjects are wary and they freeze. 

Suppose we start first with what most photographers 
consider their greatest difficulty—photographing un- 
known people on the street. I have the same problems 
that any amateur might. Generally, when out shooting 
for myself, I carry one or two cameras with two lenses 
—a 200mm and a 35mm. When I’m out looking for 
street scenes or groups of people, I look through my 
35mm eyes and see my pictures accordingly. For por- 
traits, however, I change to my 200mm eyes and see 
people at great distances, as the head and shoulder 
portrait (page 62). The long lens generally allows me 
to photograph people unawares. If you learn to release 
your shutter gently, you should be able to achieve sharp 
pictures even hand held. I like to think of portrait 
shooting with a 200mm lens as going out hunting, 
although I don’t hunt. It must have the same feeling 
of accomplishment, as when you’ve made a successful 
shot. And you have taken no one’s life. Instead you 
have something creative to show for it. 

I’ve been asked whether I regard the portraits made 
with a 200mm lens to be the equal of those produced 
by a 50mm lens at closer distances. The answer is 
rather academic. If I shot pictures with a 50mm lens, 
I would be close enough for the subject to see me and 
the picture would not be candid enough for my taste. 
With a 200mm this generally does not occur since I 
am quite far away. While I do feel that the 50mm lens 
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COLOR VS. B & W: Do you 
photograph people in color dif- 
ferently than in_black-and- 
white? Although he would like 
to use a different technique with 
each, Eisenstaedt seldom has 
the time. His technique of ap- 
proach is the same with either. 
On page 57, he focused on 
Ecuadorian Indian in streets of 
Quito. The Indian noticed him 
and Eisenstaedt hid the camera, 
waited until Indian resumed eat- 
ing orange. At that moment, he 
whipped out prefocused and set 
Leica with 35mm lens and shot. 
Market street in Quito (oppo- 
site) shot on Kodachrome, 
which has limited latitude, 
would perhaps have shown more 
shadow detail in Ektachrome or 
Anscochrome, admits Eisen- 
staedt. Again he used wide-angle 
lens. Walter and Jean Kerr’s 
family pose at front door at 
Eisenstaedt’s insistence (at 
right). “It only takes 1/25 sec.,” 
he coaxed. For complete details, 
see text. Walter Kerr is drama 
critic for the New York Herald 
Tribune, wife Jean wrote best 
seller, Please Don’t Eat the 
Daisies. 


Left: Street scene in Quito, 
Ecuador 


Right: Walter, Jean Kerr 
and family 
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Left: Mrs. Austin Palmer at Antiques Show. Above: Colin Kerr. Below: Four shadows at Nantucket, Mass. 


WHEN YOU CAN SPEAK TO YOUR SUBJECT: 
A photographer must master his approach, says Eisenstaedt. 
If a subject doesn’t like you, you’re not going to get much 
cooperation. Furniture expert Mrs. Austin Palmer, left, was 
at first disinclined to let Eisenstaedt take pictures but on his 
insistence that she was a fine subject, finally approved (see 
page 64 for his techniques used at the Antiques Show). “I 
don’t believe you really put toothpaste on your face as your 
mother said in her book,” Eisenstaedt said to Colin Kerr 
(above). “I didn’t? Just watch me,” said Colin and Eisen- 
staedt shot. How do you get three boys to play among them- 
selves? Why you play with them (right). Eisenstaedt noted 
long shadows on the grass, elongated them further with a 
28mm lens. Whose the fourth boy? Why Eisenstaedt, of 
course. Can you pick him out? He’s the single-handed shadow. 














Left: Young girl in Lourdes, France. Above: Fishermen’s children, Ecuador. Below: Native, Guayaquil, Ecuador. 


IF YOU CAN’T SPEAK TO YOUR SUBJECT: 
When you’re traveling outside the U. S. you'll 
often want to photograph people you don’t 
know. How do you go about it? At far left, 
Eisenstaedt found beautiful girl talking to a 
companion outside a shrine in Lourdes, 
France. Without bothering her, he made series 
of pictures using a 200mm lens, one of his 
favorite methods of shooting portraits. Young- 
sters, he finds, are always ready to pose. With- 
out any instruction, the whole group of 
fishermen’s children in Playas, Ecuador, 
jammed before the camera. Do you have to 
pay them to pose? “Only if you’re in a place 
where tourists have started such a practice,” 
says Eisenstaedt. What happens when the sub- 
ject is unfriendly? The Guayaquil native, in 
Ecuador, resting during noon hour (at left) 
saw Eisenstaedt’s 200mm lens, jumped up to 
chase him, ran ten feet. Eisenstaedt says: “If 
I hadn’t had a camera in my hands I would 
have been frightened. When I am shooting, I 
simply don’t know fear. But it takes training.” 








PHOTOGRAPHED FOR MODERN PHOTOGRAPHY BY MAYNARD FRANK WOLFE 


l. Before, Eisie checks range- 
finder, shutter, lens alignment. 


5. Approaches subject who is un- 
aware of his presence. 


9. By shading camera he cuts ex- 
traneous light from eyepiece. 


12. Eisie doesn’t let spectator’s talk 
interrupt the shooting. 


2. Takes exposure reading by inci- 
dent light before he shoots. 


6. Subject looks. Eisie says, “Please 
continue what you’re doing.” 


Eisenstaedt at work! 
Here are pictures 
showing how he handles 
equipment and people 
on assignment to 
photograph a recent 


Antiques Show. 


13. For more exciting angle, Eisie 
sits in chair, shoots across. 


3. Makes overall identifying shot 
to assist in captioning frames. 


7. Leaning nonchalantly against 
chest, he fades into background. 


10. For the gentlest shutter release, 
he arches forefinger. 


14. Eisie often walks with camera 
on strap concealed behind him. 











hot 
es. 

















4. Studies people. (He hides cam- 
era between elbow and _ body.) 





8. In an instant the pre-focused, 
preset camera is at his eye. 









11. One-handed shooting. Makes 


subject think Eisie is playing. 





15. He informs Life night lab man 
Peter Urban how film was exposed. 





EISENSTAEDT’S PEOPLE (cont.) 


probably would produce better results technically at 
close range, I like the roundness which the long lens 
imparts to my subjects. 

Even with a long lens, however, you may not be 
successful in taking pictures unawares. In Quito, Ecua- 
dor, an old man resting during noon siesta (bottom 
picture page 63) saw me photographing him, got up 
and chased me for about 10 feet. Of course there are 
friendly subjects and unfriendly subjects. In order to 
photograph people successfully, you must learn to over- 
come fear once the camera is in your hands. For in- 
stance, I sometimes have to crawl out on a precarious 
rooftop to make a picture. Ordinarily, without a cam- 
era, I wouldn’t even attempt to crawl there. There 
would be no purpose. When taking pictures, however, I 
steel my nerves. I feel I simply have to go. If you have 
a goal and the goal is a good photograph, you should 
be able to overcome your fear. 


Learn to anticipate 


Anticipation is an important asset to any photogra- 
pher of people. It can only come from a study of 
people—studying them when you have a camera and 
studying them as well when you don’t. You will begin 
to sense their actions before they move. Sometimes 
anticipation takes strange turns. On my Life assign- 
ments I’m often called upon to photograph young boys 
at play. I know from experience that I must immediately 
get in touch with the mothers, if they know I am doing 
a story on their children. If not, the mother will always 
send the child for a haircut and have him cleaned and 
polished before I arrive. If a woman notes that I am 
getting ready to take her picture, she will generally 
try to reach for her handbag to straighten her lipstick, 
or do other damage. | tell her, “please go ahead with 
what you’re doing, don’t pay any attention to me.” 

Often, a subject, once he or she sees you are taking 
a picture, will object. Here comes approach again. If 
you can convince your subject by your attitude that 
you do believe he will make a good picture and that 
you do like him as a person, you will generally have 
no trouble. Often subjects will insist they are not photo- 
genic. It’s up to you to convince them in a warm, 
friendly manner that they are. Unfortunately, too many 
photographers become one of two possible alternatives 
when confronted with a balky subject—a timid person 
who is too frightened to talk amiably to the subject in 
a warm relaxed manner, or a bully who immediately 
gives the subject offense. 

When I’m photographing people I grow to know, 
such as the Walter and Jean Kerr family (page 59) 
I seldom use any lens but a 35mm, even for close-ups 
(page 63). Here again the answer was approach, often 
no more than mere suggestion. One day it was raining. 
One Kerr child was ill. No one wanted to move out of 
doors. I needed a picture of the family and spotted the 
beautiful front door. “Just come to the front door,” 
I suggested. “It will take only 1/25 sec.” That did it. 
The Kerrs went to the door. I only needed to ask the 
youngest one to pose in the lowest position. The family 








EISENSTAEDT’S EQUIPMENT: Don’t let 
this vast collection scare you. This is every- 
thing Eisenstaedt owns and keeps in his 
locker at Life, but he only uses one or two 
cameras plus the same number of lenses on 
most assignments. Shown: Three Leica 
MP’s, one M3, with Summicron lenses (at 
the rear). These are his workhorses. Two 
pre-war Leica III’s with one £/3.5 50mm 
Elmar lens are in the next row. He still uses 
them occasionally. At Eisenstaedt’s elbow is 
a Super Hexacon (Praktina) which he uses 
with lenses of 200mm and over. This obvi- 


ates the need for a reflex housing with his 
rangefinder cameras. Near his hand is a 
Pentax K, with 40mm f/2.8 Macro-Kilar 
lens, also used with long lenses. Middle 
group of equipment shows scissors, screw- 
driver and pliers (for minor repairs) which 
he always takes on any assignment, group 
of filters—his favorite for color, ‘a Sky 
Chrome, four more lenses—a 50mm f/1.2 
Canon, 35mm f/2 Summicron, 28mm £/5.6 
Elmar and 50mm f/1.4 Nikkor, both 
Weston and Norwood Director exposure 
meters, magnifying glass, pocket flashlight, 








double cable release for his Visoflex hous- 
ing. Third row from front shows extension 
tube set and 90mm f/4 Elmar lens. Left to 
right in second row from front: Visoflex 
housing with a short 135mm £/4.5 Hektor, 
90mm f/2 Summicron, 105mm _ f/2.5 
Nikkor, 180mm f/2.8 Tele-Iscaron. Front 
row, left to right: 200mm £/4.5 Telyt, his 
favorite long shot portrait lens, 150mm 
£/3.5 and 300mm f/5.6 Tele-Kilars and 
400mm f/4 Telyt. If and when he needs 
longer lenses he can borrow them from the 
Life collection. He seldom finds it necessary. 


MAYNARD FRANK WOLFE 


EISENSTAEDT’S PEOPLE (cont.) 


reacted towards me as someone they knew and liked 
(I think) and I made several quick shots with little 
need for coaxing or posing (see picture, page 59). I’m 
not entirely satisfied with the rather empty space show- 
ing the boy’s dark jacket. If the other child had been 
well, I should have liked his head there. 

Another aspect of the photographer shooting pic- 
tures of people is seldom discussed. I don’t know about 
you, but I find it very difficult to shoot pictures any- 
where among a number of people. Invariably, one or 
more curious onlookers gather. I don’t think it matters 
if you are an amateur or professional. Often some 
people want to ask you what you’re doing, what film 
you are using, etc. Here is a case where overpoliteness 
can make you miss your pictures. Since it is impossible 
to dodge these people, you can listen to them and still 
take pictures (see picture 12, page 64). 1 generally tell 
them that I’ll be happy to talk to them but I hope they 
don’t mind if I continue to take pictures because that 
is what I must do. “Go right ahead and talk,” I tell 
them. “I can listen and talk to you.” 


Technique should be secondary 


I have placed the technical side of photographing 
people purposely at the end since it is a thing learned, 
assimilated and then taken for granted. However, I 
will report this: In shooting Kodachrome outdoors, I 
seldom use an exposure meter. After using this same 
film for 20 years, I feel I can judge exposure almost as 
well as a meter can. For Ektachrome, Anscochrome and 
black-and-white film I often use a meter. I like to use 
an incident light exposure meter, a Norwood Director, 
when I’m working in evenly lit locations, or in the shade 
or outdoors in a foggy landscape. In other situations, 
I have a Weston III. At present, my two black-and-white 
films are Kodak Tri-X and Plus-X. I don’t force them 
too much. In daylight, I use an index of 160 for Plus-X 
and 320 for Tri-X. In tungsten light, I use 125 for a 
Plus-X index and stay with a 320 for Tri-X. I give these 
ratings solely as a point of interest since all my films 
are exposed so that they can be developed by inspection 
in the Life lab which uses Kodak D-23, a good all 
around, inexpensive developer made up in bulk. 

Unlike many photographers, I do not believe in over- 
shooting, even if I still have some frames remaining 
on my film. Once I have my pictures, I am finished. 
Within the range of poses showing one situation I do 
try to change camera distance and angle for variety un- 
less | am almost certain that the subject is best shown 
from only one position. 

Since I do feel that technique should be taken for 
granted and thus subordinated to approach, | suggest 
that for best results you simplify the equipment you 
take with you as far as possible according to the type 
of picture you will be taking. The greatest asset a 
photographer can have is not a tremendous amount of 
equipment, but rather his ability to get along with, 
and be accepted by people he photographs.—THE END 
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IS YOUR 35MM CAMERA BODY REALLY GOOD ENOUGH TO 
MAKE FULL USE OF TODAY’S HIGH DEFINITION LENSES? 


By BENNETT SHERMAN 


A CAMERA LENS may be the best money can buy, 
but if it doesn’t have the backing of a depend- 
able, precision engineered film carrier, it is 
worthless. Basic 35mm camera body design hasn’t 
really changed in the last 30 years. But more pre- 
cision modifications have been incorporated in 
present day cameras. For example: Die-casting, 
a less expensive but more precise method of 
making camera bodies has virtually replaced the 
use of thin metal plates. In the more expensive 
cameras, the die-cast parts are machined further 
to achieve even higher standards of precision 
than possible by using the castings alone. Here’s 





frame opening 
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IS YOUR CAMERA BODY CONSTRUCTED TO PRECISE MEASURE- 
MENTS? The pressure plate and inner film tracks must hold the film flat 
across the focal plane. The outer tracks simply guide the film. Only eight 
sprocket holes can make up one standard 1 x 1% in. size frame from 


35mm perforated film. (see illustration page 105.) 


rapid advance lever tii ' 
counter 






how, by using new methods, engineers have made 
cameras easier to operate and smoother work- 
ing. And enabled them to secure the light sen- 
sitive film in position, with accuracy and speed, 
and keep it flat in alignment, so that the lens may 
perform the image forming function to the best 
of its ability. 

The major methods of film advance in most 
of today’s cameras are the knob which goes back 
to the earliest Leica cameras, and the “rapid” 
lever which has become very popular largely 
through the efforts of enterprising Japanese 
camera manufacturers. The knob, being smaller 
from the center to the gripping 
edge than is the lever, will 
usually indicate film jamming 
caused by faulty loading a 
little more sensitively than the 
lever. The new Kodak Signet 
50 uses a different scheme. 
Before 1930, a camera called 
the “Amourette,” and another 
built by Ansco advanced their 
film by pushing it into a type 
of self-winding take-up cham- 
ber without a spool. The new 
Signet uses the same prin- 
ciple, but has refinements in 
design and is smoother oper- 
ating. The Signet’s sprocket 
wheel pushes the film much 
the same way that the sprocket 
action does on 35mm motion 
picture cameras. The short 
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FRAMES CAN BE COUNTED BY “DIFFERENTIAL 
GEARING.” The small planetary gear (1) is attached 
to film advance knob (2) and its shaft (3). The outer 
gear (4) carries film counter dial (5). Fixed inner gear 
differs from outer gear by one tooth (6), and is attached 
to camera body at base (7). Friction mechanism (8) 
permits knob to finish turn after advancing take-up spool 
with coupling (9). The one gear tooth difference be- 
tween inner and outer gear (6) turns film counter one 
notch to next number when film is advanced. See text. 


stroke lever on the side of the Signet body. ac- 
tuates the mechanism. Kodak engineers placed 
most of the film advance and frame counting 
mechanism around the sprocket wheel, and ac- 
complished a radical simplification of the camera 
and an important reduction in cost. 


Frame counting problem solved 


If a full roll of film were advanced through 
the camera while the back was open, you’d see 
that the take-up spool has to turn less and less 
in order to pull a full frame past the camera’s 
frame opening. (As more film is wound on the 
spool, the circumference of the spool becomes 
effectively larger. Therefore, more film would 
normally be wound onto it per turn if there were 
not some way of regulating the spool.) Camera 
engineers had to design the mechanism so that 
at the same time the take-up spool turns less as 
more film was wound on to it, even frame count- 
ing takes place. They put a friction device in 
the take-up spool and made it possible for the 
sprocket wheel to count the proper number of 


perforations (eight perforations per standard 
1 x 144 in. 35mm frame), then hold the film 
in place while the film advance knob or lever was 
turned to the end of its cycle. The additional 
turning of the film advance is usually utilized 
to cock the shutter mechanism for the next ex- 
posure. 

Kodak realized that if the perforations should 
tear, the film might jam and not move at all be- 
tween exposures. They designed the Kodak 35 
cameras so that the movement of the film would 
turn the sprocket wheel, and the sprocket wheel 
itself would unlock the double exposure lock. 
If the film didn’t move for some reason, the 
sprocket wheel wouldn’t turn. Other modern 
cameras incorporated similar devices. 

Now there must be some provision for indi- 
cating the number of frames left or already taken 
on the roll of film. Counting the frames isn’t as 
easy as it sounds. There are two ways of doing 
it: 1) the “differential gearing” method, and 
2) “gear-driven dial from sprocket wheel” 
method. For a simple explanation of the “sprocket 
wheel” method see illustration just below. 
Here’s how the more (Continued on page 104) 











OR FRAMES MAY BE NUMBERED BY SPROCKET 
WHEEL. When film is turned to next frame, the film 
advance knob (6) turns the sprocket wheel (1) by means 
of gears (2, 3, 4). Lock on sprocket wheel lets it re- 
volve one complete turn and move counter (5) one 
notch. Film advance knob (6) has built-in slippage de- 
vice letting it turn less as more film is wound on spool. 








A single subject, such as a 
bridge, holds many differ- 
ent images. That’s why 
MODERN asked two pro’s to 
shoot the Manhattan Bridge. 
The pictures are almost ex- 
tremes in approach. Is one 
better than another? 


ASK ANY two photographers you know 
to photograph a single subject and 
the result is bound to be two com- 
pletely different sets of pictures. If the 
photographers are competent, both 
groups of photographs are likely to 
be good—and more important, valid. 
One set of pictures just may be better. 
Here again, of course, you’re dealing 
with taste to a large extent-—and the 
choice becomes subjective. 


Mopern’s editors decided to ask 
two photographers, Leo Stashin and 
Y. Ernest Satow, to tackle the same 
assignment—New York’s Manhattan 
Bridge. The bridge itself is either 
lovely or unlovely—depending almost 
entirely on how you personally feel 
about bridges. But bridges are every- 
where—some impressive and others 
rather ordinary. They present a chal- 
lenge—to photograph a static subject 
in such a way that the results have the 
dynamic qualities of good pictures. 

Neither Satow nor Stashin were 
given any particular instructions— 
other than to shoot on different days. 
They could shoot on the bridge, at 
the bridge, under the bridge or from 
the bridge. Subject matter, as long as 
it had to do with the bridge, was up 
to them. Both used Leica M3’s. 


The results are on these four pages. 
Obviously, each photographer ap- 
proached the bridge quite differently. 
You can almost group them at a- 
glance into one or the other category. 

(Continued on page 110) 





ON THE BRIDGE! In only one instance did Stashin and Satow shoot from almost the 
exact same position on the bridge—and at almost identical subjects. Stashin was con- 
cerned more with the apparent loneliness of the man crossing the footbridge (upper 
right), while Satow used the two figures in his photograph (lower right), as elements 
in a design to accent the converging lines. Both used 35mm lenses for their shots. The 
shot of the bridge cable by Satow (opposite page) and the one of the old shoes by 
Stashin (above) are perhaps the most graphic illustrations of the differences in their 
thinking. Stashin saw the shoes as a symbol of the life about the bridge—where almost 
everything, no matter how old or how well used, has value. However, the abandoned 
shoes were too far gone for even the derelicts that inhabit the Bowery (New York’s 
Skid Row) at the Manhattan end of the bridge. Satow sees the cables as one element 
of the design of the bridge that enters into making the total form of the structure. He 
used a 90mm lens to isolate his subject. 
























BRIDGE (cont.) 


SHOOTING AT THE BRIDGE! Satow combined ele- 
ments not directly connected to the bridge with the 
bridge itself to make a photograph (top, left) composed 
chiefly of horizontal and vertical lines. The picture is 
a combination of strong foreground verticals formed 
by a fire escape, played against almost delicate horizon- 
tals of the bridge. Strangely enough, Satow’s photo- 
graph was made in an area close by the tenement shot 
by Stashin below, right. You can contrast the almost 
pure form that Satow saw from beneath the bridge with 
the photograph by Stashin, bottom, left. He made the 
picture from the Manhattan side, near the Bowery. It 
expresses, to some extent, his feeling that the Bridge 
is an architectural biight chaining oblivion (the 
Bowery) with blight (Brooklyn slums). The old man 
is rootless and the youngsters have only the bridge to 
play beneath. Stashin sees the picture as a contrast 
and a paradox—the old and the young—both with no 
place to go. He is more concerned with the life—or 
lack of it—around the bridge than the structure itself. 





FROM THE BRIDGE! Satow, below, left 
used guard rail on Bridge footpath as a 
framing device for the river. Here again, he 
used elements of design but waited for the 
moment when a tug drew into the frame to 
make the photo. It serves to relieve the al- 
most static quality of the picture, but at 
the same time, the elements remain true to 
Satow’s total approach. He used a 200mm 
lens to throw the guard rail out of focus. 
Satow would have preferred a rather dull 
day to lower contrast in his pictures. 
Stashin made the tenement shot (below) 
from the bridge—using a fire escape on the 
same street as the one on the top, left, 
in quite different fashion than Satow. 
Where Satow was concerned with almost 
pure form and design, Stashin trained his 
camera on the poverty he saw related to the 
bridge. He would not shoot all bridges this 
way, he says. “I don’t know all bridges and 
each one has it’s own particular meaning,” 
Stashin concluded. 
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Checker players were photographed as part of essay on New York’s Central Park, summer 1958. Nikon, 50mm lens. 


Herb Snitzer photographs people and 
their activities to create strong design. 
For a detailed discussion of his pictures, 
his background and his approach, see 


text on page 106. 
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Picture of nun’s hand and beads. 
(lee cropped from square 
120 negative. Rolleiflex. Veri 


chrome-Pan. 1 60. { 5.6. 


Snitzer photographed bowler 
jumping. below, in New York's 
Central Park. Nikon camera 
50mm lens. Plus-X. 1/125. f 16 








PETER BASCH SAYS 


35MM IS 
BEST FOR 
— 


ite ALPES 


I usE 2144 x 214 for black-and-white. Although 35mm 
Kodachrome transparencies are equal in quality to pic- 
tures made on larger film sizes, I feel the results in 
black-and-white are not. 

I take a lot of portraits, and more often than not my 
sitters are women. Here, maximum quality in terms of 
tonal rendition and gradation, fine grain and sharpness 
is essential. My demands in quality are far greater than 
those of the journalist since I do not specialize in 
candid pictures or in stories. Usually, my subjects are 
fully aware of me and of the camera. I pose them, direct 
them; I tell them what to do, how to act. Therefore, the 
small size, maneuverability, unobtrusiveness and light- 
ness of the 35mm camera are of no particular advantage 
to me. On the relatively rare occasions when I do re- 
portage, and where spontaneity and unobtrusiveness 
are more important than quality, I don’t find 35mm a 
drawback. 

My shooting technique—and, of course, the process- 
ing—is different in black-and-white than in color. Since 
color film is quite slow and the shutter speed needed 
will be slower than for black-and-white I always use 
a tripod. And since the film has relatively little latitude, 
I expose by meter and take a new reading with the 
slightest change in lighting conditions. | make a num- 
ber of exposures from one position; the only change 
from one frame to the next will be minor ones of ex- 
pression or pose on the part of the model. In color, I 
try to fill the full frame when I take the picture, while 
in black-and-white I almost invariably crop in enlarg- 
ing, at least to make a vertical or horizontal from the 


, 


square ‘-rmat. Often 1 may (Continued on page 110) 


Marisa Patan. Rolleiflex, Verichome Pan, 1/25, £/4. 
<| Evelyn Bey. Leica M-3, 50mm lens, Plus-X, 1/50, f/2.8. 


Annette Stroyberg. Leica M-3, Kodachrom:.=, 1/25, £/4. > 
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EVEN a cursory glance through the film listing at 
right will warn you that there are almost as many 
films in 35mm size today as there are different 
brands of cameras. Probably you’ve standardized on 
one or two black-and-white films and perhaps the 
same number of color emulsions. Maybe you're satis- 
fied. We hope so since the first step towards any 
technical perfection is the standardization of ma- 
terials. However, there’s always the conscious (or 
subconscious) feeling that another film might give 
you slightly better grain, contrast or more speed. 
Generally speaking, the higher the index, the more 
graininess you can expect—in color or black-and- 
white. Experiment first before you shoot anything 
important. Norman Rothschild compiled the chart 
at right and thinks he has lined up just about every 
film you may come into contact with here in these 
United States. He’s also listed how these films are 
sold—in cartridges, in bulk loads (which could save 
you money), in daylight refills (which also save 
cash). There’s also an exposure problem. We all 
know that even the film manufacturers today seldom 
recommend using the published ASA ratings. Thusly 
we've called on the assistance of technical consultant 
John Wolbarst and assistant editor Ed Meyers. They 
thoughtfully contributed the information on just 
how the films with which they were familiar should 
be exposed. Simply multiply the given ASA based 
rating by the figure in the “Rec. Expos. Index Incrs.” 
column. The resulting index will be a convenient 
number to use in beginning your own work with 
the film if you use the developers recommended by 
the manufacturer of the film. Those black-and- 
white films not listed with the exposure increase 
recommendations simply have not yet been tested 
thoroughly. In such cases, we would recommend 
doubling the ASA index as an experimental start. 
With color film, follow manufacturers’ indexes re- 
ligiously unless you find that a little more or less 
exposure works best with your particular exposure 
meter or camera. When using black-and-white film 
and negative color film with a reflecting light ex- 
posure meter, take a reading from the mid-tone 
areas. With color, take your reading from the lighter 
portions of the subject. If you are using an incident 
meter, follow the directions with it—THE END 





FILM 


ANSCO 

SUPER HYPAN 

ANSCOCHROME DAYLIGHT 

ANSCOCHROME TUNGSTEN 

SUPER ANSCOCHR. DAY. 

SUPER ANSCOCHR. TUNG. 

ANSCO COLOR DUP. 
TYPE 538 

KODAK 

DIRECT POS. PAN. 

HIGH SPEED INFRARED 

INFRARED 

MICRO-FILE 

PANATOMIC-X 

PLUS-X 

TRI-X 

EKTACHROME DAYLIGHT 

EKTACHROME TYPE F 

EKTACOLOR 

KODACOLOR 

KODACHROME DAYLIGHT 

KODACHROME TYPE F 

KODACHR., PRO., TYPE A 


ADOX 
KB-14 
KB-17 
KB-21 


AGFA 
ISOPAN FF 
ISOPAN F 





ASA or 
Mfgrs’ Index 
Day. | Tung. 
200 | 160 
32 | 12 
25 | 32 
100 | 40 
80 | 100 
64 | 50 
32 
32 
25 | 20 
80 | 64 
200 | 160 
32 | 12 
16 | 16 
25 | 20 
32 | 20 
10 | 5 
10 | 12 
10 | 16 
20 | 16 
40 | 32 
100 | 80 
20 | 16 
40 | 32 





Rec. Expos. 
Index Incrs. 


2X 10 3X 


2X 
2X 10 24x 
2X TO 3X 


2X 


2X 


14x 





2X 








Availability 


A,BE 

A,B,E,H 
E 
A,B,E 
A,BE 


E 
E 
AE 

BE 
A.B,C,D,E 
A,B.C,D,E 
A,B,C,D,E 
A,B.E 
ABE 

E 
f 
ABE 
ABE 
BE 


A,B,D 
A,B,D 
B.D 


B,DD,G 
A,B,DD,F,G,| 
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ISOF 
ISOF 
ISOF 


DU 
SUP 
SUP 


FER 
PAN 
PAN 


GEV 
GEV: 
GEV. 
GEV 
GEV 


ILC 
PAN 
FP3 
HP3 
HPS 
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ASA or Rec. Expos. —— ASA or Rec. Expos. — 
FILM Mfgrs’ Index| Index Incrs. | Availability FILM Mfgrs’ Index| Index Incrs. | Availability 
Day. | Tung. KONICA Day. | Tung. 
ISOPAN ISS 100 | 80 }2x AB,0DF.G,! KONIPAN $ 5 | 40 |K A 
ISOPAN ULTRA 250 | 400 }2x BDD,G KONIPAN $$ 100 | 80 JH A 
ISOPAN RECORD 640 | 640 |2X 10 3X IBEG KONIPAN SSS 200 | 160 |— A 
KONICOLOR 10 | 10 AA 
DU PONT SAKURA COLOR io 4 A 
SUPERIOR 2 30 | 64 JH E 
SUPERIOR 4 320 | 250 | E LOMTERE 
ALTIPAN 100} 80 | AB 
FERRANIA 
MIMOSA 
PANCHROMATICA P3 28 | 40 | 32 JK A.B,BB,0D,6 
PANCHROMA 17 40 | 32 |E A,B,BB,DD 
PANCHROMATICA $2 32 | 100 | 80 |— A.B,BB,00,6 
PANCHROMA 21 100 | 80 JH A.B,BB,DD 
GEVAERT PERUTZ 
GEVAPAN 27 32 | 20 |- ABE PERGRANO 14 20 | 16 |1%4X TO 2X |B,DD 
GEVAPAN 30 64} 40 | ABE PERPANTIC 17 40 | 32 |2x AB,DD 
GEVAPAN 33 125 | 100 |— ABE PEROMNIA 21 100 | 100 |2x AB,DD 
GEVAPAN 36 250 } 160 |— A,BE PEROMNIA 25 250 | 320 |2%x A.B,DD 
ILFORD SUPREME 
PAN F 25 116 Io BCC,DD VAR--PAN 25 25 120 IH BE 
FP3 64 | 50 }ax B.CC,DD VAR--PAN 50 50 | 32 |L BE 
HP3 200 | 160 |2x 10 3X JBCC,0D VAR-LPAN 100 100 | 64 |— BE 
HPS 400 | 320 }2x To 3X‘ |BCC,DD VAR-L-PAN 250 250 | 160 |— BE 
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NEW, NEW, NEW, NEW, NEW, NEW, NEW 


FANTASTIC AMOUNT OF EQUIPMENT 
SHOWN AT GIANT PHOTO TRADE SHOW 


Anyone for single-lens reflexes? There were 8 new designs. See opposite page. 
Interested in rangefinder cameras, 2'/4x2'/4 reflexes, exciting new movie equip- 
ment? See following pages. By Myron Matzkin, Floyd Stone and Mike Edelson. 























CANON P: 35mm rangefinder with 
bright frames for 35, 50, 100mm 
lenses, parallax corrected. Stain- 
less steel focal plane shutter, 1 to 
1/1000 sec. Single stroke rapid 
wind lever, rapid rewind crank, 
body similar to Canon VI, will 
accept all Canon screw thread 
lenses. $199.95 with 50mm f/2.8. 
See ‘‘Modern Tests,’’ page 88. 


Hold onto your hats. Kodak an- 
nounces High Speed Ektachrome, 
Daylight Type with an index of 
160, pushable to 320 by special de- 
veloping! There’s also a Type B, 
tungsten emulsion with an index of 
100 to be used with flash, 3200K 
floods or a high level of tungsten 
available light. The Daylight film 
is recommended for fluorescent il- 
lumination. Graininess and color 
rendition are reported to be ex- 
cellent. The new films may be proc- 


essed by Kodak, independent © 


processors or at home. Kodak, how- 





35MM EKTACHROME HAS INDEX OF 160! 


KODAK AUTOMATIC 35: 35mm 
camera has photoelectric exposure 
meter which automatically sets dia- 
phragm, 44mm f/2.8 Ektanon zone 
focuses to 2' ft., projected frame 
finder with parallax markings, leaf 
shutter with 1/40 and 1/80 
speeds, exposure index range 10 
to 160, provision for manual 
control, single stroke wind lever, 
drop-in film loading. $84.50. 


ever, will do no pushing. A new 
Ektachrome Process E-2 develop- 
ing kit is also available. First 
development time using normal 
indexes is 10 minutes. By lengthen- 
ing the time to 13 minutes, the 
effective speed index can be 
doubled. The new film does not re- 
place the existing regular speed 
Ektachrome emulsions. Price of the 
new film, either Daylight or Type 
B, is $2.50 per 20-exposure roll. No 
announcement was made as to the 
possible availability of these faster 
films in sizes other than 35mm, 








KONICA IIIM: 35mm rangefinder 
camera shoots single frame (%4 x 
1 in.) or double frame (1 x 1% in.) 
pictures on same film roll. Pump 
rapid wind lever once for single, 
twice for double. Finder shows 
fields of both. Lens is 50mm f/1.8 
Hexanon, Seikosha shutter 1 to 
1/500 sec., auto resetting counter, 
meter coupled toaperture. $129.95. 


rr 
LEICA M-1: Rangefinderless ver- 
sion of M-2, has projected bright 
frames for 35 and 50mm lenses, 
parallax correction. It’s designed 
to be used with Visoflex Il eye- 
level reflex housing and new 65mm 
Elmar £/3.5 lens or longer lenses; 
also for scientific work, copying, 
etc., where a rangefinder isn’t 


needed. Price of M-1 body alone, 
$144. 
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ALPA 4b, 5b, 6b, 8b: An instant 
return mirror has been added to 
the standard Alpa 4, 5, 6, and 8 
35mm single-lens reflex cameras. 
Other recent features added in- 
clude rapid wind lever, more leg- 
ible shutter speed dial, faster 
shutter speed for electronic flash, 
availability of Macro-Switar 50mm 
#/1.8 lens. Price from $199 to 
$499 depending on camera body 
and lens. 





MIRANDA AUTOMATIC C: 35mm 
eye or waist-level single-lens reflex 
with externally automatic 50mm 
#/1.9 Soligor lens in redesigned 
mount, instant return mirror, speeds 
from 1 to 1/1000 sec., self timer, 
single stroke rapid wind lever, re- 
wind crank, split image range- 
finder, accepts automatic Exakta 
lenses with adapter. $279.95. 





PETRI PENTA: 35mm single-lens 
eye-level reflex has 50mm f/2 Orri- 
kor lens in preset Pentacon thread, 
interchangeable mount, focal 
plane shutter from 1 to 1/500 sec., 
ground glass focusing with Fresnel 
lens, rapid return mirror, single 
stroke rapid wind crank, rewind 
crank, automatic resetting frame 
counter, self timer, focuses to 18 
in. $149.50. 





CANONEFLEX: Single-lens eye and 
waist-level 35mm _ reflex, Super 
Canomatic 50mm f/2 lens, instant 
return mirror and diaphragm, focal 
plane shutter from 1 to 1/1000 
sec., set by large single non-rotat- 
ing dial, bottom trigger wind, split- 
image rangefinder and ground 


glass focusing, rapid rewind crank, 
automatic resetting frame counter. 
For complete details, see ‘‘Modern 
Tests,"’ page 88. $299.95. 


MIRANDA 5S: Basically the same 
camera as the Model C, the S has 
a five-element preset 50mm f/2.8 
Soligor lens, speeds from 1/30 to 
1/500 sec., waist-level finder with 
Fresnel lens. No rapid-return mir- 
ror or single stroke rapid wind 
lever. It will accept all accessories 
for other Miranda cameras includ- 
ing eye-level prism. $99.95. 





MINOLTA SR2: 35mm eye-level 
single lens reflex with interchange- 
able 55mm f/1.8 Auto-Rokkor lens, 
focal plane shutter 1 to 1/1000 
sec., instant return mirror, auto 
diaphragm opens when film is 
wound, single stroke rapid wind 
lever, rewind crank, auto resetting 
frame counter, adapters for Leica 
and Exakta lenses, automatic 
35mm f/2.8, 100mm f/3.5, preset 
135mm £/3.5 available. $249.50. 





NIKON REFLEX: 35mm single-lens 
eye-level and waist-level reflex 
with 50mm f/2 Nikkor lens, instant 
return mirror and diaphragm, focal 
plane shutter 1 to 1/1000 sec., 
rapid wind lever, rapid rewind 
crank, auto resetting film counter, 
split image rangefinder, preview- 
ing button, 21, 35, 50, 135mm 
lenses available, provision for elec- 
tric motor drive. $359.50. 


SAME LENSES FOR RANGEFINDER & REFLEX! 





RETINA REFLEX S & RETINA IIIS: 
The Kodak Retina Reflex, pre- 
viously available only with inter- 
changeable front lens components, 


now has a behind-the-lens leaf 
type shutter and completely inter- 
changeable lenses—which also fit 
the new rangefinder Kodak IIIS 
previously reported. Lenses avail- 
able with either camera are: 50mm 
£/1.9 Xenon or f/2.8 Xenar, 28mm 
£/4 Retina Curtagon, 35mm f/2.8 
Retina Curtagon, 85mm f/4 Retina 
Tele Arton, 135mm £/4 Tele Arton. 
Both cameras have built-in meters 
coupled to the diaphragm, Syn- 
chro-Compur shutters 1 to 1/500 
sec. Retina IIIS has changeable 
parallax corrected frames. $235 
for Reflex S with f/1.9 lens, $193 
for Retina IIIS with f/1.9 lens. 











ARGUS C33: 35mm _ rangefinder 
camera with faint resemblance to 
famous C-3 model, has 50mm 
#/3.5 Cintar lens in interchange- 
able bayonet mount, behind-lens 
shutter 1 to 1/300 sec., single-win- 
dow rangefinder-viewfinder, color- 
coded exposure settings, provision 
for shutter-coupled exposure meter. 
Accessory lenses are 35mm £/4.5 
and 100mm f/4.5 with zoom 
finder. $99.95. 





YASHICA 35YF: 35mm _ range- 
finder camera with 50mm f/1.8 
Yashinon lens in Leica-thread 
mount, projected parallax cor- 
rected frames for 50 and 105mm 
lenses, focal plane shutter 1 to 
1/1000 sec., single stroke rapid 
wind lever, automatic resetting 
frame counter, removable base 
plate and hinged back. Price is not 
yet available. 





MAMIYA 16 AUTOMATIC: About 
half the size of a cigarette pack, 
this ultra-miniature based on stand- 
ard Mamiya 16, has 25mm f/2.8 
lens coupled semi-automatically to 
built-in exposure meter, focusing 
from 12 in. to infinity, speeds 
to 1/200 sec., optical bright frame 
finder 
built-in yellow filter, flash sync, 
film advance wheel cocks shutter. 
Accepts cartridges. $69.95. 


with parallax markings, . 





FUJICA SE ELECTROMATIC: The 


Fujica 35mm rangefinder camera 
line now has a model with built-in 
meter coupled electronically to the 
exposure controls. Other features: 
projected frame parallax corrected 
focusing to 21 ft., self timer, leaf 
shutter with speeds from 1 to 
1/500 sec. With 45mm f/2.8 lens, 
$99.95; with £/1.9 lens, $119.95. 


YASHICA 35YK: Rangefinder 
35mm camera with Yashinon 45mm 
#/2.8 lens, Copal shutter 1/25 to 
1/300 sec., single window range 
and viewfinder, single throw rapid 
wind lever, folding rewind crank. 
$39.95. 








KODAK AUTOMATIC BROWNIE: 
Brownie Starmatic, makes twelve 
15% x 1% pictures on 127 film, has 
built-in exposure meter automati- 
cally setting diaphragm of f/8 
lens, single shutter speed, optional 
manual control, insufficient light 
warning signal, eye-level finder, 
double exposure prevention. 
$34.50. 








There were also rangefinder, 214 x 2 reflex cameras, 





GRAFLEX CENTURY 35N: 35mm 
rangefinder camera with 45mm 
/2 Prominar lens, Copal shutter 
with speeds 1 to 1/500 sec., bright 
picture area frame with automatic 
parallax correction, single stroke 
rapid wind lever, rewind crank. 
$99.50. 





YASHICA 35 YL: Rangefinder 
35mm camera with 45mm f/2.8 or 
f/1.8 lenses, parallax-corrected 
bright picture frame, single stroke 
rapid wind lever, auto resetting 
exposure counter, Copal shutter 1 
to 1/500 sec., pop-up rewind 
crank, $59.95 for £/2.8 model. No 
price yet available for f/1.9 
model. 





YASHICA FUTURE 127: Prototype, 
not yet in production, of automatic 
electric eye camera, 60mm Yashi- 
non f/3.5 lens, speeds to 1/500 
sec., using 127 films with indexes 
from 12 to 200. System could be 
used in eye-level reflex or other 
cameras using regular leaf shut- 
ters. Camera available late sum- 
mer, early fall. Price ? ? ? 




















ultraminiatures, electronic flash, projectors, odd balls. 





BRONICA Z REFLEX: 2% x 2% 
single lens reflex, 75mm f/2.8 
Nikkor with instant return mirror 
and diaphragm, interchangeable 
backs, single knob winds film, 
focuses lens to 18 in., sets speeds 
from 10 to 1/1250 sec. Locks pre- 
vent firing when slide is in. Back is 
non-removable with slide out. Auto 
50mm f/3.5 and 135mm f/3.5 
lenses available. $489.50. 





DORMITZER SYNCTRON 60: Two 
transistor electronic flash unit for 
AC or nickel cad battery operation, 
75 flashes one battery, 150 for 
two, built-in charger, recycling 
time 5-7 sec., claimed guide no. 
for Kodachrome: 50. Unit weighs 
36 oz. $99.50. Second unit, ‘‘Star- 
fire’’ has two transistors, 200 
flashes from four D-cells or 125 
from nickel cad batteries, claimed 
guide no. for Kodachrome: 35. 
$69.95. 





WALZ AUTOFLASH: Two-piece 
electronical flash unit with claimed 
Kodachrome guide number of 20, 
recycling in 6-7 seconds, 42-inch 
reflector covering 60 degrees. 
Power is supplied by a 240-volt 
battery. Accessories include boost- 
er capacitor, closeup ringlight, ex- 
tension head. $29.95. 





TELE-ROLLEIFLEX: Similar to cur- 
rent 2%, x 2% Rolleiflex models, 
has matched 135mm f/4 Zeiss Son- 
nar, non-interchangeable lenses. 
Film is pressed against glass plate 
for maximum flatness but plate can 
be removed and pressure plate ad- 
justed for normal operation. Provi- 
sion for built-in meter. About $400. 


HEILAND 72 A STROBONAR: Re- 
sembling already introduced Fu- 
turamic in style, the new _ unit 
operates on AC or 510-volt bat- 
teries, 2-5 sec. recycling, 600-800 
flashes per battery set, two-capaci- 
tor circuit, claimed guide no. for 
Kodachrome: 45-50. Reflector 
covers 70°. $99.50. 








DURST LABORATOR 54: 35mm to 
4 x 5 condenser enlarger, 105mm 
£/5.6 lens, autofocus to 5X, also 
manual focus, full swings, tilts, can 
be used as camera on tripod, filter 
drawer, self-masking negative car- 
rier. $1,195. Durst U70, condenser 
enlarger 35mm to 2% x 3% is 
similar without swings, tilts $375. 





BROOKS PLAUBEL VERIWIDE 
100: Super-wide angle 120 roll film 
camera with Schneider 47mm f/8 
Super-Angulon lens in Synchro- 
Compur shutter, 1 to 1/500 sec., 
makes seven pictures 2% x 342, 
direct frame finder, optional opti- 
cal viewfinder, automatic film 
counter and stop, zone focusing 
system, bubble level. About $250. 





VANGUARD 201 ELECTRONIC 
FLASH: With a claimed guide num- 
ber of 30-40 for Kodachrome, this 
two D-cell unit features a head 
which swings for bounce light, 200 
flashes on one set of batteries, 
transistor circuit, 10 second re- 
cycling time, 30 oz. total weight 
with batteries. Built-in exposure 
dial. $54.95. 





LEITZ PRADOVIT E: 35mm auto- 
matic slide projector now features 
remote control slide changing, 
focusing; accessory ultrasonic cord- 
less control by two hand-held 
horns. Unit has 300-watt lamp, 
85mm f/2.5 Hektor lens, 30-slide 
tray magazine accepting ready- 
mount and glass slides intermixed. 
Other lenses available are 100, 
120 and 150mm. $163.50. Ultra- 
sonic control, alone is $150. 
























ARGUS CINETRONIC M3: An 
8mm automatic electric eye roll film 
camera, the Cinetronic has provi- 
sion for films with indexes of 10 
to 40, plus a booster cell for the 
meter. Normal lens is 10mm f/1.9. 
Turret has converters for tele and 
wide angle. Other features: single 
16 fps speed, crank wind, f-num- 
bers visible in finder, shutter re- 
lease in form of plate on top of 
camera. $149.95. 











BOLEX COMPUMATIC D8L: 
Three-lens turret model of already 
available B8 Compumatic, has 
zoom finder, speeds from 12 to 64 
fps, variable shutter, behind-the- 
lens exposure meter light measur- 
ing system, indexes from 10 to 80, 
D lens mount. $164.50 with 13mm 
£/1.9 fixed-focus Yvar lens. 










ELMO 8RT: 8mm movie camera 
with electric drive powered by four 
penlite batteries, 16 fps, three 
£/1.1 lenses: 13mm normal, 6.5mm 
wide-angle and 38mm tele in 
D-mounts, remote control operation 
possible. $240 with three f/1.1 
lenses, $105 with single 13mm 
#/1.9. 8RS model, Elgeet electric 
eye f/1.9 lens, $149. 























BAUER 88G: 8mm electric eye cam- 
era using tiny batiery to operate 
photocell-diaphragm coupling, film 
indexes from 5 to 400, speeds 
from 12 to 48 fps, 12.5mm f/1.9 
Rodenstock Ronar lens focuses to 
20 in., distance indicator, finder 
shows fields for wide-angle, tele 
converters. $159.50. 


BOLEX H-16 REX: 16mm movie 
camera with variable 143° shutter, 
normal 1/40 sec. speed at 16 fps, 
variable from 0° to 143°. All other 
features similar to Bolex Reflex. 
New features include auto spool 
ejector, auto loop former, positive 
filter holder lock. $400 with 25mm 
Lytar f/1.8 lens. 


KEYSTONE K-5 ELECTRIC EYE: An 
8mm fully automatic electric eye, 
magazine-loading camera with 
13mm f/1.8 normal lens plus tele 
and wide angle converters, provi- 
sion for booster cell to take faster 
films, zoom finder, built-in Type A 
and haze filters, manual control, 
continuous run lock. $149.50. 























Electric eye cameras, electric drives, zoom lenses for 





MODIFIED B & H LINE: All Bell & 
Howell electric eye movie cameras 
now have provision for films with 
indexes from 10 to 40. All other 
features of first fully automatic cam- 
era remain the same. $99.95 for 
£/2.3, $139.95 for the f/2.3 turret, 
$169.95 for £/1.9 turret model 
with wide angle, tele converters. 


ELMO 8-L ELECTRIC EYE: Semi- 
automatic electric eye 8mm movie 
camera with 10mm f/1.8 lens and 
tele converter, provision for films 
with indexes of 10 to 40, 8 to 
32 fps speeds, backwind for 
fades etc., automatically changing 
finder, built-in UV filter. To get 
proper exposure, you line up 
pointer in finder by moving the dia- 
phragm control. $129.50. 


KODAK CINE AUTOMATIC: 8mm 
automatic electric eye camera, pro- 
vision for film indexes 10 to 40, 
#/1.9 normal lens with tele and 
wide-angle converters, built-in type 
A filter, telescopic viewfinder with 
etched tele and wide-angle fields, 
16 fps speeds, provision for man- 
val operation. $124.50; single lens 
model, $92.50. Similar camera 
with #/2.3 lens, $74.50. 

























































cameras and projectors are among movie innovations. 





KONICA ZOOM EIGHT: An 8mm 
movie camera with semi-automatic 
electric eye exposure system, 
through the lens focusing and view- 
ing system, electric motor powered 
by four penlight cells, choice of 16 
or 24 fps. The eight-element f/2 
lens zooms from 12 to 32mm or, 
with accessory lenses, from 6 to 
16 or 18 to 48mm. A small lever 
controls zoom. $199.95. 







SEKONIC 8: 8mm movie camera 
with 13mm Rosenar f/1.9 lens, 
tele and wide-angle converters, 
built-in exposure meter provides 
semi-automatic operation at 16 
fps, manual at 12, 16, 24, 32 fps, 
built-in haze, neutral density, Type 
A filters, parallax markings in 
etched frame finder, drop-in load- 
ing. $89.50. 


ELMO EM-80 SOUND PROJEC- 
TOR: By combining the Elmo E-80 
8mm projector with a soundhead, 
amplifier and speaker, the owner 
has a magnetic stripe sound pro- 
jector. The projector has 1-in. £/1.5 
lens, 400 ft. capacity, reverse, au- 
tomatic rewind, single frame pro- 
jection, room light control. About 
$450 complete. 

















REVERE CA-7: 8mm electric eye 
camera has 9 to 30mm f/1.8 zoom 
lens, automatic backlight compen- 
sation, 16 fps speed, for Daylight 
or Type A Kodachrome only. 
Camera bodies resemble earlier 
Revere non-zoom models. $179.50 
for roll film CA-7, $209.50 for 
magazine CA-8. 


YASHICA E Ill: 8mm _ semi-auto- 
matic electric eye movie camera 
with 10mm f/1.8 lens plus tele, 
wide-angle converters, rewind, 
diaphragm control closes com- 
pletely for fades, dissolves. Ex- 
posure indexes from 10 to 80, auto 
exposure compensation for built-in 
Type A, C filters, geared footage 
counter. 8 to 48 fps. $129.50. 


KEYSTONE K-110 PROJECTOR: 
An 8mm unit with a 150-watt bulb 
producing 750-watt output. It has 
a %-in., £/1.4 lens, a built-in ac- 
tion editor and Mylar splicer. All 
controls are on a single illuminated 
panel. Other features include rheo- 
stat-controlled speeds, internal reel 
arm gearing. $199.50. 








SANKYO 8-E ELECTRIC EYE: 
Semi-automatic electric eye 8mm 
camera couples complete prime 
lenses (not converter) to meter. Ad- 
justing meter sets both Sankyo 
13 and 38mm f/1.4 lenses, film in- 
dexes 10 to 40, speeds 8 to 48 fps, 
zoom finder. Three lenses can be 
used for manual operation. $140. 





ARGUS M750 SHOWMASTER: An 
8mm projector, 750-watt output 
from 150-watt Sylvania Truflector 
bulb, Multiscope f/1.5 zoom lens 
from 25 to 50mm, 400-ft. reel ca- 
pacity, forward reverse still con- 
trols, single 16 fps speed, service 
light turns on when projector light 
goes off. Folded unit is only 
10% x 6% x 8 inches. Mylar tape 
splicer is included. $124.95. 


KODAK BROWNIE 8 PROJEC- 
TOR: Shoe box size 8mm unit has 
sprocketless loading, %-in. f/1.6 
Ektanar lens, equivalent of 300- 
watt illumination from new GE 
built-in reflector bulb, 200-ft. ca- 
pacity, elevation knob tilts lens 


f and gate instead of projector, 


rapid rewind, single 16 fps speed, 
weighs less than 5 Ibs. $49.95. 





FOR MORE NEW ITEMS, SEE PAGE 111 
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MONTHLY CONTEST 


Problems in Lighting? 
TUNGSTEN LIGHT, front and back light, reflected window light, the 
washed-out light from a cloudless sky—the winners of this month’s 
contest solved the problems that each type of lighting presents. 
Although these aren’t examples of lighting problems, lighting is the 
element that ties them together. Each photographer used whatever light 
there happened to be. One did know in advance what kind of lighting 
he’d be working with and allowed for it in his choice of developer. 
Beautiful light may inspire a photographer just as a difficult light Send 
situation may challenge him, but the resulting picture is still the im- 
portant thing. Your 
Anyone may enter any number of black-and-white prints in 
Mopern’s “Monthly Contest.” Pictures must be 4 x 5 or larger, with Best Shots 
the exception of Polaroid prints, which may be submitted in original - ° 
size. Your name, address and all technical data must appear on the 
back of each print. No entry blanks are required. Please enclose a To MODERN. 
stamped (first-class postage), self-addressed envelope if you want us 
to return pictures we’re unable to use. All entries considered for use Win $25! 
elsewhere in the magazine. Send them to Columns Editor, MoDERN 
PHoTocrRAPHY, 33 W. 60 St., New York 23, N. Y. 


AVAILABLE LIGHT IN THE CIRCUS RING CREATES DEEP SHADOW AREAS and scattered highlights. Leonard 
Lessin, New York, N. Y. rated Tri-X at ASA 800, developed it 16 min. in Clayton P-60. Rolleiflex, £/4, 1/30 sec. 





HARSH BACK AND FRONT LIGHTING presents a real prob- 
lem to the photographer. To capture figures in this dark passage- 
way, Chris Ruberg, Jamaica, N. Y. exposed Verichrome Pan in 
his Kalloflex at £/8, 1/50 sec. 


TO GET A SILHOUETTE EFFECT EXPOSE FOR THE SKY 
in landscape shots. Wolfgang Ohler, Wiesbaden, Germany used 
a 135mm lens on his Leica IIIf, exposed Perutz Peromnia 25 
at £/5.6, 1/100 sec. Vv 


see  # 
SOFT MODELING WITH REFLECTED SUNLIGHT plus 
three-quarter angle of the face gives this portrait by Len 


Weiss of Jamaica, N. Y. a three-dimensional effect. 
Flexaret camera, Verichrome Pan, f/8, 1/50 sec. 








MODERN 


MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 


formative, unbiased field 
tests of equipment submitted 
to the editors for review. 





CANON ENTERS WITH A 
SINGLE-LENS REFLEX 





Manufacturer’s Specifications: 
Canonflex 35mm _ eye-level and 
waist-level reflex. Lens: 6-element 
50mm f/1.8 Super Canomatic R 
with stops to f/16, focusing to 18 
in. Shutter: Cloth focal-plane with 
speeds from 1 to 1/1000 sec. plus 
B, sync., self timer. Focusing: Eye- 
level reflex with complete ground 
glass, Fresnel lens, split image 
rangefinder, prism replaceable by 
waist-level finder; rapid return mir- 
ror and diaphragm. Other fea- 
tures: Bottom rapid wind and top 
rewind levers, all shutter speeds on 
non-rotating dial, automatic reset- 
ting frame counter, provision for 
exposure meter coupling to shutter 
speed wheel, stay-down rewind 
button. Price: $299.95. Importer: 
Scopus/Brockway, 404 Fourth Ave., 
New York 10, N. Y. 


How automatic can a single-lens re- 
flex camera get? Press the shutter re- 
lease of the new Canon reflex and 
the diaphragm closes to the prede- 
termined aperture, the mirror flips out 
of the way, the shutter goes off, the 
mirror returns, the lens reopens—all 











faster than you can imagine. And the 
mechanism except at speeds of 1/30 
sec. or slower, is unbelievably quiet. 

The ground glass focusing image as 
seen through the eye-level reflex prism 
is brilliant to the corners, although the 
concentric Fresnel rings of the con- 
denser system are quite visible. Sur- 
rounding the excellent split-image 
focusing rangefinder is a fine ground 
glass collar which can serve as an 
area for really critical focusing. 
Images go in and out of focus rapidly 
so there's no doubt as to where the 
exact point of sharpness lies. The en- 
tire prism focusing area, incidentally, 
is easily seen even if you wear glasses. 
If you don't like a rangefinder in the 
middle of your ground glass, it should 
be quite an easy matter to put in a 
plain one. 

The 50mm f/1.8 lens, oddly 
enough, has a smaller front element 
than that of the standard 50mm f/1.8 
Canon lens mounted on the range- 
finder cameras. No tests were made 
with the new lens since this camera 
was a pre-production model and a 
lens test might not indicate the quality 
of production models. 

The single, giant, speed dial is a 
delight to use even if you have failing 
eyesight. Each speed is quite separate 
from the next so you'll never make a 
mistake. The black and white numbers 
are more than legible. 

The shutter release is supersoft and 
smooth, the single throw trigger easy 
to use provided you prevent the fold- 
ing handle from collapsing—practice 
helps. However, it is necessary to re- 
move your hand from the rapid wind 
lever or from the shutter release to 
focus between shots—if your subject 
moves. The lens mount is quite a de- 
parture from the usual Canon Leica- 
type thread tradition. It’s a good 
sized breach lock bayonet. Turn a ring 
around the lens mount and off comes 
the lens. Two small pins at the rear of 
the lens which make contact with the 
automatic aperture mechanism con- 
trol the aperture settings. One cocks 
the lens to full aperture as soon as the 
shutter is closed while the other shuts 
the lens down the instant you press 








the shutter release. Incidentally, you 
can check your depth of field before 
you shoot by turning an auxiliary 
lens diaphragm ring to whatever aper- 
ture you intend to use. Then you must 
move it back again to full aperture for 
best focusing. 

Although we are generally skepti- 
cal about the sensitivities of built-in 
and coupled meters, the one shown in 
the picture ($20.00 when ordered with 
the camera), is available as an acces- 
sory which clips to the front of the 
camera and couples to the speed dial. 
It's good. True, it looks outlandish 
sticking out in front of the camera— 
but it has a dual sensitivity. The low 
light sensitivity is 6X that of the bright 
range—truly a remarkable meter. It’s 
calibrated up to ASA 3200 and has 
markings for lenses of f/1.2 which 
may give you an indication of what 
more Canon may have up its sleeve. 

The camera body, exclusive of re- 
flex housing and lens mount, resem- 
bles the Canon VI rangefinder camera 
in shape and size. The entire camera 
is slightly heavier and larger due to 
the addition of the glass prism and ex- 
tremely sturdy black lens mount. The 
finish of the Canonflex is impeccable. 

And now good news for those 
rangefinder camera owners who have 
grumbled that they don’t like all those 
reflex cameras which require com- 
pletely different lens systems. Various 
adapters are available which allow 
you to use the Canon 85mm f/1.9, 
100mm f/2 and 135mm f/3.5 lenses 
directly on the Canonflex. Other cou- 
pliers work with the rangefinder 200, 
400, 600, 800 and 1000mm lenses. 
Other automatic lenses promised— 
35mm f/2 and 100mm f/2. Inciden- 
tally, there’s a really great little case 
into which a camera plus meter can 
be slipped naked, then removed in- 
stantly. It's $15 extra but it’s quite an 
improvement for photographers who 
hate ever-ready cases.—H. K. 





CANON P HAS THREE 
VIEWFINDERS IN ONE 


Manufacturer’s Specifications: 
35mm rangefinder camera. Lens: 
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50mm f/1.2, f/1.8, or £/2.8 Canon 
lenses. Shutter: Vinyl-coated 
stainless steel focal-plane; speeds 
from 1 to 1/1000 sec., B, and X 
setting for electronic flash. View- 
ing: Combined range-viewfinder 
containing etched frame 35mm, 
50mm, and 100mm outlines with 
automatic parallax correction. 
Other features: Non-rotating 
speed selector dial; single stroke 
rapid wind lever; rapid rewind 
crank; automatic resetting frame 
counter. Price: Body alone, 
$139.50; with 50mm f/1.8 and 
meter, $269.50. Importer: Scopus/ 
Brockway, Inc., 404 Fourth Ave., 
New York. N. Y. 


It's becoming common practice for 
camera manufacturers first to intro- 
duce an expensive camera, then, 
later, to produce a less expensive 
model incorporating many of the same 
features (with simplifications). 

The Canon P is similar to the more 
expensive model VI. The single stroke 
rapid film advance lever on the model 
P is on top of the camera. Film may 
be advanced quickly and without any 
squeeky or ratchet noises. (On the 
model VI the film is advanced with a 
one stroke trigger on the bottom of 
the camera—the model P doesn't 
have this feature; therefore, camera 
body is smaller than the VI.) 

The range-viewfinder on the P is 
unique among Canon cameras. It 
doesn't have the tri-focal image mag- 
nification selection feature. The model 
P instead has all three etched frames 
(35mm, 50mm, and 100mm) in one 
window, and they're visible at all 
times. The 35mm frame, very close to 











TESTS 


the outer edge of the viewing area, 
may be difficult to see, particularly 
if you wear glasses. The 50mm and 
100mm frames are quite adequate 
although etched frame viewfinders 
are seldom equal to the projected 
frame type in_ brilliance. Oddly 
enough the frames are easy to see in 
dim light, and more difficult to use in 
bright. 

The rangefinder spot in the center 
of the viewfinder is extremely bright, 
producing an easy to focus image. 

The new auxiliary exposure meter, 
which couples directly to the shutter 
speed dial (model 2), is surprisingly 
sensitive. It replaces the previous 
model meter and will be available for 
the model VI as well as the P. Price 
of the model 2 is $20, if purchased 
with the camera; and $29.95 if 
bought separately. You don’t have to 
remove this new meter from the cam- 
era to rewind exposed film back into 
the cassette. (The older model had to 
be taken off the camera for rewind- 
ing.) The newer meter may be turned 
on its axis while attached to the 
accessory shoe of the camera.—E. M. 





BESSAMATIC HAS 
COUPLED METER 


Manufacturer's Specifications: 
Voigtlander Bessamatic 35mm eye- 
level reflex camera. Lens: Color 
Skopar 4-element 50mm f/2.8 with 
fully automatic diaphragm in inter- 
changeable mount. Shutter: Syn- 
chro-Compur with speeds from 1 
to 1/500 sec. and B. Rangefinder: 
Split field on ground glass. Other 
features: Built-in coupled expo- 
sure meter; single stroke film ad- 
vance lever. Price: $220. Importer: 
H. A. Bohm & Co., 4671 W. Touhy 
Ave., Chicago, Ill. 


The West German Voigtlander 
Bessamatic 35mm single-lens reflex 
camera features a_ behind-the-lens 
leaf-type shutter, completely inter- 
changeable lenses, plus a_ built-in 
exposure meter which couples auto- 
matically to any of three lenses. No 
matter which lens you use, you set the 














film speed, rotate a knob on top of 
the camera until a circle and needle 
inside the finder are aligned, focus 
and shoot. All your pictures will be 
well exposed. 

You won't find a diaphragm scale 
on the lenses themselves, although 
all three of the lenses do have their 
own diaphragms. The scale is on the 
camera lens mount connected to the 
meter. A lever inside the lens mount 
engages an L-shaped, spring-loaded 
control on the lens barrel. As you turn 
the exposure meter control knob, the 
lever adjusts the diaphragm on the 
lens by pushing L-shaped control. 
Once you've set your exposure, you 
can change lenses and the diaphragm 
of the new lens will automatically be 
set to the proper opening. 

F-numbers and shutter speeds are 
cross-coupled. You can select your 
speed before or after setting the 
meter. Undoubtedly, this is a quick 





method for getting you and your cam- 
era into action. It is efficient if used 
in the same manner as a separate 
meter. Unfortunately, too many pho- 
tographers attempt to make all read- 
ings from the shooting position instead 
of taking close-up readings where 
necessary. 

When you look through the finder 
you see three distinct viewing areas: 
a central split image rangefinder, a 
ground glass collar around the range- 
finder that can be used for ground 
glass focusing and finally a Fresnel 
lens brilliant non-focusing ground 
glass, outside the collar, which ex- 
tends to the picture area corners. The 
ground glass collar provided a bright 
(Continued on page 90) 
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enough image even for some fairly 
tough available light situations. The 
split image rangefinder proved easy 
to use. We could see all four corners 
of the image on the ground glass even 
when wearing glasses. 

The 50mm f/2.8 Color Skopar and 
35mm £/3.5 Skoparex ($79.50) both 
produced sharp pictures corner to 
corner, wide-open and even when 
stopped down to smallest aperture. 

The Super-Dynarex 135mm f/4 
($79.50) really pleased us. At £/4 
definition was good both at the center 
and the picture edge. At f/5.6 overall 
quality can be described in one word 
——excellent. All lenses have automatic 
depth of field indicators. 

The shutter, automatic diaphragm, 
and mirror mechanism, although a bit 
on the noisy side, are efficient. The 
film advance lever has a smooth 
though fairly long throw. Other fea- 
tures we liked were the subtractive 
exposure counter, removable acces- 
sory shoe and film reminder dial. The 
camera handled well and provided 
really good pictures.—M.A.M. 





ROLLEIFLEX 3.5 F 
HAS COUPLED METER 





Manufacturer’s Specifications: 
2% twin-lens reflex camera. Lens: 
75mm f/3.5 Zeiss Planar or Schnei- 
der Xenotar. F/2.8 Heidosmat 
viewing lens. Shutter: Synchro- 
Compur MXV; speeds from 1 to 
1/500 sec., and B. Other features: 
Photo-electric exposure meter cou- 
pled with diaphragm and shutter 
speeds. Automatic depth of field 
indicator on focusing knob. New 
removable focusing hood. New 
type focusing screen. Price: With 
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(Continued from page 89) 


f/3.5 Zeiss Planar, $269.50; with 
f/3.5 Schneider Xenotar, $249.50. 
(Case extra.) Importers: Burleigh 
Brooks, Inc., 10 West 46 St., New 
York 36, N. Y.; Ponder and Best, 
814 N. Cole Ave., Hollywood 38, 
Cal. 


Perfecting a nearly perfect camera 
must present a difficult chore to the 
engineers at Franke & Heidecke, in 
Germany. They took the already es- 
tablished Rolleiflex camera, put a 
couple of improvements on it and have 
come up with the Rolleiflex 3.5 F. 

The model F has the familiar wheels 
for adjusting diaphragm and speeds; 
it has the automatic film advance sys- 
tem made famous by its predecessors; 
the fully synchronized Compur shutter; 
and precison workmanship. These 
properties are synonomous with 
*‘Rollei,”’ and they're incorporated in 
the Rolleiflex 3.5 F along with these 
outstanding new features: 1) a fine op- 
tical focusing screen which produces a 
sharp, bright image to the corners. 
2) removable focusing hood for easy 
masking. 3) Photo-electric exposure 
meter manually coupled to the dia- 
phragm mechanism. 

The Rollei people say that their new 
plastic focusing screen contains mil- 
lions of small, light refracting optical 
elements, which result in forming a 
super critical image with optimum 
viewing characteristics, unmatched by 
any Fresnel type field lens. We didn’t 
count the optical elements. But we 
certainly found that this new focusing 
screen produced an extremely sharp, 
bright focusing image from the center 
right out to the corners. In the near 
future these new focusing screens will 
be available for older model Rolleis. 

Why is a removable hood so great? 
Push two buttons on top of the cam- 
era—hood comes right off to simplify 
cleaning operations, and for position- 
ing super slide and 35mm masks for 
automatic parallax correction. 

The built-in photo-electric exposure 
meter may be used from the picture 
taking position for making average 
reflected light readings, or incident 
readings with an accessory. We ob- 
tained the best results by making re- 
flected readings close to our subject— 
eliminates false readings caused by 
getting too much sky in front of the 
meter. Line up the moving needle with 
the stationary one on the focus knob 
by adjusting the camera's diaphragm 
wheel, and everything's set. That is, 
if you've already set the appropriate 
shutter speed and also have set the 
Exposure Index of the film you're using 





on a dial situated on the camera. 
Previous Rollei meters had high and 
low sensitivity positions. The one on 
the new Rollei has one position, yet 
is surprisingly sensitive. 

The Rolleiflex may be masked for 
super slides or 35mm if you use a 
Rolleikin adapter. The automatic 
parallax mechanism works with or 
without masks. 

The Zeiss Planar and Schneider 
Xenotar lenses are both superb optics. 
They are a bit sharper than Zeiss 
Tessar and Schneider Xenar lenses 
(both of which may still be considered 
fine lenses, but the newer ones are 
even finer).—E. M. 





KODAK AUTOMATIC SHIM 
HAS WIDE FILM RANGE 





Manvufacturer’s Specifications: 
Kodak Cine Automatic 8mm elec- 
tric eye Movie Camera. Lenses: 
13mm f/1.9 normal lens and 24mm 
tele and 6.5mm wide angle con- 
verters on a turret. Viewfinder: 
Telescopic with etched fields for 
normal, wide-angle, and tele. 
Motor run on one wind: 12 ft. 
FPS: 16. Other features: Dial on 
side showing f-number and Built- 
in Type A filter with warning light 
in finder. Price: $124.50. Manu- 
facturer: Eastman Kodak Co., 343 
State St., Rochester 4, N. Y. 


A new electric eye camera no 
longer stops the presses for a remake 
of the front page. But Eastman 
Kodak’s Cine Automatic has enough 
new features to perk up the most 
jaundiced eye. The first thing that you 
notice is that the camera is designed 
for more than one film. In fact, it’s 
calibrated for films with a range of ex- 
posure indexes from 5 to 40. ‘‘So 
what?” you ask. So this. This is one 
camera that won't suddenly be out- 
moded by new color films. It can also 
handle a fair range of black-and- 
white emulsions. 

With a_ black-and-white film of 
about ASA 40 and the Cine Auto- 
matic’s f/1.9 lens, you can make foot- 
age that might be impossible with 
other automatic cameras. 

More important. Suppose you're 
shooting with Kodachrome, and your 
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main subject is in open shade. You 
know from experience that the overall 
reading from filming position is 
slightly inflated. You switch from an 
index of 10 to 5, in order to force the 
electric eye to set the diaphragm at 
the next largest opening for better 
shadow detail. 

Also, the Cine Automatic uses a 
radically different means for setting 
the exposure. 

The meter needle swings as the 
light hits the cell. The top of the needle 
rides on a cam-like device that is 
actually part of the diaphragm. The 
diaphragm itself consists of two con- 
centric rectangular-shaped pieces of 
metal. Each has a diamond-shaped 
opening. As the needle swings, the 
part of the diaphragm with the cam 
device moves downward, thereby 
closing the diamond-shaped opening. 

The manual control on the Cine 
Automatic is somewhat different from 
those on other cameras. It does not 
change the diaphragm opening. In- 
stead, you take a reading on auto- 
matic (close to the subject, for 
example) and then switch to manual. 
This locks the setting. There can be 
no change when camera position 
changes, and a greater amount of 
light strikes the meter cell. We ex- 
perienced a slight bit of trouble with 
this system in that we inadvertantly 
moved the dial to manual while switch- 
ing lenses on the turret. 

The motor arrives at its 16 fps 
speed almost instantly. However, it 
does tend to stutter and stammer 
slightly toward the end of the 12 ft. 
run. 

The normal lens provided good, 
sharp images at all openings except 
£/1.9. As with all fast lenses, corner 
sharpness at maximum opening was 
lacking. 

The converter wide-angle and tele 
lenses were as sharp as others of 
similar nature. 

Single lens model sells for $92.50. 
A Brownie Automatic, with no manual 
control or turret, and with an open 
frame sight costs $74.50.—M. A. M. 





B&H ZOOM FOCUSES 
THROUGH-THE-LENS 


Manufacturer’s Specifications: 
Bell & Howell-Angenieux zoom 
lens. Speed: f/2.2. Focal length 
range: 17 to 68mm. Focusing 
range: 48 in. to infinity. View- 
finder: Through-the-lens viewing 
with focusing spot on ground glass. 
Elements: 11. Other features: 
Finder eyepiece folds back for 
camera loading, adjustable frame 
positioning, eyepiece blackout de- 
vice, and finder adjustment for in- 





dividual eye requirements. Price: 
$429.95. Importer: Bell & Howell 
Co. 7100 McCormick Rd., Chicago 
45, ill. 


The zoom lens may someday be the 
perfect answer to just about every 
movie making problem you can im- 
agine. But right now, the ideal lens is 
being delivered on a time payment 
basis—a needed feature now, an- 
other one soon, a third, later. 

The Bell & Howell-Angenieux zoom 
lens adds one more feature—through- 
the-lens focusing. Other zoom lenses 
readily available offered only 
through-the-lens viewing. More than 
that, the Bell & Howell-Angenieux 
zoom lens has speed—f/2.2— 
making it the fastest zoom lens yet 
available. 

In three months shooting with the 
B&H we found out a lot about it. One 
of the first things we liked was the 
ease and smoothness of the zoom 
from wide-angle to tele. Instead of a 
lever that rotates from front to back, 
one turns a lever in a half circle. 
Easier to handle, we found, and makes 
a smoother transition from focal 
length to focal length. 

The lens itself is sharp—perhaps 
not as sharp at the corners wide open 
as at the center of the image, but 
certainly at f/3.5 sharpness was more 
than adequate. At f/5.6 it's almost 
impossible to tell which film was shot 
with the zoom and which with a regu- 
lar lens in footage where both were 
used. 

But the most amazing thing about 
the B&H is its size—a neat 4% in. 
from front to back of the barrel. Most 
zoom lenses resemble small field guns. 

The focusing arrangement makes it 
possible to assure absolute sharpness 
from one end of the zoom to the other, 
no matter what the f-number and 
shooting distance. In non-focusing 
zoom lenses one either relies on a 
tape measure, accessory rangefinder 
or depth of field chart. 

The eyepiece extension of the 
finder system folds out of the way for 
loading the camera. But, there's an- 
other advantage that may be even 
more important. It's possible to mount 
it to the zoom lens and camera on a 
titling or animation stand in the verti- 
cal position and still see the image 
without climbing a ladder or a chair. 
You simply set the viewer at right 
angles to the lens. A frame adjuster 
allows you to see the shot normally 
before filming.—™M. A. M. 





ACCURA’S FLASH IS 
HANDY ... AND BOUNCY 


Manufacturer's Specifications: 
Accura Bouncemaster Model M, BC 
(15 volt) fanflash with tilting flash 





head. Price: $7.95 Importer: Pho- 
tographic Importing and Distribut- 
ing Corp., 135-06 Northern Bivd., 
Flushing, N. Y. 


The makers here certainly have con- 
centrated on the most in the least, in 
size; and the most for the least, in 
price. They have managed to put into 
their latest what the small flashgun 
user has envied in the larger models, 
and has wanted in the smaller. You 
may aim this unit for bounce light: the 
flashgun head—the part which holds 
reflector and flashbulb—tilts 90° (ver- 
tically), 60°, and 30°; and it clicks 
into place. The bulb protrudes % in. 
beyond the reflector basin, so_ it 
“‘spills’’ light, and if you don't like 
that, this is not for you. However, with 
those three positions, you can control 
the spill you desire. The cord is coiled 
and stretches to two feet or so, and 
you can direct your light, off the cam- 
era, to obtain the modeling direct 
flash never will give you. A knurled 
wheel in the base makes its shoe re- 
tract or protrude so you may tighten 
it atop a camera. The gun has a flash 
calculator dial, test light, bulb 
ejector. Its reflector is pebble-grained, 
silver colored, light and flexible; and 
it unfolds from one to 13 segments. 

We used, and liked this portable 
and pocketable little gun.—F. E. S. 





THE DEXTER SAYS: 
CUT YOUR OWN MATS 





Manufacturer's Specifications: 
Dexter Mat Cutter, for straight or 
bevelled scoring. Features: Cutting 
angle and depth adjustable. Price: 
$4.95 with five Dexterblades. Man- 
ufacturer: Russell Harrington Cut- 
lery Co., Southbridge, Mass. 


Those of you who like to mount your 
prints—whether to show to friends or 
in the club or elsewhere, or hang on 
your walls—now have a do-it-yourself 
tool. If you have ever writhed and 
been wroth over the cost of cut-out 
mounts, marveled at their precision, 
and with knife or razor failed to 
achieve it—then try this. 

We used very little elbow grease, 
but glided easily through mat board 
which was double weight. And we ob- 
tained that professional look: the 
clean, beveled edge. 
(Continued on page 110) 








Canon, Contax, Leica, Minolta, Miranda, Nikon, 
Pentax, Pentacon, Topcon, etc. Whose lens fits 
what camera body? Norman Rothschild tackles 
some of the more ticklish problems in adapting 
your valued lenses to another favorite camera. 


Q. The Miranda is supposed to 
be able to use all types of lenses. 
Does it really do so, without 
modifications, or limitations? 


A. Well, with adapters it takes lenses 
for the Leica, Canon, Contax, Nikon, 
Exakta, Pentacon, Praktica, Pentax. 
It also takes its own two types, 
threaded and bayoneted. 

However .. . Leica, Canon, Contax 
and Nikon lenses may not be focused 
at infinity. You use these for close- 
ups. The adapters for Nikon-Contax 
are a) for inner-bayonet lenses and 
b) for outer-bayonet lenses. With the 
first—and where with 50mm lenses 
there is no focusing mount—you may 
work at one distance only, unless you 
use extension tubes or a bellows. 

With Exakta and the Pentacon- 
Praktica-Pentax lenses, you use the 
camera unhindered. Using the 
adapter, you can bayonet Exakta 
lenses as usual. The P-P-P adapter 
fits over the outer bayonet Miranda 
mount. Such lenses then screw into 
it. If you fit each with adapter you 
can bayonet them on and off. 

Automatic lenses? The camera has 
its own. As for others, the type in 
which you depress a button to close 
the diaphragm may not fit so that 
button comes into line and linkage 
with camera release. So ordinarily 
you use it manually. You may have 
it adapted: consult your repairman. 

The other automatic: type, used in 
Pentacon-Praktica-Pentax and simi- 
lar models (in which a lever in cam- 
era body actuates a pin in the lens 
mount and moves the diaphragm) 
you can use manually only. Future 
Mirandas may have a lever. 





Q. What about the cameras 
which have completely behind- 
the-lens shutters? | notice the 
lenses they use are complete, not 
elements—can | change them 
from camera to camera? 


A. No. Even if you were to find same 
shutter and lens mount, you also 
would find differences in back focus 
and especially in rangefinder coup- 
ling. It is probably worthwhile to 
mention that some Braun Paxette 
lenses have a Leica thread. You could 
use these on a Leica-mount, but they 
wouldn’t couple with the rangefinder. 
You could use them on Leica threaded 
bellows, tubes, or enlargers. 


Q. Do the lenses for the Contax 
and the Nikon fit equally well? 


A. Not quite. There are differences 
in back focus. Up to 50mm, depth of 
field absorbs them. Still, if you want 
precision, adjust your lens to your 
camera. In longer focal lengths, the 
difference between Nikon and Con- 
tax lenses really becomes apparent. 
I would say in this instance you 
shouldn’t use a lens specifically for 
a Nikon, on a Contax. You should 
also know, however, that Nikon 
makes a special line for the Contax. 

The differences about which I 
speak also appear in the Contax line 
alone. Most of the lenses you can use 
with the Contax [Ia and IIIA you 
can also use on the older Contax 
models I, II, and III; but not some 
of the wide-angle lenses. The rear 
elements vary in thickness. Before 
purchasing you should, if possible, 
check with Zeiss. Similarly, it would 
be wise to check with Nikon before 
buying one of their lenses for an 
older Contax. 

And, about the reflex or close-up 
devices—they’re not interchangeable. 
A repairman may be able to com- 
pensate. 


Q. How about the Contaflex; 
how interchangeable are its 
lenses? 

A. You cannot use lenses for models 
Alpha and Beta in models III and 
IV. As a point of information, how- 
ever, you can use these elements in 


the Continas III and IV. 











Q. | have a stable of lenses for the Exakta camera. What other 
cameras will they fit? Will | have to alter their mounts? What about 
my automatic lenses? Will my extension tubes fit? 

A. Your lenses will fit the Exa, and the Beseler Topcon R; and with adapters, 
the Edixa, the Miranda, Minolta SR-2, and the Alpa. Exceptions of which I 
know are some very long telephoto lenses—these would attach to the outer 
bayonet mount of some Exakta models VX and VXIIA. I would also mention 
some late model Exaktas have their bayonet mount slightly altered; so they will 
take some older lenses only with adjustment of the set pin. Also pertinent 
here: with the Exa ordinarily you should use lenses not longer than 100mm. 
This camera has a “guillotine” shutter and one of its peculiarities is a protrusion 
which, when a long lens is used, casts a shadow and cuts off about ¥ in. of the 
field. This observation has an exception, as usual: find a 135mm lens of true 
telephoto construction, and probably it won’t cut off. 

As for automatic lenses, you just can’t casually switch them from camera to 
camera. The camera release button, with which the lens’ automatic mechanism 
is usually associated, may be located differently in different cameras. I have 
found some New York repair shops adapting automatics to the Miranda; and 
the focusing and diaphragm scales are upside down. 

Now, about extension tubes: you ask if they will fit. Generally, they will. 
You may find discrepancies, but they will be small, and your dealer should 
gladly give you tubes which fit precisely. The one exception here to the rule is 
some newer Exakta VX’s and VXIIA’s, with an outer bayonet fitting. 


Continued on page 108 
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1959 and the Automatic Age 


NEW 


FROM KODAK 


New precision 35 with 
fully automatic elec- 
tric-eye control—//2.8 
to f/32—sets itself for 
picture-perfect expo- 
sure everywhere. 































Brownie Movie Cam- 
era with flexible auto- 
matic electric-eyecon- 
trol. 
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Fine Smm turret mov- 
le camera with fully 
automatic exposure 
control and manual 
“‘lock-in’’ device. 


Two new automatic 
companions for the 
finest of automatic 
2x2 color-silide pro- 
jectors. 

















Brilliant Gmm movie 
projector with auto- 
matic threading and 
reel loading. 


Brownie Camera with 
fully automatic elec- 
tric-eye control? 








Of course! 


Turn the page and enter the Kodak Automatic Age in Photography 


NEW FROM 


NEW ‘35’ WITH ELECTRIC-EYE CONTROL! 
Kodak Automatic 35 Camera 








e Fully automatic electric eye 
¢ F/2.8 to f/32...ASA 10 to 160 
e Makes every day picture-perfect 


There’s a new kind of picture-pleasure waiting for 
you—in this new automatic aim-and-shoot camera. 

Wherever you are . . . whatever the subject... 
your Kodak Automatic 35 Camera reads the light 
and governs the lens automatically. 

This camera brings you a new kind of picture- 
taking freedom. Freedom from even having to think 
about exposure. Freedom for important things— 
the pose, the lighting—because the camera handles 
the mechanical chores. Freedom of action—to move 
from sun to shade, from indoors to lighted interiors 














New 35 has enormous auto- 
matic range—//2.8 to//32. Choice 
of shutter speeds. Quick dial setting 
for films ASA 10 to 160. Flash ex- 
posure range EV 814 to 164, man- 
ually controlled. Full .flash synch 
for M2, M5, M25, Nos. 5 and 25 


bulbs. Direct Kodalite flash fittings. exposure, counts exposure, releases ““Wind”’ signal. 


camera is set for manual operation. matic 35—now. 


—without touching the lens. 

It’s all yours with this all-new, dependable, 
capable, versatile 35. At your Kodak dealer’s right 
now—$84.50. 


cris wie eter enema nan as Comtlols “a 
| 

Loading is simpie, quick— 

film drops in. Automatic leader | 

wind-off sets counter at “1” when | 

completed—counter returns to“E” | 

when camera back isopened. Rapid, | 

single-stroke advance automati- | 

cally cocks shutter, preventsdouble- | 

| 

1 

Brilliant, luminous-frame find- Smart, dependable design—lIn this camera, the pre- I 
er—parallax markings for 3 and 5 _ cision high-torque meter does no mechanical work—it simply | 
feet. Automatic “Wind” signal in tells the diaphragm mechanism what to do. Moving parts | 
finder. Warning signal tells when are rugged, neatly grouped—no long hookup wires. This is | 
day is too dark for pictures. Auto- good design; it gives you an automatic camera you can rely I 
matic “Manual” signal tells when on. Let your Kodak dealer show you the new Kodak Auto- ; 
| 

| 
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Here’s the first automatic Brownie 








Camera... complete with fully auto- 
matic electric-eye control for all pop- 
ular 127 films, black-and-white and 
color . . . complete with sharp, color- 
-corrected 3-element f/8 lens . . . for 
only $34.50! 

Wherever you are... from dawn to 
sunset ...in sun or shade... all you 
need do is pick your subject, aim, and 
shoot. The electric eye measures the 
light and controls the lens opening— 








AUTOMATIC BROWNIE! 


New Brownie Starmatic Camera... fully automatic electric-eye 
exposure control... for only $34.50! 


for picture-perfect exposure every 
time! 

The Brownie Starmatic Camera is 
complete with manual override for 
flash shots . . . direct Kodalite flash 
fittings . . . synch for popular midget 
bulbs . . . automatic “manual” and 
low-light signals... automatic double- 
exposure prevention . . . smart, com- 
pact styling . . . even a neckstrap! 


And the price for all—only $34.50! 
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Here are all the automatic features of the famous Kodak 
Cavalcade Projector, Model 500 . . . same choice of auto- 
matic slide-change intervals . . . same forward-reverse- 
repeat versatility . . . same 500-watt power . . . //3.5 lens 
instead of f/2.8...in a new Kodak Cavalcade Projector, 
Model 520, for only $124.50! 


Shows slides automatically at 4, 8, or 16-second intervals 
Preconditions slides with warm air... to prevent popping 
Takes all slide mounts, glass, cardboard, metal 

Has manual forward and reverse control 

Editing ejector lets you remove any slide without taking 
tray out of projector 

Extra-sharp color-corrected f/3.5 lens 

500-watt screen brilliance 

Plug-in for remote control (cord is optional extra) 
Built-in screen pointer 

Easy servicing through hinged cover 

Self-cover with built-in preview screen 

It’s the biggest news in the automatic projector field. 
See it at your Kodak dealer’s—now. 


KODAK! 


LOW-COST KODAK CAVALCADE PROJECTOR! 


All the famous Cavalcade automatic features —but budget-priced at $124.50! 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





And two other Cavaicades to choose from: 


The deluxe Mode! 500 Cavalcade is the most complete 
projector money can buy. Lens is a fast f/2.8. Hi-lo switch 
gives you choice of 300- or 500-watt power. 12-foot remote- 
control cord comes with projector. There’s a leveling foot. 
And more luxurious case finish. Price, with everything, still 
just $149.50. 


If you use slides in business, a special “‘repeater’’ Caval- 
cade—Model 540—repeats the entire show any number of 
times, all by itself. Perfect for commercial or display use 
. - - $199.50. 


Prices are list and are subject to change without notice. 













Turn page to see Kodak 
movie cameras and projectors 
for the Automatic Age... 












Kodak Cine Automatic Turret 
Camera, f/1.9. $124.50. £/1.9 
single-lens model, $92.50. 










The Kodak Cine Automatic Turret Camera 


...an advanced 8mm electric-eye movie camera with 
the de luxe features wanted by the serious movie-maker 


With the new Kodak Cine Automatic you’re now 
free to concentrate on the creative side of movie- 
making, confident that each scene you shoot is 
correctly exposed. 

When the camera lens is under automatic control, 
the electric eye adjusts the fast f/1.9 lens system to 
changing light—constantly, accurately, automati- 
cally. It even signals you when there isn’t enough 
light for proper exposure. 

Master Any Situation. Under tricky lighting con- 
ditions or for special effects, you can switch the 
Kodak Cine Automatic to manual lens control by 
means of a “‘lock-in’’ device. 

For example, in a scene with extreme lighting con- 
trasts you may wish to expose for one of the extremes 
instead of the average. You can do this by manually 
“locking in’’ the lens at the extreme setting you want. 

New Turret Design. The new turret is another 
example of the way the Kodak Cine Automatic 
works with you. It turns as easily as a telephone dial, 
click-locks into position for each lens: the 13mm 
standard, 6.5mm wide-angle, and 24mm telephoto. 

Then there’s a “Type A”’ filter built in for your 
convenience so you can use indoor Kodachrome Film 
outdoors, too. And the eyepiece on the enclosed tele- 


scopic viewfinder adjusts to individual eyesight— 
it’s easy to view through, even if you wear glasses. 

Other de luxe features: automatic footage-meter 
reset, simplified loading, and a device that prevents 
film from unspooling during loading. 

Get the “feel’’ of the new Kodak Cine Automatic 
Turret Camera at your photo dealer’s soon. You'll 
be glad you waited before buying an electric-eye 
movie camera. 








Built-in meter governs auto- 
matic lens-control system. Dial 
adjusts meter for ASA film in- 
dexes 10 to 40...a camera for 
the future as well as today. 













t/stop meter is reading. Indica- 
tor signals when there is insuf- 
ficient light. 





aeeal 
Meter dial always shows what 











Manual “‘iens-lock" holds lens 
at any setting meter reads. Then 
scene can be filmed at that set- 
ting without change in exposure. 













Built-in “Type A" Filter goes in 
place when you move lever. A 
signal appears in the viewfinder 
and also in a window on the 
front of the camera. 
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The automatic Kodak Cine 


Showtime Projector 


... an 8mm projector that threads itself 
even onto the take-up reel—automatically 


. “a 































Sprocket feed auto- passes it through feéds it onto the 
matically takes film gate and loop take-up ree! and 
from your fingers... guides and then... starts the show. 





That’s how completely and automatically the new Kodak 
Cine Showtime Projector does the job of starting your show. 

All you have to do is sit back and watch your audience en- 
joy the biggest, finest, brightest 8mm show they’ ve ever seen. 

A new high-lumen projection lamp, plus specially designed 
shutter and pulldown, enables the Showtime to put more light 
on the screen than any other 8mm projector! You can show 
your movies up to 5 feet wide, and the 34-inch f/1.6 lens still 
keeps them sharp corner to corner. 

The new Kodak Cine Showtime gives you control of for- 
ward projection, reverse, “‘stills,”” and power rewind from one 
illuminated panel. 400-foot reel capacity lets you program 
uninterrupted half-hour shows. 

Other features: folding reel arms for easy setups, lifetime 
factory lubrication, built-in-case design, storage space for 
Kodak Cine Showtime Projector, Model A2O, two 400-foot reels. 
with automatic film threading and reel Get an action demonstration of the new automatic Kodak 


loading, $137.50. Model ASO (not illustrated) : : * . 
Gah Gy aphaul, autebea-amand entdeal. Cine Showtime Projector at your photo dealer’s soon. 


plus AC-DC operation, $167.50. 











The Brownie 
Automatic Movie Camera, f/2.3 


... 4 low-cost 8mm electric-eye camera 
with an extra measure of flexibility 


Here’s a real buy in an electric-eye movie camera! The Brownie 
Automatic’s electric-eye meter accurately controls the lens to give 
you beautifully exposed color movies scene after scene. 

An exclusive film-rating selector lets you accommodate the elec- 
tric-eye meter to any ASA film speed from 5 to 40. For filming 
special effects, you can use the selector to override the automatic 
controls within a range of several f/ stops. 

Other features: meter signals when there isn’t 
enough light, multi-frame finder shows fields for 
wide-angle and telephoto converter lenses, foot- 
age meter resets automatically, loading is 
easier. See the Brownie Automatic at your 
photo dealer’s soon. 

















$74.50 with //2.3 lens 


Prices are list, include Federal Tax, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


CONTINUITY...THE KEY 
TO TRAVEL FILMS 


Charles Dee Sharp and Albert Maysles went to the Near East to film the 
life of St. Paul. The result is a motion picture that not only captures the 
flavor of the countries they visited, but departs from the standard travel 
film format. Their approach can be applied by any film maker. Excerpts 
in color from the script illustrate the film’s continuity. Explanations with 
them will guide you in.your own film making.—The Editors 


MOST TRAVEL FILMS—amatuer or professional—are great audience 
chasers. Usually they are boring; occasionally—truly depressing. Main 
reason? Travel films often are composed of scenes that seem to have 
been gathered on the same reel purely by accident without any thought 
of relationship of one shot to another. 

We decided that such film was not going to be made by us. And more 
important, while we planned to shoot a film whose background would 
be the Near East, we were not going to end up with as trivial a business 
as most travelogues. First, Today In The Path of Paul would attempt to 
tell something of the journey of St. Paul through the Mediterranean 
country—the privations he might have suffered, how he lived. Second, 
the film would tell something about the nature of the countries he visited. 
But this would not be a costume picture. I was not interested in filming a 
dramatization of St. Paul’s life with actors in flowing robes walking 
through the Arizona deserts. Many such films had already been made. 

While much of the things Paul saw are long gone from the earth, 
many of the old ruins are still extant—off the.beaten path of tourists and 
so inaccessible few scholars have seen them. (Continued on page 107) 


"On this road leading to 
Damascus, Saul of Tarsus 
... was converted... .” 


The opening long shot of the 
road cuts to the ruins of the 
pillars, and establishes the 
idea of the ancient story of 
Paul. Exposure for the con- 
trasty pillar shot was 24 fps. 
at {/11. Reading taken with 
reflected light meter. Because 
of the extremely strong light 
of the Mediterranean coun- 
tries, meter readings had to 
be taken often and with ex- 
treme care. 
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‘The land through which 
the two men walked has 
often changed but little.” 


These Turkish boys hand- 
pulled water from a deep well 
for their father’s livestock. 
The picture flows along with 
a combination of local color 
and Charles Sharp walking 
through the land as Paul did. 
Name on fisherman’s boat at 
Antalya provided natural 
continuity and_ established 
new locale. 


“Here, without question, 
St. Paul, some 1900 years 
ago, trudged through 
the Cilician Gates." 


The ancient Roman marker 
would have meant nothing if 
it had not been photographed 
in relation to the action on 
the screen and images that 
had already appeared. 


"Thou shalt not muzzle 
the oxen that treadeth 
on the grain." 


Images that held biblical con- 
notations abounded through- 
out the trip. This would be 
true of any documentary 
travelogue film trip. Images 
can always be linked with 
words if one looks carefully. 
The old pillars lying about 
in the weeds (second from 
bottom), and the Christian 
symbol carved on the steps of 
an old library provided links 
between the past and the 
present. 








































































"He observed closely 
the land of the people.” 


Paul must have watched the 
peasants working the fields— 
much as they do today. A shot 
like this is the closest that we 
can come to a truly authentic 
glimpse into the past. 


"We have this treasure 
in earthen vessels .. ."" 


From the land to the city be- 
comes an easy transition 
when one deals with people 
and ideas. A wide-angle lens, 
and a friendly approach are 
two of the best pieces of 
equipment you can have. 





"Very often was Paul 
sick from diseased food. 


He lived off the land." 


The modern traveler retrac- 
ing the route of Paul must do 
the same. Reintroducing the 
traveler serves to hold film 
continuity and at the same 
time often helps to explain 
the story graphically with 
something as ordinary as eat- 
ing a noon day meal. 





"There is no record that 
Paul rode a horse or don- 
key—a popular means 
of transportation in Tur- 
key today." 

While Paul preferred walk- 
ing, the man on the donkey 
serves as a counterpoint to 


the sound track—making it 
a more meaningful image. 













"The sun sets on old Asia 
Minor as this old Turkish 
peasant brings a cattle 
herd back to his home 


village.” 


Waiting for the right time of 
day can result in scenes like 
this back-lit shot of cattle and 
herdsmen. Exposure was for 
foreground so that detail 
would be sharp and clear. 
Shot of gypsies with bears 
transports us back to city, 
expresses Paul’s nomadic life. 














































TRAVEL FILMS (cont.) 


"Paul loved children." 


And of course, no film deal- 
ing with a people and times 
is complete without shots of 
youngsters at play. Approach 
this kind of shot with same 
attitude you would have in 
dealing with youngsters of 
your own country—not as 
oddities. 


"We do not know the 
exact nature of Paul's 
ailments." 


The barlight made it possible 
to shoot indoors showing our 
traveler in bed, and obviously 
not feeling well. Even here, 
policy of changing angle 
often helps to express the 
feeling desired in the scene— 
dejection, weariness. Bare- 
ness of the background adds 
to the feeling. Halo effect of 
barlight centers viewer’s eyes 
on face of the traveler. 


"At the northwestern tip 
of Asia Minor Paul came 
to Alexandria Troas, a 
chief city and port of 
the Roman Empire." 


The contrast between the 
sound track and the image is 
never more apparent in the 
film. What was and what is 
—is presented starkly and 
forcefully. 

















"Come over to Mace- 
donia and help us." 


And so Paul sailed to Greece. 
The few staged shots re- 
quired local cooperation and 
understanding of people on 
the film maker’s part. Fisher- 
men were persuaded to help. 


"Across the top of the 
Aegean sea he came to 
Neapolis, the modern 
Greek city of Kavalla." 


The traveler walks toward the 
camera and it follows him as 
he enters the city. Camera 
movement can be important 
if used properly. A pan exe- 
cuted efficiently accents the 
action of people in the film 
and almost makes a bond be- 
tween them and the audience. 


"Children, obey your 
parents in the Lord." 


Sometimes, the simplest type 
of image can provide the ad- 
ditional feeling needed to 
make commentary live. But 
every image should serve a 
purpose. Good footage, that 
doesn’t relate to the film, 
serves only to slow up film 
pace—greatest enemy in this 
type of movie. 


"In Thessalonica is the 
first living synagogue to- 
day's traveler will find in 
retracing Paul's steps." 








Angle of traveler against 
background of synagogue 
made a dull shot into an in- 
teresting one. Monuments 
and buildings of themselves 
are dull and on film often re- 
semble still photographs—a 
negation of their motion pic- 
ture image. 

































































"Through the cold of 
mountains and the scour- 
ing heat of arid 
plains..." 






Following a plan based on 
history or current events 
often makes it possible to 
show the many sides of a 
country—how each facet 
contributes to making the 
nation as we know it. Paul 
wrote 13 of the letters that 
comprise the 21 letters of the 
New Testament. 








"And he baptized Lydia, 


‘a seller of purple.’ " 





These are symbols which can 
be recreated by using com- 
mon everyday actions. 






"Probably in the year 60 
Paul landed on Italian 
soil.” 





This type of transition can be 
made by showing some ob- 
ject that your subject might 
have passed—as this Roman 
aquaduct on the Appian 
Way. Today, In The Path of 
Paul waits until the closing 
scenes to show a statue of 
Paul. But instead of just one 
long shot, the camera closes 
in to investigate the many 
ways of looking at the statue. 
Angles are used extensively 
to impart a religious feeling 
to the scene and good lighting 
accents the marvelous detail 
of the statue itself. 








WHY 


THEY RATED 


MIRANDA 


“EXCELLENT” 








The proof of any camera’s quality is 
in performance. And only completely 
automatic Miranda, of all 35mm 
single lens reflex cameras tested, pro- 
@ duced the promised, superb results! 





We concentrated on features like a 
rare-earth, six-element lens. A 12- 
speed shutter so quiet it barely whis- 
pers, whether used at 1 second or at 
@ 1/1000th! 





A camera body to grow with you, with 
a host of accessories to choose from. 
Back is hinged, yet removable for 
soon-to-come accessories. Only Auto- 
©@ matic Miranda gives you both! 





Your present lenses and accessories 
can be used with Miranda. And the 
price...$259.95 with 50mm f1.9 Auto- 
matic Miranda-Soligor lens. See for 
ae yourself! 


* Copy of test report and testimonials are in 
our files for your inspection. 
EXCLUSIVE U.8. IMPORTER 


ALLIED IMPEX CORP. 
300 FOURTH AVENUE, NEW YORK CITY 10 
CHICAGO 10, ILL. © LOS ANGELES 36, CALIF. 
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PICTURES 
ina MINUTE 


by JOHN WOLBARST 


All out for the sack race! Or, how 
to go about winning MODERN's 
Polaroid Land picture contest. 


The only prev- 
ious Polaroid pic- 
ture contest ever 
run by a photo- 
graphic magazine 
was, I believe, one 
sponsored by 
MODERN PHOTOG- 
RAPHY back in 
1956, before I 
; started writing 
this column. When the current contest 
was proposed, someone asked why a 
special contest for Polaroid pictures? 
What’s so special about those people. 
Well, in fact, there is something special 
about picture-in-a-minute photog- 
raphy. 

It is, in my opinion, the most in- 
dividualized type of picture taking be- 
ing practiced today. Polaroid users are 
the only ones who must do every step 
themselves and do every step cor- 
rectly—otherwise, no picture. Since 
the final judging will be done with the 
original prints, no stranger’s darkroom 
skills; no intermediate manipulations 
can change the picture. 

So, provided that one knows how to 
run through the simple mechanical 
steps of developing a picture in a 
minute, all else depends on how well 
you see possible picture subjects, and 
how well you handle the camera, light, 
exposure, etc., plus your luck, at the 
moment of picture taking. 

Thus, making pictures in a minute is 
a particularly demanding kind of a 
pastime—at the moment the shutter 
snaps—and yet you don’t have to be 
a skilled laboratory technician to get 
well developed prints. 


The winning qualities 


As in any contest, there are certain 
basic assets which pictures ought to 
have in order to be among the winners. 
For simplicity let’s first look at the 
mechanical aspects. 

Unless you have deliberately put the 
camera out of focus in order to achieve 
an effect, the important subject matter 


- Should be sharply defined. That doesn’t 


mean that the entire scene must be 
sharply focused. One point, or person, 
or object, sharp against a blurred 
background, can be beautiful and 
striking, and a winner. Conversely, a 


BUY IT FROM YouR PHOTO DEALER 


small blurred area may enhance the 
sharpness of the rest of the details. 
Anyhow, make sure that those things 
which you want to be sharply focused 
are sharply focused. 

Much the same applies to correct 
exposure. There’s no “one correct 
exposure,” not even for any given 
scene. But the exposure should be 
correct for the effect you are trying 
to create. Try to decide beforehand 
which parts of the picture have the 
really important detail and subject 
matter, and try to set your exposure 
to bring these areas out most pleas- 
ingly. However, don’t count on winning 
with a picture which “would have been 
great if it wasn’t overexposed.” 

In any other contest, negatives get 
enlarged, details get cropped out, em- 
phasized or de-emphasized, and the 
final print is viewed king-size, so all 
its best points are enhanced. Even 
color slides are customarily projected 
to big size. But Polaroid prints are 
viewed and judged as is—same size as 
they were made in the camera. 

That means that prints containing 
simple, direct visual statements are 
likely to come off better than pictures 
of confused, cluttered scenes which de- 
pend for their meaning on bits of 
barely visible detail. Make the most of 
the print size—try not to waste much 
of the picture area, and look for large 
details in your subject matter. 


What kind of subject matter? 


Practically any subject matter can 
be turned into a prize-winning picture, 
if the photographer sees it in a fresh, 
interesting, exciting way, and manages 
to get that vision down onto the print 
paper. However, I can assure you that 
snapshots of babies on pots are not 
likely to be among the winners this 
year. If you’re willing to stay within 
that minor restriction, then the sky’s 
the limit—or maybe only your imagi- 
nation. 

People, pets, scenics, ships, archi- 
tecture, industrials, scientific, humor- 
ous, sports, action, ultra-close-ups, 
microscopic slides, patterns—it’s all 
wide open. 

I also want to remind the profes- 
sionals that they’re included and that 
prints made with Polaroid’s new 4 x 5 
sheet film are also eligible. So, clean 
your lenses, rig your cameras, and send 
those pictures in. And please, please, 
please, read and follow the rules. 

—THE END 
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PICTURE CONTEST!!! 


CONTEST RULES 


1. Who may enter: Any amateur or 
professional photographer except em- 
ployees of MopERN PHotocrapHy, Pho- 
tography Publishing Corp., Polaroid 
Corp., and their immediate families. 


2. Pictures eligible: Any photograph 
made with Polaroid Land film, with a 
Polaroid Land camera, or with a Polar- 
oid Land back or film holder attached 
to a conventional camera. Any type of 
subject matter. You need not own the 
camera you use. 


3. Contest dates: Begins May 1, 
1959, closes July 15, 1959. Prize-winners 
will be announced later. 


4. Judges: The editors of Mopern 
PHOTOGRAPHY will judge the contest. 
Their decisions will be final. 


5. How to submit pictures: Do not 
send valuable original prints, for no 
entries will be returned under any cir- 
cumstances. Instead, use your Print 
Copier, or get a copy negative and copy 
print made by the Polaroid Copy Serv- 
ice (the instruction sheet packed with 
each roll of film tells how to do this). 
Keep the negative and original, mail the 
copy print to Polaroid Land Picture 
Contest Editor, MopERN PHOTOGRAPHY, 
P. O. Box 2724, Grand Central Sta., New 
York 17, N. Y. Photography Publishing 
Corp. will not be responsible for loss of 
or damage to any entries in this contest. 


6. Number of entries: You may enter 
as many pictures as you desire, provided 
that each and every one has a filled out 
entry blank firmly attached to it (see 
rule 7). Additional entry blanks may be 
obtained from Customer Service, Po- 
laroid Corp., Cambridge 39, Mass., or 
by sending a request plus a self-ad- 
dressed stamped envelope to the Po- 
laroid Land Picture Contest Editor, 
MoperNn Puortocrapny, P. O. Box 2724, 
Grand Central Sta., New York 17, N. Y. 


7. Entry blank: Each and every pic- 
ture submitted must have firmly at- 
tached to it the entry blank provided 
here. We suggest the use of transparent 
tape to hold print and entry blank to- 
gether. There is no entry fee. Please 


typewrite or print clearly. For extra 
entry blanks see rule 6, above. 


8. Preliminary judging: This will 
be done with the copy prints. When 
pictures suitable for final judging are 
selected, photographers will be asked to 
submit original prints. Prize-winning 
prints and all publication and promo- 
tional rights to them will become the 
property of Photography Publishing 
Corp. However, prize-winners may keep 
the copy negative and make prints from 
it for personal use only. Original prints 
requested for final judging, but which 
do not win prizes, will be returned. How- 
ever, Photography Publishing Corp. will 
not be responsible for loss of, or damage 
to, these prints or any others entered in 
the contest. 


9. Correspondence: Due to the large 
number of entries, the Polaroid Land 
Picture Contest Editor cannot enter into 
any correspondence about pictures sub- 
mitted. Except for requests for addi- 
tional entry blanks, please do not write 
to the Polaroid Land Picture Contest 
Editor. 


in accordance with them. 


| am an amateur 


| used a filter 


SS SSS SSS SSS SSF SS SSS SS SSS SSS S TSS SS SSS eee See eee se} 
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OFFICIAL ENTRY FORM—PLEASE PRINT 


Polaroid Land Picture Contest Editor, MopERN PHOTOGRAPHY 
P. O. Box 2724, Grand Central Sta., New York 17, N. Y. 


I have read the rules of this contest and am submitting this picture 


PTETTTCTICTI Tee 
PTeeTETTET Ieee eee eee 


PPIePeTeCTICeererr rere errr erie) 


Please circle the following items which apply to your picture. 
a professional photographer. 


| used camera model 80, 80A, 95, 95A, 95B, 100, 110, 110A, 700, 
150, 800, roll film back, sheet film holder On .............cccccssseeereeeeeeeners 


| used film type number 31, 32, 41, 42, 43, 44, 46, 52, 53 
| used daylight, room light, flash, speed light, floods 

a close-up lens 

Please attach this form firmly to the back of your picture. 


THE PRIZES 


Amateurs and professionals will 
compete in separate classes and there 
will be separate but similar prizes for 
both classes. 


Three top winners in each 
class will receive: 


$250 cash, each. 


Three secondary winners in 
each class will receive a 
choice of: 

Polaroid Land camera 
Model 110A, or 48 rolls of 
Polaroid Land film, or a 
#500 Polaroid Land 4 x 5 
film holder to fit conven- 
tional press or view cam- 
eras, with 10 boxes of Polar- 
oid’s new 4 x 5 sheet film. 


SSS SS SS SSS SS SSS SSS SSS SS SSS SS SS SSS SSS SSS esse ee eeeeseeus 


ko meen ne ee Ewe ee 
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SUPERLATIVE QUALITY AND VERSATILITY ARE KILFITT STANDARDS 


Kilfitt lenses are marvels of craftsmanship in design, engineering and performance. 
Brilliant, often unique, in design . . . optically and mechanically superb . . . resolution 
and correction of legendary quality . . . these are only a few of the reasons why the 
world’s great and technically knowledgeable photographers choose Kilfitt lenses and 
why you should, too. Ask your dealer to show you the Kilfitt Basic Kilar System, per- 
mitting you to fit one lens on many different types of cameras* . . . the amazing and 
unique Kilfitt Makro-Kilars with extreme focusing range .. . the Kilfitt Test Plate sup- 
plied free with each long lens and made by the factory with the lens you buy as positive 
proof of its incomparable quality. Long Kilfitt Kilars come in focal lengths from 150 to 
600 mm., $164.50 to $599.50; Kilfitt Makro-Kilars, 40 and 90 mm., $119.50 to $249.95. 
For a handsome 2-color booklet on the complete Kilfitt line, send 10¢ to address 
listed below. 














* Adapters, flanges and reflex housings are available to fit the Alpa, Canon, Consol, Contax, Edixa 
Reflex, Exa, Exakta, Hasselblad, Hexacon, Leica, Miranda, Pentacon, Praktica, Praktiflex, Praktina, 
Rectaflex, Topcon, Tower and similar still cameras; Arriflex, Cine-Kodak Special and all C-mount 
16-mm. and 35-mm. movie cameras. 


Kilfitt products are made in West Germany and sold in U.S.A. by all leading dealers 
KLING PHOTO CORPORATION 


257 Fourth Avenue, New York 10, N. Y. &S 7303 Melrose Ave., Hollywood 46, Calif. 
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CAMERA BODY 
(Continued from page 69) 


popular differential gearing method 
(illustration, page 69, left) works. Film 
is advanced by turning the knob or lever. 
And the knob or lever is arranged so 
that one turn is more than enough to 
pull a full frame past the frame open- 
ing in the camera. There’s a friction 
slippage device built into the mechan- 
ism so that one turn can always be com- 
pleted by the knob or lever. By using 
two gears just under the knob (one with 
one tooth less than the other; and a 
tiny gear called a planetary gear aat- 
tached to the knob itself), one complete 
turn of the knob causes a count on the 
film counter dial. It works this way: The 
planetary gear runs around the outside 
of the two gears and is meshed with 
both. When it arrives at the starting 
point after one full revolution, the gear 
with one less tooth must move slightly 
(from its original alignment) so that all 
the gears stay in mesh. It’s that one 
tooth change in alignment which causes 
the attached frame counting dial to move 
to the next number. 


Pressure plate keeps the film flat 


The pressure plate is mounted inside 
the back cover and is usually a little 
larger than a full exposure frame. It’s 
spring mounted to provide pressure 
against the film as it passes along the 
tracks across the frame opening. This 
pressure plate is very important and at 
the same time has been a headache for 
the camera engineer. He’s had to design 
one which would hold the film flat on 
the correct plane of focus without caus- 
ing scratches. From optical calculations 
it is known that, for modern cameras 
using good f/2 or faster lenses, the depth 
of focus (allowable tolerance of the 
film’s position) is about .001 in. The 
entire surface of the film, 24 x 36 milli- 
meters (1 x 11% in.), must be flat within 
this amount. To give you an idea what 
a thousandth of an inch is, note that 
a single human hair is usually between 
.0025 and .0035 of an inch thick. In 
other words, the camera film has to be 
held flat to less than half the thickness 
of a single human hair. Another thing— 
the pressure plate should not, of course, 
scratch the film, even when it is being 
pulled past the plate. Scratching the 
film can be avoided in three ways: Don’t 
touch it (this is what is always done for 
the emulsion side), press it with a very 
hard, smooth surface or press with a soft 
surface. Glass pressure plates were tried 
by German and Japanese engineers, but, 
in general, these never worked out well. 
The most common material used for 
making present day pressure plates is 
anodized aluminum. When aluminum is 
treated in the anodizing process, the 
surface is turned into aluminum oxide. 

(Continued on page 105) 





Mopern PHOTOGRAPHY 





















ee ee, ae | 


Ot wD, Hn wth tio,  _ nan ime u—_ a ee a nak ae oil lUmtlUvrmlUrrlUrlCU lO 




















CAMERA BODY 
(Continued from page 104) 






























The result is an extremely hard, and 
smooth surface. The anodized aluminum 
is usually dyed black to eliminate the 
possibility of reflections. 


The cassette for 35mm film 

The present day film cassette is con- 
venient and compact. The first cassettes 
were developed for the earliest Leica 
cameras. It was planned that the film 
would be advanced into a light-tight 
take-up spool. Later developments, 
among them an inexpensive efficient 
cassette for the Zeiss Contax made the 
present system very popular. It is still 
possible to use a light-tight take-up 
spool in some cameras. The Exakta has 
a film cutting knife hidden away just 
in front of the take-up spool. You can 


























use an enclosed take-up spool in the MODERN 35mm CAMERAS depend on the accuracy of the film and 
Exakta—cut through the film and re sprocket hole dimensions. The American Standards Association has 
move the exposed film before completion established the Dimensions and tolerances for today’s 35mm films for 
of the roll. This causes a loss of a frame still and motion pictures See below. 

or two in the film left in the camera, but (A) Film width: 1.377 in. (35mm)............ tolerance: .001 in. 
permits processing the exposed film (B) Sprocket space: .1870 in. (4.75mm)...... tolerance: .0005 in. 


without finishing the roll. The Exakta is 









‘ : 8 (C) Hole width: .0780 in. (1.98mm).......... tolerance: .0004 in. 
the only major camera with this film : 
cutting feature. Recently, the Okaya (D) Hole length: .0730 in. (1.85mm).......... tolerance: .0004 in. 
Optical Co., makers of the Lord camera, (E) Hole Inset: .0860 in. (2.18mm).......... tolerance: .002 in. 
tried a knife in their camera, but have (F) Max. Picture: 1.05 in. (26.6mm).......... tolerance: .002 in. 
discontinued it.—THE END (G) Frame Space: 1.500 in. (38.lmm)........ tolerance: .0015 in. 










Interchangeable lenses, 
film backs and viewers mean you can set 
this single-lens reflex up for every pos- 
sible assignment in 7 seconds. Switch 
from color to black and white in mid-roll 
... change lenses at will .. . add magnify- 
ing hood or sports viewer as needed. 













15 Cameras inone/ 


New model 500C features Synchro-Com- 
pur shutter, automatic diaphragm, and 
coupled EVS system. With Zeiss Planar 
F':2.8 lens, from $489.50. As low as $22.03 
a month on new “Pennies-A-Day” Plan. 
Write for literature and name of your 
nearest dealer. PAILLARD Incorporated, 
100 Sixth Ave., New York 18, N.Y. 


HASSELBLAD 
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For Professional Results 
use the NEW 


CINE-VOICE IZ 


16mm Sound-On-Film Camera 


Shoot with Auricon Optical Sound-On-Film or the 
revolutionary new FILMAGNETIC Sound now being 
used by major Television networks! Aunitio |, 


Complete Outfit $795.00 


.. with a 30-day money- 
back guarantee. You must 
be satisfied. Write for free 
“Cine-Voice II” literature. 





BERNDT-BACH, INC. 


6918 Romaine Street, Hollywood 38, California 





jer Patents 


onli wd For 










_ for all movie 
and still cameras 
Simple to attach and use 
Easier to: hold steady 
and level, aim, carry, pan 


Two sizes — to fit all hands 


Made of soft and flexible VICOA VINYL 
plastic and light weight ALCOA Aluminum 
Beautiful, yep colors: Sunset Copper, 
Moonlight Silver and Midnight Black 
Tripod or Wrist Strap socket on bottom 
Use it for a light bar handle, too 
For all beginner, amateur and 
professional photographers 
LARGE SIZE $2.95 
At leading dealers 
everywhere! ENDORSED BY 
PROFESSIONALS 





SMALL SIZE $2.75 
CORPORATION 400 LINDEN AVENUE, DAYTON 3, OHIO 
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DISCOVERY 
(Continued from page 74) 


Herb Snitzer photographs people. He 
shoots them in the street, rather than in 
the studio; he uses a miniature camera; 
his shooting technique is candid, un- 
obtrusive. But it doesn’t follow that he 
is either a documentary photographer 
or a journalist. 

A documentary photograph is specific. 
It defines one situation, occurrence, or 
fact. Those documentary photographs 
which achieve a universality do so by 
virtue of the artistry of the photog- 
rapher, who by his choice of angle, ex- 
posure, subject and/or moment has 
managed to transcend the specific and 
make a statement with universal applica- 
tion or appeal. When looking at a social 
documentary photograph, such as those 
taken by Dorothea Lange or by Dan 
Weiner, you, the viewer, make a general- 
ization; you feel that many other people 
are in the same situation or have the 
same feelings as the subject. 

Herb Snitzer’s photographs are not 
so important for what they definitely 
state as for what they imply. They are 
essentially nonspecific, and the people 
they show appear as types rather than 
as individuals. The viewer’s reaction to 
Snitzer’s photographs is different from 
that described above. Although Snitzer’s 
subjects are obviously doing one thing 
(playing checkers or jumping up and 
down, pages 74 and 75) their actions 
have another, or symbolic, meaning. 

The explanation for this is probably 
best stated by Snitzer. “The photog- 
rapher, like any creative person, must 
start within himself. The interpretation 
must come from within . .. and (the 
photographer must) not start with the 
objects around him.” Here is the answer. 
The difference lies in whether the pho- 
tographer uses himself (his perception, 
his talent, his knowledge, his under- 
standing) to expose the subject. Or 
uses the subject (its appearance, color, 
actions, form) to reveal himself. 

Actually, of course, the matter is not 
so simple or so clear cut. It is more a 
matter of emphasis than of absolutes. 


Background is art 


Like most of our Discoveries, Herb 
Snitzer has had some art training: a 
total of four years at the Philadelphia 
Museum School of Art, two years as an 
army artist, and a current job with the 
Bob Ritta Agency in New York. Snitzer 
decided on photography as a career 
after graduation from the Museum 
school in June 1957. 

He uses the Rolleiflex and Nikon 
cameras, but has had experience with 
4.x 5 and 8 x 10 view cameras while 
working as a photographic assistant. He 
does his own printing and processing, 
developing film by time and tempera- 


_ture.—P. Cc. 
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The ONLY 
Professional 
Meter That 
SOLVES 
EVERY 


Exposure 
Problem! 





SPECTRA 


INDIVIDUALLY CALIBRATED 
FOR ABSOLUTE ACCURACY! 


ASA film indices from .1 to 5000... 
all shutter speeds from 1 second to 
1,/1250th plus movie frames .. . direct 
f stop reading for 13 film types. Meas- 
ures incident light, reflected light and 
foot candles. Complete with grid, disk, 
13 ASA ‘speed slides, and handsome 
leather case $97.50. 


SCOPUS - BROCKWAY iwc 


404 Fourth Ave., New York 16, N.Y 

















INSTANT 
FILM DRYER 


r 
} e DRIES FILM IN 
2 MINUTES 
© IMMEDIATE 
; PRINTING 
GOOD FOR YOUR FILM 
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n Pacifi * Los Angeles 23, Calif 




















another new book from 


AMPHOTO 


RETINA REFLEX | GUIDE 


How to get 3 eiest seauient ae your 
4 Relina fine guide for 














ye penta 
Dring sotetesl or from: $1.95 
AM PHOTO 
cc 33 aaa'see’ for Nx ¥.C. er octivery) " 
ee 
NEW... 35mm 
Color im 


© Provides both coler negative and 

mounted slides © Negative color 
film permits correction and com- 
pensation for under ond overex- 
ried Pag offer—15 exp.— 

im, negative processing, 
15 jumbo Type C color prints $5.25 
At declers everywhere or write for detailed booklet. 














Lance Color Studio 426 E. 89 St.. N. Y. 28 
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TRAVEL MOVIE 
(Continued from page 98) 


Still, this would not be enough. After 
five minutes of viewing old ruins, even 
the most interested viewer would be 
sound asleep. The answer proved easy. 

Someone should be seen retracing the 
Apostle’s steps wearing normal, modern- 
day clothing. It should be made plain at 
the beginning of the film that he was 
not acting the role of St. Paul, but 
merely himself. 

If Paul had walked a certain street, 
climbed through a mountain pass, 
cooked and lived with peasants, then 
our man of today would do the same 
thing. The sound track would be about 
St. Paul, but we would be seeing a man 
of this century. 

I broached the plan to Albert Maysles 
(see “Discovery,” Mopern, October 
1958). We decided that I would play 
the role of the traveler and he would 
photograph me. The film would be under 
my direction, with Al handling the 
camera. 

Thus, the questions of continuity and 
cameramen were solved. 

While ours is not really a travel film, 
it has an approach that can be applied 
to any motion picture—amateur or pro- 


fessionat—that deals with a mulJtitude of 
geographical locations. You may be 
planning a vacation somewhere that’s 
ideal for film making. You could just 
shoot miscellaneous footage—hoping 
that your editing viewer and splicer will 
make it come out all right. Or, you might 
end up with a whole raft of footage 
showing monuments, tourist traps, 
pseudo-local color, and someone waving 
or staring at the camera. 

Actually, some research—library, 
national information centers, or current 
books—might give you a clue to pro- 
viding your own continuity. 

Try using the device we employed— 
a traveler seeking the path of some his- 
torical figure. Or, it might be even better 
to select some current event, using the 
various backgrounds you find in your 
travels to give a fuller, richer meaning 
to the newspaper facts. Your traveler 
might be an interested spectator—ask- 
ing questions, directing attention to im- 
portant places, or even reading news- 
papers as contemporary, realistic com- 
mentary. 

Research, even a small amount, can 
be enough to provide a plan for your 
film. It may provide you with knowledge 
of the unusual, the little known, rarely 
seen places off the beaten track. 





Preparing to shoot an idea in places 
you've never visited will help in other 
ways. For example, in making plans for 
Today, In The Path of Paul, we realized 
we would be doing a certain amount of 
interior filming. So, we packed a bar- 
light into the one suitcase we allowed 
ourselves. The dozen reflector floods 
went into the metal case designed for 
the barlight. The barlight, incidentally, 
was rewired by a competent photo tech- 
nician for both 120 and 220 current to 
take care of any power difficulties. We 
also took along two exposure meters—a 
good idea when shooting once-in-a-life- 
time footage. The extra meter served as 
a check on exposure and also insurance 
in the event that one became damaged. 
We carried two Bell & Howell 70-DR 
turret cameras. A Nikon and two Mi- 
randas completed our still equipment. 

We traveled much, were disappointed 
several times, ran into complications 
that at times made it almost impossible 
to follow our shooting plan. But this 
much we learned in making Today, In 
The Path of Paul. Despite all the prob- 
lems in shooting good motion pictures 
in foreign countries, there are no limits 
as to what steady hands and thoughtful 
minds can express through a camera. 


— CHARLES DEE SHARP 
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4 tight places. 
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Sensational wide-angle 21mm Biogon £/4.5 


One of 10 Zeiss lenses designed especially for 
the Contax. The Biogon covers an angle of 
a 90° —free from distortion, and with amazing 
a depth of field. A great aid when working in 





WEST GERMANY 


ontax 


For superb optics, versatility, dependability, 


A great professional camera. Quick-change Zeiss lenses and 
unique accessories give virtually unlimited scope. You can take 
action shots of machines in operation at 1/1250th second .. . 
Close-ups of small objects with camera held in hand or mounted 
on a reproduction stand . . . Pictures through a microscope . . . 
Wide-angle shots of interiors . . . Telephotos of distant scenes 
. . . Three-dimensional pictures without changing film. 
















QaaA 
(Continued from page 92) 
















Q. How about Leica-type lenses? 
What cameras will they fit? | 
know in a rangefinder camera 
lens-coupling has to be precise 
—can you tell me how much a 
factor this is in buying lenses 
that are supposedly inter- 
changeable? 


A. Answering the first part, the list 
of cameras is very long, and some 
which come to mind immediately are 
the Leica of course, the Canon, Leo- 


tax, Nicca, Tanack, Tower, Minolta 
II. You can screw-in the lens and it 
should couple without trouble. These 
cameras also will accept Leica thread 
reflex or other close-up devices which 
don’t link to the rangefinder. Leica 
cameras M2 and M3 have bayonet 
fittings, but threaded Leica lenses can 
be used with adapters. However, don’t 
expect the special lenses made for 
these two cameras to fit the threaded 
cameras: they aren’t adaptable. 

If you find your pictures unsharp 
although you’ve focused your range- 
finder correctly, you can suspect 
quite properly some coupling impre- 



































































“Of course, you'll have this picture processed by Technicolor” 











Give your color slides and movies 


TECHNICOLOR “557 PROCESSING 


for finest quality —faster service 
The true-to-life quality you see in Technicolor motion 
pictures is now available for your color film. 


1. THROUGH YOUR DEALER. Leave your film with your 
dealer. Your color pictures are returned to his store, 
in record time, for your pick-up. 


2. DIRECT MAIL SERVICE. Buy Mail Bag or Label from 
your dealer. Mail exposed film to Technicolor. Your 
pictures are mailed to your home. 


COLOR COLOR COLOR 
SLIDES MOVIES PRINTS 


specify TECHNICOLOR 


World Authority in Color Photography 
Technicolor is a registered trademark 
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cision is causing the difficulty. Take 
your camera to a repairman. Leitz 
will adjust only their own cameras to 
their own lenses. 


Q. There is another single-lens 
reflex, the Alpa, which appears 
to contain many advantages. 
What kinds of lenses would | be 
able to use with it? 


A. Alpa offers a considerable line, 
of course. However, there have been 
model changes—and the lenses for 
models 4, 5, 6, 7, and now 8, will 
not fit into the older, standard Alpa, 
and its predecessor, the Bolsey Model 
G. With an adapter you can use the 
Exakta mounted lenses, manual and 
pre-set. 


Q. Why not put a lens from a 
rangefinder camera into my 
single-lens reflex? And vice- 
versa? 


A. Well, about the first, there just 
doesn’t seem to be a simple way of 
doing this. Rangefinder camera 
bodies are thinner. Their lens mounts 
are longer. Put these on a single-lens 
reflex, and you'd be able to focus 
only on nearby objects. About the 
second—you could find, make or buy 
an adapter; but then you’d have to 
make a coupling mechanism for the 
rangefinder, and that would be ex- 
pensive. 


Q. What would you call “basic 
lenses’ —that is, those which | 
could use for the most varied 
purposes? 


A. Kilfitt and Votar have come along 
with lenses and adapters which at- 
tempt to give wide range. Each basic 
lens has its own mount. 

Kilfitt’s have a rear thread, and 
onto them you may put adapters for 
Kilfitt, Accura, Novoflex, Canon, 
Leitz and other reflex housings; for 
most single-lens reflex cameras; and 
for Leica-type cameras. 

Held by set-screws, Votar’s adapt- 
ers also are for single-lens reflexes. 
Some adapt to Leica-type cameras, 
Nikons and Contaxes. Mounted in the 
three last types, these and the Kilfitt 
lenses do not couple to the range- 
finders. 
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Now in our new atte 
store bringing you the 
greatest photographic 
values. All items brand new. 
We deliver exactly what we 
advertise. 
** And your 
in trade 


BRAND NEW 
SUPER RICOHFLEX 
OUTFIT 


FB ot n jane at oie a Reflex f3.5, 
plete w /case 


ONLY 2295 


Fiash ADD $1.20 


equipment taken 


.C. Battery for 


\ Nw 


= POPULAR 


PHOTO PRODUCTS AT 


—" PRICES 


BRAND NEW—LIFETIME WA 


RE weed New 


Brand New 


amm 132 w/case SALE 920.0 
100mm 3.5 w/case poe vig 
List 89.50 E $59.50 
PDEALERS WRITE FOR QUANTITY Prices 





BAUSCH AND LOMB BALOMATICS, 


utomatic Slide Magnan ace 
35mm, 228, or super slide mount: 
popping,’’ “Ino light spill,’’ inter Oy ‘_ 
ee nts, finest optics. 
odel 300, List 84.50__ Special $56.00 
Model 500, List 149.50_~ Special 
Remote Control Cord. Add 3.95 
Non spill trays, List 1.25.Only _.79 ea. 
Luggage case for 24 trays_Only 7.95 





MINOLTA 16 
MINIATURE 


- Ni LY Y 26°5 


8 
ia .. ap call -Only $1.00 ea. 
£ Color Film ~~) uaa ~Orly 3. ae ea. 

4 Flash Bra i <= ea. 
B.C. Fan Fias! 3. ‘35 ea. 
B.c. Bat. for Fina =~ 1.20 ea. 


SENSATIONAL YASHICAMAT 


aty Automatic Reflex era) 
= s 4-ele grnent te lens, MX flash sync. eo timer, 1/500 


/case $85.50. 
BRAND NEW ONLY 


fa anne A? W/CBE8..cancnce 
Yashica ‘‘C’’ w payne a 
Yashica “LM”’ 

Brand New. Factory Pac ncked, Gua 


Sale 
35. 95 $33. 7s 
95 6.50 








BRAND NEW GRA-LAB 
apne apeed Bhp near: 


BRAND NEW—TWO NEW ADDITIONS TO THE \ 


YASHICA REFLEX FAMILY 


= Yashica Far an 12 super slide ex.4 
7 1/s500 sec., MX, click stops, cr: 


Tint wvease 69.95 SPECIAL $45.95 


Yashi wa SSS--Ds ~ ll bmg rn built-in 35mm 
transport, 214 or 35 size 
lg af? s. ™x., rcuupeees with 35 conver- 


List 69.95 SPECIAL $45.95 








STATICMASTER 
BRUSHES 


Eliminates Dust from Negatives and Slides 


*"in'ses” Special. .$7.29 
$3.29 





Airequipt Automatic Changer 
Batt, Golde, Kodak, SVE, TDC, Viewlex, 
etc. (Changer and adapter only.) Specify 
model. 


BRAND NEW ONLY 9§95 


most models of AO, Ampro, Argus, 





1’ Amate 
List 4.95 Special ° 
BRAND 
RICOH CAMERAS 
R auto te 
T7100 see LVS. MEX, Duo focusing 
I seeehes ei eee ee 
{2.8 5 element tens 79.95 $52.95 
M 


iodel 519 w/case 
Siement tens” © 114.95 $75.95 


| 
/ 
| 
] ad 
/ 
/ 
| 
F 


AIREQUIPT MAGAZINES\\ 


HOLDS 36 35MM SLIDES, PREVENTS 
WARPING, FRAYING. LIST 2.25 


ONLY $441... 


Air-luggage case for 24 only 7: 95 





8 SECTION 
POCKET TRIPOD 


Geared Elevator Post Deluxe Pan- 
Head Complete with Leather Case 
SENSATIONAL $795 

VALUE ONLY 


iNew cw Argus M500 8mm 
Weight a tte, K Bag > as * 
S high. 
rapid replene rs wide 
sngle tens, 400’ reel, self 
tained case—More briitiant than 
Ss. Backed 





BRAND NEW RICOH DIACORDS 
PRECISION REFLEX CAMERAS 

hh. #3.5 4-element tens, 

wave 7400 sec., self-timer Duo 
focus lever, brilliant view screen. 
List **Special 

37.95 
51.50 





w/case_ -56- 50 


rd “G’’ 
Riecs 58-30 


cord ‘*L’’ w/case - 
Populi In Meter) 





99.00 # 





BRAND NEW LATEST MODELS 


7306 
e*SPECIAL $103. 9s 
1 IV, Lis 4 de?- OO_**SPECIAL 117.95 
Case List’ $14 *SPECIAL 11.00 





ort a 35MM 
MODEL V-2 


2/2000 Sec., f2 Lens—Experts Rate this 
Camera Great. List w/case 495 


BRAND = SPECIAL $ 


* m..... wr ‘: for Goat ail Quantity Prices on 
All Minolta Camera: 





(ALL BRAND NEW) 
SPECIAL SALE ON 


FAMOUS MINOLTA CAMERAS 
NEVER BEFORE OFFERED AT SUCH 
SENSATIONALLY LOW PRICES 


MINOLTA A 
#3.5 w/case 


List 57.90 75 
NOW $36 
MINOLTA A-2 


2.8 w/c 


List pol w 951 75 


— SUPER A 
95 
wow *89 
2 GREAT 


TWIN-REFLEX CAMERAS 


MINOLTA AUTOCORD 
#3.5 w/case List 109.45 75 
NOW 571 


ie MA 


Zz 


Lz 





U7 





WZ7 


Gt (a 5 





L7; 





MINOLTA AUTOCORD "L" 
Same As Above 
$97 





$4025 (\ 





BRAND NEW ASAHI PENTAX K 
INSTANT MIRROR RETURN REFLEX 


5 < xnsaw “* eng 
Pentax u 
al Takumar _---.._. 249.50 $165.95 


95.00 $135.50 
89.50 
100 10.50 





vores FOR PRICES on 


BRAND NEW 1958 MODEL 
MATCH-MAT 


SPECIAL Y 


*speciat $5495 


®We accept your old equipment in trade. 








PETRI 35mm CAMERAS 


List Special 
82.45 55.95 
59.90 41.25 


Petri f1.9 super 
case 


with Meter 
SPECIAL SALE BRAND NEW 


Ust $e 
HEILAND 64-B FLASH 


AC or BATTERY List 59.95 


ONLY $9950 


ick | ~ ~~ Gosge imp with 
outs Syst ceseccecesone 5. $+ 4 


LZzzzzzzxcczzzzzzzzzzzzXXooA 


ee WRITE FOR QUANTITY 





“fl Loaded with the features found on ¥ 
| more expensive cameras 


Brower c 


$ 535— 





» BRAND NEW YASHICA 
8mm MOVIE CAMERAS 
Yashica OT Variable Speeds 


Turret iw 4 normal 
and Telephoto 
DeLuxe Leather Bag 


Yashica 8 Single Lens Singie “ist & 3 
Speed w/f1.9 Lens fomiee 49.95 $33.95 
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Set Baty i x 
FE S45—BSOOW Semi-Auto ..cc.cccccvsecssoveeenbF. 
7555—500W Automatic J 
*We Accept Your Equipment In Trade. 





INC. 


WEST 47th ST=- N.Y. 36. N.Y. 
Circle 7-346] 


REMEMBER YOU SAW IT IN MODERN 


Snchetes = plastic letters in 
vera 

groun: nds, 

instruction: 


List $4.95 


MOVIE & SLIDE TITLING OUTFIT 
1 different back 
ere part. 


3 
J 
Only 





AN oa KITT 


10% DEPOSIT ON ed C.0.D. ORDERS 
Add refunded. All 
Marchandia  averantoed | full year 


ney-Back Warranty 





2Zzzzxzxzzxxzzzzzzzzxcxx££xpjfzzfq: 
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give Your work 
that golden 
touch with a 
Golden 


by 


Dagor 


SERZ 


@ F:6.8 Highly corrected Symmetrical Double Anastigmat 
@ Fully synched Compur or Acme shutters and in barrels 
@ Use of either element increases focal length 1.75 x 


@ 56° to 87° view angle for full swings and tlits 
@ Available in 6” to 12” focal lengths 
@ Dual purpose Commercial and Portrait lens 


be P., GOERZ AMERICAN OPTICAL Saeeer ANY * 


NC., Hollywood 38, C4 


Midwest’D 





104 page catalog 

« Over 1700 photographic items 

« Over 300 money saving extras 

« Packed with NATIONAL BRAND 
cameras at as much as 50% OFF 
manufacturers’ nationally advertised 
prices 


~~ 
with $12 
leather case 


Adv. $134% 


35 mm Reflex f/2.8 
CONTAFLEX 


‘% PRICE 


By Zeiss of Stuttgart, Western Germany—original 
Zeiss Guarantee. Single-lens reflex viewing; f/2.8 
4-element Zeiss Tessar 45 mm lens; MVX Compur shut- 
ter, 1 sec. to 1/500 plus B. Fully flash synchronized. 


SEND THIS COUPON FOR FREE CATALOG OR TO ORDER CAMERA 


in city nearest you. 


Chicago 7, lll.; Baltimore 32, Md.; Albany 1, 
| N.Y.; St. Paul 1, Minn.; Denver 17, Colo.; Kan- 
| sas City 11, Mo.; Portland 10, Ore.; Oakland 16, 
| Calif.; Ft. Worth 11, Tex. 


| ‘CJ Please send me FREE 1959 Camera Shop Catalog 
Please send me, Postpaid, Contaflex | camera No. 
| is $66.50, 


67 AFP 428L. Enclosed is plus Sales Tax, if any. 
(Check or Money Order) 


| 
Mail to: Montgomery Ward, Dept. RMP-5 
| 


MONTGOMERY WARD DEPT. RMP-5 


Name. 





(Please PRINT Name and Address Plainly) 





Street Address ar Route and Box No. 


Postoffice. Zone. 
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35MM IS BEST FOR COLOR 
(Continued from page 76) 


use only a small portion of the negative. 

Once the shooting session is over, the 
results in color are out of my hands, I 
pick up the finished transparencies at 
the processor. The dark-room work— 
film processing and printing—is of pri- 
mary importance in black-and-white, for 
a great deal of the creative control comes 
at this stage. By varying exposure, de- 
velopment, and paper grade, I can get 
completely different prints. However, 
darkroom work is incredibly time-con- 
suming and deadlines often dictate that 
it be done in a rush. The 120 film is not 
nearly so demanding in terms of quality 
control, and I find that I can consist- 
ently get 16 x 20 blow-ups which I 
simply can’t get from 35mm.—THE END 





BRIDGE 
(Continued from page 70) 


While Satow and Stashin represent 
almost extreme opposition in their points 
of view about the Manhattan Bridge, 
it’s probably true that any approach 
could be valid. Stashin views the: bridge 
as a disinherited jungle, while Satow 
sees it purely as a problem of photo- 
graphic design to be solved with lenses, 
exposure and angle. 

Are these pictures all inclusive in 
their answer to MopERN’s assignment— 
or is there a third, more modern ap- 
proach to making photographs of a 
bridge—any bridge? How about yours? 

—M. A. M. 





MODERN TESTS 
(Continued from page 91) 


The Dexter Mat Cutter is an odd 
looking gismo, but begins to make 
sense when you start using it. It fits 
the palm, as one may say, handily. 
A depression accommodates your 
thumb; another, its heel. 

A recess centered on the cutter’s 
left side allows a cutting blade to pro- 
trude to the depth and at the angle 
you desire. A rotatable shaft holds this 
blade within a slof. You tighten this 
shaft using a plastic handle at the 
assembly's rear, thereby fixing cutting 
depth and angle. 

From time to time we've noticed 
those band-aids on photographers’ 
fingers, which usually cover the ‘‘mat- 
cutter’s slice.’ The kind you get when 
you use a straight mat cutter, or razor- 
and-ruler. 

No more wounds in the line of duty, 
we say. This is it, we add. This has the 
safety; with its 15% oz. weight, the 
‘*heft;"’ and, with its chrome finish, the 
cleanness of a modern tool.—F. E. S. 
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PHILADELPHIA SHOW 
(Continued from page 85) 


There were so many new prod- 
ucts that we just haven't the 
room to include photos of all of 
them 


ARGON 35MM: 35mm range- 
finder camera with 45mm f/1.9 
Super Color Argon lens, leaf shut- 
ter 1 to 1/4060 sec., single stroke 
rapid film wind lever, rewind 
crank. $74.95. 4 


YASHICA D: 24% x 2% twin-lens 
reflex making 12 pictures on 120 
film, 80mm f/3.5 -lenses, speeds 
from 1 to 1/500 sec., automatic 
film stop, bayonet filter mounts, 
magnifier, knob controls, aperture 
and speed settings, eye-level sports 
finder. $59.95. 


YASHICA 44A: Inexpensive ver- 
sion of Yashica 44, makes 12 pic- 
tures 15% x 1% in. on 127 film, 
superslide-size, Copal shutter 1/25 
to 1/300, Yashikor matched £/3.5 
lenses, manual shutter cocking and 
film advance. $29.95. 


YASHICA AUTOMAT EXPOSURE 
METER: Dual sensitivity range 


meter with ‘‘memory" hold button, 
film indexes 10 to 800, stops f/1 
to f/32, shutter speeds 8 sec. to 
1/1000 sec., movie speeds from 8 
to 64 fps, LVS nos., built-in shield 
for incident light readings. $14.95. 


INTEGRATING LIGHT METER: 
Ascor’s Model 1501-B measures 
the total amount of electronic flash 
for films up to an index of 400. 
Great sensitivity, ease of opera- 
tion, compactness are claimed. It's 
3% x 4x 6 in., weighs 3 Ibs. in- 
cluding batteries, and is housed in 
aluminum. About $280. 


HERSHEY MARK I, Il, Ill: Mark | 
electronic flash unit has detach- 
able head for on or off camera 
mounting, transistorized circuit 
with monitor drain, D-cell and AC 
operation, 120 flashes per battery 
set, 10 sec. recycling, claimed 
guide no. for Kodachrome: 40. 
Mark Il, similar, works AC, D-cell 
or rechargeable nickel cadmium 
batteries. Mark Ill, AC only. 


ALPEX 500 DUO PROJECTOR: 
8mm movie projector also projects 
35mm slides. Regular projection 
lens is 17mm £/1.4 but with acces- 
sory slide projection device on rear 





of lamphousing, 4-in. £/3.5 lens is 
used, 500-watt lamp, 200-ft. reel 
capacity with provision for 400-ft. 
$69.95. Slide projection attach- 
ment $24.95. 


EXECUTIVE VIEWER: Collapsible 
rear-projection table viewer, f/3.5 
lens, 50-watt bulb, 8 x 8 viewing 
screen, accepts 36-slide Airequipt 
magazine, weighs 6 Ibs. $69.50. 
“‘Examiner,"’ portable rear film- 
strip projector, 6 x 8 screen, 75- 
watt bulb, weighs 5 Ibs. $59.50. 
Standard rear projection viewer, 
6 x 6 in. screen, $37.50. 


And there was much more that 
you'll be seeing soon, too 


35mm Cameras 


The brilliant type viewfinder that 
first appeared on the Voigtlander 
Vitomatic 35mm camera has been 
incorporated into the Voigtlander 
Prominent II. It covers 35mm lens 
field and has luminous frames for 50 
and 100mm lenses. Price of the 
Voigtlander Prominent II, with UI- 
tron 6-element 50mm f/2 lens is 
$229.50, or $279.50 with Nokton 
50mm f/1.5 7-element lens. 


(Continued on page 11 4) 








Enjoy the pleasure of EASY picture taking..... 
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. Hard coated, color-corrected precision lenses. 
_ No adapters needed. Each set complete with 
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NEW! 


Switch lenses in seconds . 
PETRI AUXILIARY LENS KITS 


Add extra coverage to standard Petri cameras. 


Auxiliary Telephoto and Wide Angle lenses, 
matching viewfinder, zippered case. 

For PETRI f1.9 - $49.95; For Peres £2.8 - $39.95 
ee eee om ye ae ee 








New 







PETRI 


Color Super | 
© UNIQUE “GREEN-0-MATIC” 


Viewing & Focusing System features superwide view- 
finder of special Green Crown Glass which increases 
visibility, eliminates eye strain. 





e INGENIOUS AUTOMATIC 
PARALLAX COMPENSATION 


assures perfect pictures, perfect composition EVERY 
TIME: PETRI Synchro-Golden-Frame outlines the exact 
image your lens will capture on film... moves auto- 
matically to compensate for porallax. No more guess- 
work! No more “lopped-off" heads! 


© FAST f1.9 ORIKKOR LENS 
DEFIES COMPARISON 


+ gives you truly superlative picture quality, color 
fidelity and definition. 


Simply ... quickly ... 








OTHER SUPERLATIVE FEATURES: 
“Speed-O-Matic” one stroke advance lever with 4-way action 
*MXV shutter with new feather-touch release, click-stops to 
1/500 sec. & B. *Full MX synchronization * Folding Rewind 
Crank *Convenient film type indicator * Automatic exposure 
ad shoot with a PETRI! counter with “zero” setting * Depth of field scale * Extended 
pressure plate * Double exposure prevention * Smart, functional 


PETRI LEADS body design with superlative satin finish * 
in 35mm camera sales @ Manf. by KURIBAYASHI Camera Industry Inc., tokyo, sepen 


in the Far East! Exclusive U.S. Representatives for sales and service: 
petri PETRI Camera Co. Inc., 11 west 20th Street, New York 11, N.Y. 


SUPERLATIVE RESULTS 
without effort 
whenever and wherever 
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FILTERS IN 
COATED series SIZES 
to fit standard filterhold 
For B & W: Lt. Yel., 














UV. v.16, 824, Pry ) 
For Kodachrome, type A: 8 


light (1A), 82A, 80B, 81B, 81A, 


— EKTACHROM 
: 85C, "82A, 82C, 82B. 
Coated 7) 


e 

Ser. IV $1.54 Ser. IV 
Ser.V $1.94 Ser. V 
Ser. VI $2.44 Ser. VI 
Ser. Vil 

Ch. Chg. 1 to 4 filters 15¢ 





Med. 
a Green, Red, Orange, Ma os 
—~ 


’ 
t: UV-15, 
ON, 30, 81A. 
5(A), 


CHROME DAYLIGHT: Haze, Sky- 
For ANSCOCHROME, he 


d 
1.15 


1.59 
34 Ser. Vil $2.98 
Ser. ViII$5.90 


OTHER FILTERS 
IN SERIES SIZES 


Ava 





10X, 


il. unctd 
Neutral a 8X, 

Haze 2A, 81, 
81D, Flash 1 1D, Uv- 17’ 
Infra Red, CC -M1 0, 
#11 


. only 








Clip here for this 


SPECIAL 
OFFER 
Buy at least five 
filters and close- 
up lenses at one 
time and we will 
supply COATED 
filters (in colors 
1.39 ff listed) at uncoat- 
ed prices, saving 
you $5.00 and up 
on this order alone. 











OPTICAL GLASS 


FILTERS & 


* POLARIZING SCREENS 


For all Color and black and 
white film. Eliminate glare 
and gn meee oo scenery, 
water, show-window: em 

phasizes clouds, the. ONLY sky 
filter usable with Kodachrome, 


Save 33% to 50 
off list 
with Spiratone 


LEATHER FILTERBANK 


hvallable 4, 


BESO), Ser 





order for 
or more filters. 


FEBIERS 


HOLDS 6 
— 


ul 29, ae! Vit ($a ($1. 0), 


NOTE: All series ‘acces. 
sories fit series filter- 

















Anscochrome, Ektachrome. Po- 
larizing Screens have double 
threaded rings to allow use of 
extra filter or closeup lens, 
handle for convenient adjust- 
ment of maximum polarizing 


effect. Shp. Chg. 15c 
Polarizing 
Screen Leather 
Screen with Viewer Pouch 
sen. 4 .75 .99 49 
75 77 59 
75 7.99 69 
SER. vit 34 75 77 .79 








Famous Make FLASH-POLARIZER ONY 
3-in-1 unit, also Blue Flash Converter and Clear $2.95 
Protector, slips over any gun or strobe reflector. if bought at same 


Permits 
— (for extreme close- 


rection 
two filters, two minus 
lenses, at same 
standard ooo ee 





time as Pola Filter Screen. 


holders. If you do not 
have a filterholder, 
write, naming camera 
and lens. Ser. V $1.40, 
Ser.Vi $1.95, Vil $3.95. 


DOUBLE RETAINING RING 
use of two closeup 


2 and +3 make +5), 
closeup lens and filter (cor- 
conversion, pola), 





“About Filters, Closeups 









time. Fits] and Minus Lenses” is a 


let crammed with valu- 
able information. Send 25c, 
or free on réquest with 
orders of $3.00 or more. 
PORTRAIT 


LANDSCAPE i DUTO type DIFFUSERS ' 


Now available in standard series sizes, to fit all filter holders! — 
serious photographer wants to use these famous —, ay disks 
— by the world’s foremost pictorial “yy aphers for their 

's. Ser. IV $1.54; Ser. V $1.94; Ser. 44; Ser. Vil $3.34 


_ 






V 85c; Ser. V 85c; 
Vi 95¢; Ser Vii $1.50. 


A MUST F 























Exclusive! Experts said it was 
Spiretone's years of aux. lens 
ed design 





‘or the first time, a 
ihepot es ung 










eras: 
plus 















eS 


Faun < 

Polaroid, yy te. hale lab os on oe ee ams, ie 
a Se ee elements ari 

led. No instal an ~Sigre is Series 

ler (or Ser. V to Vi stepup ring), does not 


camera lens, accepts Series Vi 
into 135mm, 130mm Polaroid lens into 


Series VI 


camera, lens) $1.98 


aux. 
ion, for 


ina, Argus, 


for-35mm cam- 


as 8, 
Universal Finder. 59° 
Shipping Charge 75¢ 


‘at £:4.5 or smaller 














More oe than ever and at the LOWEST PRICES in photographic history! 











KR: lar case bought with trays or 
magazines). The luxurious two-tone 


peat Th tad ers 
or magazines. The hinged cover is 
t and 


2 for $3.18 see eseae Sh. Wts. 2 & 6 lbs. 


Br AS SR ret 513.29 


OFFER A-12 SILVER: 12 Airequipt Magazines 
in silverscreen case. Shpg. Wt. 12 lbs. 12 be $22.22 














Extra _— og travs, hold 30 
ope glass slides, intermixed, 
pp. Wts. 3, 7, “5 50 ane 


ag sirss | Smuno 


lh RI 
po. W 
Sturdy carry case for 12 (Illustrated below) only 50c extra 


SLIDE TRAYS 1 REVERE 
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forthe ARGUS=C 3," 
M F:4.5 = 


ACCESSORY 


Boilg $] —. | COILED 5 FT. 


| FLASHCORD 


$1.98 
FLASH | Model ne) 
epi] speeds (time ex- 







Telephoto or Wideangle lens; com- 
plete with — fitting, leather 
case, — finder 

Coated conversion _ se re- 
taining ring, reg. $16. 








fe) 
GRAIN 


Top Drawer Gadget Bags 

















Dept. M6 369 7th AVE 
NEW YORK 1,N.Y 
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TESTED 35™m™ RELIABLE FOR THE DARK ROOM 
Ty The new mace UITRASPEED Tim? fk, ENLARGING LENSES 


35mm DUPONT S-X PAN 


an 20, Popul Poona» eters 
and 2,000. Popular 's 
Jr eee 000! S-X 


treme exposure latitude—truly a 
36 exp. reload [27% ft. 
80c—3 for $1.75 
1 SX PAN $ 


ELUXE COPY STAND 
, exten- 

tubes, bellows 

& attachments, to com- 
plete with a moderate 
a. - — 

S ‘equipment. Strong 
Polaroid, yet and 


compact in storage (two-piece post) 
well suited for copying, medical, scientific work and movie titling. 










































































bracket permits centering of camera over subject.15x18" base- 
board is very practical for large originals. 142" diameter po is 38” high. wa as nas —— 
GOOSENECK LIGHT |, ~~ speeds, Panatomic X (Back- | Sunde, 2a. GPO" "Stine to ieestoere 2 
ATTACHMENT $5.95 " Ae i. hd are nper F- iat Ci es *Sensational, new illuminated diaphragm feature,add $1.75 
With C clamps, fits copy-c—k_| ne 38 - Ak, Vengths 2° Double Condenser, for 35mm 32.95 


stand or enlarger pole. ELECTRIC 2-SURFACE 


exposure ’ 
PANATOMIC X; PLUS X (ASA 80); TRI X 
ALL METAL DUO-DRIER 


2% $139 | $929 jees3%8 
§ . : Ship. Chgs. 1 or 2, se; 
3 to 6 20¢; 7 to 12 35e. 


5 cartridges, 100 ft. of Kodak Plus X or Tri X or 
Panatomic X, or 50 ft. of Adox with daylight loader. 
Shp. Wt. 4 lbs. With Deluxe Leader $12.99 


35mm DAYLIGHT LOADER 
a 











CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder portraits, children's pictures, copy work—a whole 
new field of picture taking. : 

With extreme closeup lenses, you can get as close as 8” with a Plus 4, 
7” with a Plus 5, 5%" with a Plus 6, 342" with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for $5 ead der for 
even more extreme closeups. With a Plus 5 lens, you can fill the D . buikti OF more of 
complete 35mm frame when reproducing a postcard: a Plus 10 is just J wikfilm, or $4. 
right for insects, stamps and coins. Extreme Closeup lenses make worth of buikfiim 
ae yf possible with a tiny investment. All exc. Plus 10, . For per. 
mounted in metal rings. Series Series Series Series aoat Shaping of 

V vi Ongue to assure 










v vi U 
Plus 1 (ctd.) (to 20”)........ $1.54....$1.94....$2.44....$3.34 
1.54... 1.94... 2.44 


WW 


> 
z 













Plus 2 (ctd.) (to 13”)....... . 1,94... 2.44... 2.34 Contax : 
"SAT 190 240 334 EBB] | SiG este sean to Lsoter comm etars| Cutter attne oye 

PRE 600 Bn B20 328 Plant aaladenaathnenlbannis Wl 

is 5 (to 7”)... —.... 1.95.... 2.30... 3.735 Ei FRESH N CARTRIDGE 
Plus 6 (to 5 —"" 225.” 275. 425 al | RP aa OP, ad re 
Plus 10 (ctd.) (te — 265. 3.25... 525 Be 
Double Retaining Ring 85. 85. 95. 150 DML] | 2p cxneswe seteea Ott, s mum tray be ennurtcn tag mea | | Smet eoteen 

holds = ;_3 or more bar be assorted) 
6 filters, closeup lenses. 1.00... 1.00... 1.25... 150 = 50 ft. $3.48, 100 ft. $6.58—Shpg. Chge. 25¢ per 50 ft. hpg. GIANT 12 
If bought with $5.00 worth 50 ft. Adox film w. Daylight Loader $7.99; w. Deluxe Loader $12.98 lbs.. STANDARD 10 Ibs., e 
11 7. 







SINGLE 9 lbs. 








filters, closeup lenses... .50... 50... .50.... 
Shipping Charges 1-4, 16¢ 














Vat MM cudnanreen sare Ash 32 q 


50 FT. BULK 11.95 A. 
100 FT. BULK 19.95 a WitD FIOM... ssoorersessnnseneed $4.95 
Shipping charge Seg Seep eee 


















ine ac 4 ter 
trays which Spire] $1.00; Funsel, 18c; 16° Print. 
offers you af less than half 8, Pr. Film Squeegee ,88c. 
the regular value! Sh WLS lbs. SELF-LOADING 
+. 11” x 14° ENAMEL TRAYS : 
, 20 $2.50 each 3 for $6.50 DEVELOPING TANK 
16° x 20° EWAMEL TRAYS aaae Simple bayonet lock 
(Suited for 1411:, amaller nize) for different size 
$ 3 for $9. 95 adjustments. Vents for 
pa. Wt. 5 lbs.(3) 12 Ibs. quick changing of 







































liquids. Agitating rod 
@)ey: ° A ay VaaeiCiaal Jamproot ree! loads in 
NET | For lA Fer For —other operations ji 
COST |H, A,B | MIC, NC | REFLEX daylight Tr 
Retina Curtar 35mm 1:5.6 ....$38.50 ad color. Uses only 
Retina Curtar 35min f:4 48.50 od 8 02. for 35mm bm 
Retina 80mm f:4 ........ 48.50 ad worth double. Tai 
Retina Sports Finder 5.75 vad Fe on with 53.95. 
v C Lens Set, Plus 1, 2, 3 
Vemmvonvivepovi mone . (to 10"), 32mm screw-in, ctd. 6.87 v ad “ 
Coated Screwin 32mm filters, 
lors, wise 229 ed v ad 
: fer, leather case ........ 44.09 a v - 
An absolute must for any kind of a Spiratone Ctd. Tel 0 






Sa res tons sae | 
up as perfect elevating attach- > s, 

Meant: with both tripod snd com. geared track, with a pasitive BaP} O 8 £850 win, 16.95 v A cutter Sh. Wee. 5 Ube. &7 lbs. 
era fittings for horizontal as well Fai perbogebhen: 
as vertical fastening of camera. 


connectins CLOSE-UP SETS $995 


. Perfect portraits and 
“ ime = 


































Shpg. Chg. 50¢. / ty —MAMAAMAY 


» sets fit cameras without 


ony ocegiens, ore ee 

- : led to equal $20.00 

=> formance. #1 set focuses from 
ice includes 2 lenses, 

prism. shar case, slaale See, Coob Ube 

Coating of tak ~— 

50c extra per Shipping Charge 15¢ 

NEW: Ctd. #3 Bayonet Mount set, 13” to 10” in leather case $4.79 7 i } 

COATED CLOSEUP OUTFIT: #1, 2, 3 COATED PARALLAX- RAR MAR ARRRRAG aa fa.|/ | ALL METAL FOOTSWITCH ........ 

CORRECTING BAYONET triple case, complete oni, p. = 

Treg. $4.95) : pais 

GROUNDGLASS FOCUSER? >4. Gym =", ont Printing 2.00. The 

Fits back of almost every 35mm camera with —« ~ ‘ : nominee a oe 

r back—lets you check lens, finder 

accuracy, effect of closeup lenses etc. No 

installation — snaps in and out of film plane. 



































All prices include ex 
faa-teliicte Mia milly Everything 


When in New Dork cisitus at 


= - ‘ R AT re) ae a 369 7th AVENUE, NEW YORK 1,N. Y. 


y O 
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FOR NORMAL USE 
XENAR 4.7/135 


FOR WIDE ANGLE 
Angulon 6.8/90 


FOR TELE’ 
Tele Arton 5.5/240 


FOR ENLARGING 
Componon 5.6/150 


EXTREME WIDE ANGLE 
Super Angulon 8/65 


(Ale toe 


me) 

the quality of all your,lenses should 

be uniformly high. To assure this uni 

formity, start by selecting a norma 
+ Schneider: anc 

add special lenses, ins 

Schneider, too. In this way, you are 

Sure of top quality results, no matter 

which lens you use. And to capture 

every minutia of detail in you 

jection printing, make sure 

enlarger is Schneider equipp ( 

ng camera and enlarger mai 

ers can supply Schneider | 


Original equipment. Also 


da] celelcsaum o)ale) come lstel icles 


LENSES... 


CS OF opti al precision 


BURLEIGH BROOKS, NC 


BUY IT FROM YOUR PHOTO DEALER 


PHILADELPHIA SHOW 
(Continued from page 111) 


Konica IIIA with a Hexanon 48mm 
f/2 lens is much like its predecessors, 
but with the addition of a floating bright 
frame line in the finder that automati- 
cally corrects for parallax. Price is 
$99.95. 

Konilette, another low priced 35mm, 
has a Konitor 45mm f/3.5 lens, shutter 
speeds from B to 1/200, focusing lens 
mount, feather touch shutter release. 
Sells for $24.95. 

The new Robot Royal sequence 
camera shoots in bursts of 20 exposures 
with only one depression of the shutter 
release—or one frame at a time. Avail- 
able with either the Zeiss Sonnar 50mm 
£/2 at $229 or the Schneider Xenar 
50mm f/2 at $229. 


35mm Lenses 


Canon introduced several new lenses for 
the new Canonflex single-lens reflex 
camera. They are the 6-element Super 
Canonmatic R 50mm f/1.8, $129.95; 
Canonmatic R 35mm f/2, price to be 
announced; 6-element Super Canon- 
matic R 100mm f/2, $199; and 4 
element Canon R 135mm f/3.5, $125. 
New lenses were also introduced with 
regular Canon thread mounts. They are 
the 8-element Canon 35mm _ f/1.5, 
$199.50; 6-element Canon 100mm f/2, 
$149.95; 2-element Canon 600mm 
£/5.6, $550; 2-element Canon 1000mm 
f/11, $750; 7-element Canon 200mm 
£/3.5, $199.50; 5-element Canon 
400mm £{/4.5, $471; and 2-element 
Canon 800mm [/8, $650. The last 
three lenses supersede previous Canon 
lenses of this type. 

Nikon introduced an extreme wide- 
angle Nikkor 21mm f/4 lens for the 
new Nikon Automatic reflex camera. 
Other lenses for the reflex include the 
Auto Nikkor 35mm {f/2.8, Auto 
Nikkor 50mm f/2, Auto Nikkor 
105mm _ f/2.5, and Auto Nikkor 
135mm _ £/3.5. Other lenses for all 
Nikon cameras were the Nikkor 
350mm £/4.5, and the Nikkor 
1000mm £/6.3. 

Seven lenses were added to the Leica 
line by E. Leitz. They are available in 
mounts to fit all Leica cameras. The 
lenses and prices are: 50mm Summi- 
lux {/1.4, $198; 2lmm Super Angu- 
lon f{/4, $240; 35mm Summaron 
{/2.8—M-2 bayonet or thread mount— 
$105, M-3 bayonet with RF attachment, 
$138; 90mm Elmarit {/2.8, $165; 
65mm Elmar [/3.5, $84; 90mm 
Summicron f/2 with bayonet or thread 
mount, $199.50, in short mount for Viso- 
flex II, $192; 35mm Summicron f/2 
in M-2 bayonet or thread mount, $174, 
M-3 bayonet mount with RF attachment, 
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$207. The Universal Focusing Mount for 
the 65mm Elmar £f/3.5, $36. 










Slide Projectors 


The new Sawyer 2 x 2 slide projec- 
tor has a novel, lidded plastic slide tray 
that permits editing while the tray is in 
the projector. Semi-automatic in opera- 
tion. the Sawyer has controls for for- 
ward, reverse and repeat. It has a £/3.5 
lens, Sylvania Tru-Focus lamp and 
nylon gears. Price will be under $70. 

The new Opta-Vue 2 x 2 slide pro- 
jector shows slides without a tray or 
magazine. Latest feature on the unit is 
completely automatic operation with 8 
sec. intervals between slides. Can be 
used on semi-automatic, manual or with 
remote control cord. It has a 300-watt 
optical system and f/3.5 lens. Price, 
$79.95. 

Low modern design and double 
aspheric condenser system are features 
of the Mansfield Kadat automatic 
slide projector. It has a 4-in. £/3.5 lens, 
Presto-matic changer for 36 slides and 
friction rubber-roller focusing device. 
Price, $24.95. 

The Kodak Cavaleade 520 slide 
projector is a budget-priced version of 
the Cavalcade 500. It has a Kodak Pro- 
jection Ektanar 5 in. lens and universal 
condenser system for all 2 x 2 slides 
(regular and super size). Price, $124.50. 





Movies 


The Argus Match-Matic 8mm movie 
camera borrows its exposure calcula- 
tion system from still cameras in the 
Argus line. The camera, with 10mm 
£/1.9 normal lens and tele and wide- 
angle converters, has a meter that sup- 
plies exposures in modified EV form. 
Transferring meter reading number to 
diaphragm dial sets camera. Camera 
has unique flat silhouette in roll film 
cameras, matching front elements of the 
viewfinder automatically align for view- 
ing with correct lens. Operation at 16 
fps and single frame only. Price, $99.95. 

The Bauer 88F automatic electric 
eye 8mm camera operates at 16 fps and 
has provision for films with exposure 
indexes from 5 to 80. (Lowest number 
is 10, but indicator can be set beyond 
that point.) It has a Schneider Xeno- 
plan 12%4mm f/1.9 lens, aperture lock 
for taking close-up readings, automatic 
footage counter, light level indicator. 
Price, $99.95. 

The Bolex Twin-Lens turret 
B8-SL is a simplified version of the 
B8-L Compumatic. Body construction 
and shape is exactly the same, but the 
SL model has only 16 fps and single 
frame operation, Compumatic behind- 
the-lens light meter for semi-automatic 
electric eye control, and Lytar 13mm 


(Continued on page 120) 
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“on brano-new” MODAK & 





SALE! Brand-New 
Latest 1959 


POLAROID KITS 


Complete with flashgun, compartment case 
exposure meter, selftimer, etc. Take pic- 
tures in a minute—everything included! 

No. 80A Kit.. 78.50 No. 800 Kit..122.50 
No. 958 Kit.. 96.75 No. 110A Kit 144.50 
No. 150 Kit. . 108.58 Print Copier. 23.75 





WARRANTY 
All merchandise is 
Offered on 


SAVE on latest 
Single Lens Reflex: 
BRAND-NEW models 


CONTAFLEX 


2.8 Tessar, Autom. diaphragm, MXV_ sync. 
1/500 sec., interchangeable lenses, self-timer 
Model Ili, List $176.00 ~ 

ee. anf ; ccheesceasted 

ode! IV, List $199.50 
RE $11 5 





it ase 14.00——ONLY $10.50 
f4/35mm Pro Tessar eo. 00. .cccccece 5.00 
'4/8Smm Pro-Tessar—99.00........~- 73.00 





RETINA HII C jj 


wih ee Ue le Se 
1s 





$175.00. Low SPECIAL ...... 
Deluxe Case 15.00——ONLY 8.95 
Brand-New KODAK 
RETINA lll S 


f2.8/50mm Xenon, built-in exp. meter 
autom. exp. control w/shutter & diaphragm, 
interchangeable lens system, parallax corr. 


SENSATIONAL VALUE! 


BRAND-NEW ASAHI 


Latest ~ 7 
PENTAX jae 
wit . fag al re. 
SPECIAL ....... $ 1 29* 
Takuma. ist $240.30, sPeciat » 4 











List $175.00 LOW SPECIAL 
Deluxe Case net 8.95 399 
us 2.8 /35mm__- 





Tele-Xenar f4/ 135mm . 





Terrific Buy! Brand-New 


a BROWNIE TURRET ¢ 


Scope Sight 


SAVE $98.00 ON BRAND-NEW 


3] Retina REFLEX i Sar 


W/built-in exp. meter, 
autom. diaphragm, MXV, 
LVS, 1/1000 sec., f2 
XENON. List $215.00 


x 91 26% 


eather Case 15.00 
ONLY $10.50 













i ye f1.9 lenses List $99.50 Compartment 
OUR SALE PRICE ONLY ............ 569" Case $7.95 








SPECIAL BUY OF THE MONTH! 
Special Offer for OWNERS of Retina IIIC & Reflex 

with XENON-C 
Retina CURTAR £5.6/35mm 


List =: 00 $36.95 
Retina CURTAR £4/35mm* 7.50 46.50 


on new ACCESSORIES 


for Praktica, Pentacon, Exakta, Praktina FX 


Novoflex, Ext. Bellows, single NET $22.95 
Novoflex, Double Ext. Bellows NET 39.95 
Novoflex, Ext. Bell. lens hood NET 9.95 
Novoflex, Slide Copy Device NET 14.95 
Leather Case f.bellows NET 6.50 





Retina LONGAR £4/80mm* 80: 00 47.50 
For owners of Retina w/Heligon C: 

Retina HELIGON f5.6/35mm List ee be oy 
Retina HELIGON £4/35mm* 6.50 


Retina HELIGON £4/80mm* 20:00 2. 
(*in storage case, part of which is lenshood) 














ae FS 
SALE ON 
srona-new MODAK Movie Cameras: 
ist ONLY 
Brownie, 8mm 2.3 model Il $32°50 $24.50 
Brownie Turret, 8mm £2.3 59.50 44.50 


List 
Brownie Autom. w/el.eye 34.50 b+ 5 
Kodak Autom. w/el.eye 50 64.50 
Brownie 8mm Autom. f2.3 74.50 55.50 
Brownie 8mm Cine Autom. 1.9 92.50 69.50 
Brownie 8mm Cine Autom. 1.9 w/turret 124.50 93.50 
A OEE a AT eteuteinniteienttniaiaiiies 
BIG DISCOUNTS Brand-New SAVE ON 
EXPOSURE METERS | siipr Thivs 
Famous G.E. Mascot II. List .10.50 7.75 F 
GE. Golden Crown with case 34.50 23.50 12 for $8.45 
— Ao eee és é “BS 4 FOR TDC, Viewlex 
eston, direct reading ...... 
WESTON Ii with case ....... 3250 21.751 12 for $4.85 














SAVE ON Brand-New 


ROYAL f1.9 


with built-in lightmeter 


SALE ON 


reaxew YASHICAS 


* All with BC Flashgun & case: 


List ONLY 
Yashica A * $45.95 $27.95 
Yashica C * 64.90 42.75 
Yashica LM * 79.95 50.95 
Yashicamat Autom. * 95.50 61.50 
Yashica ” 79.95 50.95 
Yashica 635 * 79.95 50.95 





7-element f1.9 lens—9 speeds to 1/500 
— coupled rangefinder -- selftimer — 
MXV—single-stroke rapid lever wind— 


List $99.50 9 $4.75 





Deluxe Leather 
Case add $7.50 





Brownie Turret, 8mm f1.9 74.50 52.50 
PROJECTORS: a **300"' 8mm 64.95 45.50 
Brownie ‘'500"' 8mm 79.95 56.50 
Kodak 300, slide proj. 35mm 64.50 44.75 
Kodak 500, Airequipt chgr. 84.50 61.00 
CAVALCADE 35mm ‘'500" 149.50 102.75 





vewest KODAK Electric Eye Cameras 


e Special SAVINGS Corner * 


Brand-New Cameras— 






AIRES Ill 1.9 ..... $58.00 
AIRES IIIC f1.9 . 73.70 
AIRES V, f1.5 ... 116.90 


ARGUS Matchm 
Fiash & case..... 


ARGUS C46 F2B  .n.n.nscccnsssccevervssesesvovesese 72.60 
ARGUS C-44 f1.9 .. 96.50 
ARGUS V-i00 £2.8 81.75 
gf aa ee 81.00 
EDIXAFLEX 2.8 ...... 68.00 
EDIXA Reflex B £2.86 ......cccccsccsssssessneesees 128.00 
EDIXA Reflex Co f2.8 o.ccccccccccccsccesesseenees 153.00 


EDIXA we C f1.9 Autom. Geteen we c* 
MINOLTA A. 








RICOH 300 : 











Sensational SAVINGS! 


‘imported TELEPHOTO 


rey oo ot etc. 50 
£2.8/135mm P.S. Lis i 
ONLY $32 














FIFTH AVENUE ss. 


LENS SPECIALS: 


‘or Exakta, Pentacon, Praktica 
#3. 51 Sm TELEPHOTO, List 


SALE 
PS $69.50 $24.50 
5. 500mm TELEPHOTO, 
5 elem. 79.50 47.50 
£5.5/400mm TELEPHOTO, 
PS, featherweight 199.50 89.50 
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KODACOLOR 
Developing & Color Prints 
Developing any size roll............................ $ .70 

8 exp. Roll devel. & print.. 2.65 

SPECIAL < 12 exp. Roll devel. & print.. 3.65 
20 exp. 35mm devel. & print 3.85 

5 x 7 per print ....... 85 
i a I 55 5ceccesencteneceicnss iictoocetareece 2.65 


BRILLIANT COLOR PRINTS 


(From Transparencies) 








5—Wallet Size from 35mm ......................-. 95 
3—3X (12 x 344) From 120 & Stereo .... .95 
I 0 WE SN  pcescicesc iereces einen emteneiene 1.55 

85c each 








35mm COLOR FILM 
With Processing Included 
(FP) Factory Packed OR 
(FF) Factory Fresh (Respooled) 


One year expiration date 
Fully Guaranteed 


KODACHROME 
(Same prices apply for Anscochrome & 
Ektachrome) 
3 Rolls 10 Rolls 
20 Exp. 36 Exp. 20 Exp. 36 Exp. 
(FP) ......$8.60 $12.35 $24.50 $36.50 
GOP. sess 6.95 11.25 20.50 32.50 
SUPER ANSCOCHROME 
(FP) ...... 8.95 13.85 29.00 39.50 





KODACHROME MOVIE FILM 


With Processing Included! 
(FP) FACTORY PACKED OR 
(FF) FACTORY FRESH (Respooled) 
¢ One year expiration date 
¢ Fully Guaranteed 


3Rolls 10 Rolls 
8mm Roll 25’ dbl. (FP)......$8.95 $29.25 
8mm Mag. 25’ dbl. (FP)......10.95 37.00 
16mm Roll 100’ (FP).... 24.60 78.50 
16mm Mag. 50’ (FP)......16.85 54.50 





BLACK AND WHITE MOVIE 


FILM WITH PROCESSING 
ASA 50 Reperforated 








8mm 25’ dbl. roll $1.15 
8mm 100’ on Bolex Spool ........................ 3.00 
TI Te FON oven cenceecctesnincne .... 2.50 
16mm 100’ sound ASA 24 .. we BO 
PUNE Tr DIINO scab ocncctinsececascesceuserpovenieen 1.90 


With purchase of 5 rolls, 1 roll free. 


B & W 35mm Film 100° Roll 
Negative film outdated ........................ $1.25 














ROLL FILM 
127, 120, 620, 116, 616, Black and White 
ASA 80—5 for 


20X 35mm B&W ASA 50—4 for .. 
36X 35mm B&W ASA 50—2 for .. 
Respooled 


COLOR PROCESSING 








ALL FILM sates 


B’way & 55th St. N.Y.C. 19, N.Y. 

















KODACHROME 
Movie Film Processing 
8mm Roll $ .95 
8mm Mag. 60 
16mm Mag. 50’ 95 
16mm x 100’ Roll 2.45 
35mm COLOR 


35mm x 20 exp. w/mounting 
35mm x 36 exp. w/mounting a 
35mm x 15 exp. Stereo w/mounting ...... 1.80 
35mm x 28 exp. Stereo w/mounting ...... 2.90 


DUPLICATE COLOR SLIDES 


From Trans. or Negs. 
35mm Mounted 





15c each 








MOVIE FILM SPECIAL 
ASA 50—Reperforated 


4 25’ double 8mm on camera spools .. 
BD OD Bishi oS ceccsnccentdcceesnctesscdoes 


+ 

















64 rolls as above Py 
15 16mm 235’ rolls 2.75 
Br te NO oinccnesccensccccisescsovcceetesevies 4.75 
54 rolls as above 8.75 
15 16mm 50’ rolls . 5.95 
27 rolls as above .... 10.75 
PD I II ainsi ccsessnsiscinssctenctteneesiton 19.50 
gg en eee 3.60 


NO PROCESSING ON ABOVE 


ANSCO COLOR IN BULK 


16mm 4c per ft.—Minimum order 50’ 
8mm 25’ on camera spool ...................------- 1.25 
4—8mm 25’ on camera spool reperf. .... 4.75 


Daylight No. 534 outdated 6 mos. 








are $11.95 
35mm x 50’ ...... . 6.50 
35mm x 271%’ 4.00 








ACCESSORIES 


CINE- 
PROCESSOR 
& DRIER 


Good for 110’. 
8 & lémm 





CHEMICAL KITS—D88_-~-...~-.~-.-----~--- $1.00 
One gallon _ good for reversal processing of 
Paper ani 
Empty 16mm Magazines—3 | ESSE SPR eer AS 2.00 
New 8mm Magazines—3 f 
16mm 100’ camera specie, ‘and eS = for... = “00 
cane for 








---$149.50 
th 25 
eee 8mm Magazines—3 for__.......---.... 1.45 


MOVIE 
TITLER 


4.95 


AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and Iémm 

approximately 400 ft. each reel. 
Charlie Chaplin Comedies—1 reelers— 


NEW JANITOR! MABEL’S BUSY DAY, FILM JOHNNY, 
BETWEEN SH CBens, CAUGH HE 


hy 





4 
z 
ry 
2 
> 
z 
: 
w. 


silent is $1 0. oo = sald and for sound $12. 50 per reel. 
8mm $5.00 per 


Religious Films Available 
Life of Christ... cnn nnn nwo wnc-ecce 7 reels 
Crown of Thorns. --....--- 8 reels 
St. Anthony of Padu 
| as ‘agate of the Blessed Virgin. 


= + 
reels 
DD cesewwennwcnsenwcecsceesce $15.00 or reel 
GWM wcncewesew conn wsescececcea $ 7.50 per reel 


HAL ROACH COMEDIES— 


Snub Gottene ei other famous stars, —_ version 





ANSCOCHROME ASA 32 


16mm with Processing 








approx. 200 ft. $5. per reel— 
pag 9530,0° "silent per ree! and $12.50 sound. Ap- 


ORIGINAL our GANS COMEDIES— 
available in 8mm ior 8mm arr. 
ft. oO. “yt nny ee approx. 400 


100’ 16mm roll — ft. per "$40.86 Ber ‘reel fo i and twe veslers. 
A eee ae ae ONO ronee \ PRIZE FIGHTS 
noaene LIGHT WEIGHT 
ull Version 
COLORCHROME Sestak 400-—.---------------—---ss “Oba 
8mm Roll ASA 32 $3 25 Fights From Early Days Till Present 








with Processing within date 


DEVELOPING SERVICE 





AVAILABLE 
100’ 16mm B&W ...... $1.25 





8mm 25’ double B&W ..............-...-..---.-+-+ 60 
8mm 25’ double color . is 
16mm 100’ roll color ..... a 
ee Tr TE, oo scien ne 
Above color prices refer to Ansco 
Color and Anscochrome only. 


ANSCO COLOR FILM 
WITH PROCESSING 








8mm 25’ dbl. roll reperforated ................ $2.25 
8mm 100’ on Bolex Spool reperforated.. 6.50 
16mm 100’ roll 5.00 
16mm 100’ roll sound ..................--0....-<-+-000 5.00 
16mm 50’ Magazine 3.50 





(MINIMUM ORDER $2.00) 





PHOTOGRAPHIC 
ENLARGING PAPER 


100 Sheet Packages Contrasts 1—2—3 


sw Dw 
4x5 ---------.----------------' $1.39 $1.89 
ao oo nnn eo oo - = = + ee 1.89 2.09 

Sx 10 --..-----~---~--.---.-... 3.45 = 


Slightly outdated 


BULK FILM SPECIAL 
@ Brand New Daylight Film Loader 
@ 100° 35mm n ive film our choice 
@ 12 empty 35mm cartridges 


Yours for only $5 95 


16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL & 1 59.00 


SPECIAL SALE!! 


OLD MOVIE STARS 
12 Films 8mm 200’ assorted as follows: 











LAUREL AND KOKO 
HARDY MICKEY ROONEY 
OUR GANG FAIRY STORIES 
CARTOONS WESTERN 
UNDERSEA TRAVEL 
PICTURE AESOP’S FABLES 
FELIX THE CAT CHARLIE CHAPLIN 


Plus a new Brumberger motor driven 8mm 


movie prajector,List price @& EO). OQ) 
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June 


RETINA li-C 


* Equipped with: (:2.8 Xenor lens 


Lier $82.45 * £1.9 Coated lens 















List $139.50 


Synchro Shutter * aX Compur Shutter 
$54°° * Combined Sins Saat po $59°° * Interchangeoble Lenses 
SPZCIAl View eng USED —_ Retine m- C -List $175.50 * »UseD $84.50 









Pow. ins. $1.00 With £:2.8 $59. Ae > Special $39.95 


stage & Insurance $ 


















BIG SAVINGS AT CENTRAL CAMERA COMPANY 


Midwest’ s Most Complete Photographic Store since 1899 





PRACT ICA FX. 


All lenses equipped with Avtometic Diephrom 
‘st S 








With: £:2.8 Westener $ 147.50 $ 59.5" 
£:2.8 Zeiss Tesser 179 50 49.50 
£:2.0 Westegin 179.50 69.59 





Postege & Insurence $! 





7 


MINOLTA “16 


Letest mode! Complete with Corry 






TINA 


All lenses equipped with Automatic Diephrom. 











ist USED age oer hy a lenses. .* Opel 
P With: 1:2.8 Zeiss Tesser $ 239.50 $ 126.50 ‘omplete L: . hk 
£:2.0 Zeiss Gioter 297.50 1§2.50 Penne sig nite and Color File *f eons Flesh. 













£:1.9 Steinheil Quiner 
Peostese & in 


w Models with Interchengee! 


Zeiss CONTAFLEX 


299.50 


153.50 

















ZEISS CONTAX 








List USED Lotest models Equipped Zeiss Comeros 4 Lenses 

Model Alphe (:2.8 Tessor $ 49.50 List USED 
x 79.50 Contox mode! H-Af:'.5 $24.00 $159.50 
s30 89.5" 48 Contox model III-A 1-15 288.00 174.50 
Wedel 1V with £:2.8 Tes. & Meter 9.50 Zeiss Contox t-A £:2.0 248.00 149.50 









Postege & Insurance $1.00 _ Posteye & Insurance $1.00 
















Pente-Prism Rengetinder Lenses equipped with 














NIKON Cameras 


All Lotest Models Equipped with f:1.4 Nikkor lens. 
U 


List SED 
sP $415.00 $249.50 
$3 350.00 299.50 
$2 345.00 149.50 











BELL & HOWELL 200EE 





jAvtometic Diephrom 













ist useD List $329.95 x $s a. Eye 
pith: £:2.8 Zeiss Tesser $333 00 = § 159.50) zine L 
£:2.0 Zeiss Cioter 399.00 189.50) $199 Hh Sach a Troe La 
i+] ‘or 
£:1.9 Schneider Xenor 409.00 199.59 aoa, $1.50 * Telephoto, Wide Angle Aveileble 





Pestege & Insurence $! 


B&H ELECTRIC EY 


Model 

390 with £:2.3 Lens 
392 with £:1.9 Lens 
393 Turret w 3 £:1.8 Lenses 
















YASHICA REFLEX 
Lotest models Complete with Evereedy Coses. 

List Liss USED 
Yeshice-44$ 69.95 $4250 Yeshice-Lm 69.95 42.50 
Yeshice-A 35.95 22.50 Yeshice Met 85.50 $1.50 
Yeshico-C $4.50 32.75 Postage & inserence $1.00 





































“ith Exposure ‘Aeter 









RETINA REFLEX 





Equipped with List USED 
Model 220A1:2.5 Lens $ 44.50 $ 26.95 i Eastmon's popular Keflex with —- 
model 252-0X4:1.9 Lens 54 33. lenses 









TURRET mODEL 
Model 252-TX w 3 1:1.9 Lenses 
Postege & Insurenc: 


KEYSTONE 8mm 


Complete with METER ond Coase 


Retine Reflex 
ie 80mm £:4.5 Curter 
§ 35mm §:4.0 Curter 

35mm £:5.6 Curtor 
Postage & Insurance $1,000 


REVERE 888 


“For 2x2 Slide 






















K25 » £:2.3 lens 
K25P w £:1.9 lens 
K27P Tur.~ 3-6:1.9 






119.95 













B&H Filmosound 385¢ 





List $499.95 * 1000 Wen Bulb 
$299" : le » Gane IS so! - grea 
Complete with Cose 





Bint Ins. $2.50 


Keystone 8mm Proj. 






*For 2x2 Slides 
*300 Wott Slower Cooled 







29% 

$ *Semi-matic Chenger Model List USED 

USED “Complete with Goes 44, 500 Wert $ 44.50 $ %.50 

Post. Ins. $1.50 K-100, 500 Wotr 99.95 59.50 
K-105, 500 Were 149.50 79.50 
K-169D, 500 Worr 174.50 99.50 


Postege & Insuronce $2.00 


ESCOT ENLARGING SCOPE 












































CA-3 with £:1.8 Lens 
CA-4 Turret w 3 6:1.8 Lontee 






POLAROID Camera 


Letest Medel Polereid Comeres 









Lis 
Peleroid mode! B0-A $72.75 
Poleroid model 150 109.50 
Polereid mode! 110-a 169.50 






Postege & insurence $1.00 





Lotest Models 


Rollieflex with meter 


Eoch Camere Complete with Leother Cose 







List SED 
Model T with £:3.5 Tesser $ 169.50 $ 199.50 
Medel F with £:3.5 Xenoter 246.50 169.50 


Model 28E w 1:2.8 Xenoter 277.95 
Postege & Insurance $1.00 


REALIST 400 


List $22.50 * For Fy Slides & Super Slides 
ry 


g12%° °c 


* Convection Cooling System 
useo 
Pest. ins. $1.00 
















* Fills 40240 Screen ot 9 feet 
400 Avtometic $29.95 * 17.95 USED 


GET OUR QUOTATION 
4 WAYS TO BUY 






















* CHARGE + BUDGET +» LAYAWAY 






CASH 





| AM INTERESTED IN: 








u 95 © Enlarging Focuser determines 

96 pera dmaente 

3? ; - eee 
Post,,Ins. SOc © Used ont entarging bese or easel 
































Lote of3 $1.19 $2.59 


Post. Ins 2 











10" $8.56 12" yop 1S" $20.00 
5.95 7s 14.95 
12s 





7s 100 


| WISH TO TRADE: 














SINGLE LIGHT UNIT 








List $2.25 











54 Smm REELS AND CANS 
used 


“lei Me 














7s 


) 2x2 TRAYS FOR TDC 
VEWLUX PROJECTORS 
For use with both T.0.C. and viewlux 
auto, slide changers © Made of strong bakelite. 


Lots of Six $2.24 ph am 
Post. tes. * .25 Post. ine. 


—_- 200 ft. $1.10; 300 ft. $1.20; 400 ft. $1.60 
“* saa 


Pest., ins. 50c  * Double light unit 





>: mp: “ $5.76 
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Catalog 
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ustrated 


ate] types of equip 





your. copy 


3.00 purchase 


a 
Illustrated i gy 
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Ss * 








SS a Ee Oe Re OE Me ae ome 
CENTRAL CAMERA CO. Dept. M-6 
230 So. Wabash Ave., Chicago 4, Ill. ‘a 
0 Enclosed is 25¢ a 
Mail this coupon NOW with 25¢ for 

your copy of our 164 page Catalog. cs 
7 
a 


Name 
Address_ 
City_t+_+_Zone___State. 
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Smm-FULL COLOR-8m™m COI OR MOVIES 


of 8mm films—to give full evenings of good enter- 


tainment at home. Fascinating travel pictures in 
color to show with the movies you made yourself— 
comedy films—adventure thrills. Choose from this 
partial list. All films fully guaranteed top quality— 


and guaranteed satisfactory or may be returned on 
our Special Exchange Plan for another film. SSRI 


50-ft. reels .................$5 each ” , oe 


SCENIC WONDERS—IN COLOR! 
(] GRAND CANYON 1 SEQUOIS NAT'L PARK ; ‘ 
C] YELLOWSTONE C] BOULDER DAM x ie ~ 
C YOSEMITE PARK 0 NIAGARA FALLS : as | 











(1 BOB HOPE AT LAS VEGAS—Lots of laughs as he leads 
the parade and frolics with fans. 

1) SANTA CLAUS LANE—Hollywood stars parade down 
Hilwd. Bivd. with elephants, camels, bands, etc. 

[]) HAWAIIAN DANCERS—Natives show exotic talent 
against floral backgrounds, colorful sunset beach 
scenes. 

CF ICE FOLLIES—Lavish skating production by top per- 
formers. 

C1) DESERT FLOWERS—Fascinating close-ups in full color. a e a | 

DANCE ARTISTES—IN 8MM COLOR! r . f » . 

() KALANTAN C- LIA OF PARIS (1) DELORES DEL RAYE , 3 : i : 

[] JERRIMA [] BLAZE STARR (] BETTY HOWARD ‘ 

FEATURE DANCERS—IN 8MM COLOR! 


100-ft. reels ................$10 each 


C) LILI ST. CYR —1 NEJLA ATES 


VARIETY AND ENTERTAINMENT FILMS (einen. <a:— hana Seen * | 


RT Ee 











Black and White—50-ft. 8mm si EAw £2. Ro SER 


ONLY 80c EACH % for 50-ft. film of 
GOLDIE ON PICNIC, #1 O ‘ Y & “High Spots” 
MODELING, 2 Check all the films you want of Parade 


SAREARA OsTERMAN, #0 —sign coupon below—and 
CUBAN RHUMBA, 313 mail entire page. or full 200-ft. Complete Reel for $20 
OUTDOOR GIRL, +23 

SCREEN TEST, Patti Powers, 338 a 

ICELAND, SKATING FOLLIES, 238 Made by Professionals for Your 8mm Home Movie Projector 

SEASHORE FROLI :, 246 Movie Newsreels covered the full 1959 Pasadena New 


MARLOWE, . : 
BEAUTY PARADE, ee 49 Year’s Rose Parade with expert cameramen—shooting 

















CLE MOORE M0 MODELS, 768 they got intimate close-ups of glamorous beauty queens 


Ice FROLIC. ype #n and flower-bedecked floats. Enjoy this famed parade 


BARBARA ichots, Manbe, #90 on your own 8mm Home Movie Projector. Guaranteed 
HINDU DANCE, +94 to delight you with color, clarity, finest quality optical 
FoLLies an Zin color print. Complete satisfaction or money back nal dais elie. a 


DALLAS DARLING, 2126 TAKE MONTHS TO PAY FOR $20 REEL—NO INTEREST—NO EXTRA CHARGE rae be “— 
TEMPEST STORM, Desert Dance, +127 Mail only $5—specify whether you want $5 “High Spots” 50-ft. enables you to see 
po By W DANCES, fia film or complete 200-ft. reel for $20. You can pay only $5 down sot. a in 
TURKISH DELIGHT, #135 and $15 balance within three months—no interest or carrying - motion. 
ane a +4 ue tena, setae charges. Other movies listed alongside also sent on easy payments. Only $5.95 
BLAZE STARR, Dance of” Fire, #193 Use coupon now. postage-free. 


Pee eo oe 


BEAUTY CONTESTANTS. 236 in glorious Kodachrome Full Color. Using “Zoom” lens 


ru-———— MAIL THIS COUPON NOW—GET FILMS RETURN MAIL —-~——~——— 


MOVIE NEWSREELS, Dept. MP6 
1621 North Cahuenga, Hollywood 28, California 
RUSH ME 8MM FILMS CHECKED: 
C Rose Parade "High Spots,"' 50-ft., $5 (] Complete 200-ft. Rose Parade, $20 
* ©) 1 enclose $5 down, balance within 3 months 
(CJ Send me 8mm Movie Projector, $5.95 
(0 Also send me movies checked on column alongside amounting to $ 


100-41. B&W ......$1.60 each 


SH CALLA: #52 
OPATRA 
iss U NiVERsE BEAUTY PARADE, #85 
NOY. GARR 

REE RontH Salome: 38 TEST, #120 


ANCE #8 


JLA ATES, Turkish, # cs 


00-ft. B&W .......$3.20 each 


9 A LA MODE, Cast of 6, #31 
a 
0 


ooo00000 


ITALIAN BEAUTY QUEEN: 


50. MICKEY uiouss AND TOTAL CASH ENCLOSED: §...........-.0sccsssseee 


DONALD DUCK MOVIES, $2 each 
0 No. 1502A “MICKEY’ .. LuNeN BREAK" 
Bef 


oo0000 
zzzzz2 
PPPSP? 


jo. 1812 “MICKEY'S FOOTBALL MANGLE” 
( FREE CATALOG—Ali kinds of 


*(If lying f edit, pl it 
Movies—for Kid Shews—Adults Cia age Apa rensy goer Baadr 


full name and address o ploy 
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FINEST QUALITY FRESH PAPER 
Ry" ~ @& Pr \: DBA @ hla ”, 
SF oaty ‘ , | “7 LIJMINOS 
Sn ir) os oasneme iso B@ DOUBLE WEIGHT 

¢ ENLARGING PAPER 


OPEAN PAPER OF UNEQUALABLE QUALITY 


4 : TMT WG 4 "be 5 TORY FRESH, Ist QUALITY, 1960 DATE : 
X OSE GLOSSY OR MATTE—NORMAL GRADES 










aeley-\. am a.are, 6 for 10.45 plus 





SPY | pee 











ys | F j ‘ 
. > f NS COMBC 7 
eS : 3 $ a 
6 ANSCO HYPAN9 : 





VARIABLE CONTRAST PAPER 


 cuneties | DUPONT HALOID KODA 
VARIGAM VARIGAM POLYCONTRAST 


























2 
‘4.5 Bi OMI 










"35mm ANSCO ‘COLOR 


35mm ANSCO COLOR 79¢ 


5 for 3.95 aye sate yma a dave > 
Pi aningedlowne ee 





ete 
mine 





Add post 
us nt glossy 
Swot. =singe weigint glossy 








AIR PHOTO CORP. 


Dept. m.6 555 £. Tremont Ave. New York 57, N. Y. 


O50 PE * Dp ~ On ° 
t A MBE 0 OD 


PHILADELPHIA SHOW 
(Continued from page 115) 


£/2.5 fixed focus lens. B8-SL sells for 
$119.50. C8-SL, single-lens unit, $89.50. 

Strong points on the Baskon Turret 
8mm are economy, electric motor drive 
and semi-automatic operation. It can be 
used with films from 10 to 40 exposure 
indexes, has 13mm f/1.8 normal lens 
and tele and wide-angle converters and 
light meter that sets exposure and also 
monitors motor drive battery condition. 
Price, $79.95, with normal lens. 

Keystone KA-IC is a revamped 
version of the KA series of automatic 
electric eye roll film cameras. It has a 
13mm f/2.3 lens and wide-angle and 
tele converters, 16 fps speed, dial for 
Type A and Daylight Kodachrome, 
built-in Type A and haze filters. Does 
not change diaphragm setting while 
motor is running. Price, $99.95. The 
DA-1D is similar to 1C but has f/1.8 
normal lens and _ converters. Price, 
$129.50. 

An £/2.8 zoom lens that’s permanently 
mounted on the camera and fps speeds 
from 8 to 48 are the outstanding features 
of the Yashica 8 EC. The zoom has a 
range of 13 to 38mm. Zoom lever is 
mounted on the camera body and 
changes focal length of built-in view- 
finder to match field of view. Price of 
the Yashica 8 EC, $99.50. 


Movie Projectors 

The Bauer T-10 § projector differs 
from its predecessors in that it has a 
16mm wide-angle projection lens and 
flat filament 12-volt 100-watt lamp. 
Price, $139.50. 

The Bell & Howell Lumina 1.2 
movie projector has the fastest lens on 
any 8mm yet—f/1.2. Also, it boasts the 
Sylvania Super Truflector T-14 lamp, 
automatic film threading, variable pro- 


jection speeds from 14 to 24 fps, dial - 


control of lens carriage for focusing, 
splicing outfit and stepdown transformer 
making it possible to use high filament 
current. Price, $159.95. A companion 
model is the self-threading Super 
Auto-Load with an f/1.6 lens. Price, 
$139.95. A third unit, the Monterey 
Deluxe 8mm with Tru-Focus 500-watt 
lamp and f/1.6 sells for $109.95. 

The Elite 8 is an 8mm sound on film 
unit that employs magnetically striped 
film. It records and shows and plays 
back perfectly synchronized sound 
films, has its own amplifier, speaker 
and microphone and operates at either 
16 or 24 fps. The unit measures a com- 
pact 6 x 12 x 12 in. Price, $399.50. A 
magnetic striping unit, small enough to 
be used in the home, sells for $349.50. 

The Keystone K-90 is a modestly 
priced 8mm _ projector with reverse, 
£/1.6 lens and Sylvania 150-watt Tru- 
flector lamp. Price, $79.95. 
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The Keystone K-100-Z is now 
equipped with an f/1.6 zoom projection 
lens that makes it possible to fill a 
40 x 40 screen in even a modest sized 
room. Unit’s other features include 
Sylvania Truflector lamp; single knob 
control; and Mylar film splicing kit. 
Price, $119.95. 

One of the noteworthy features of the 
Sekonic 30C 8mm projector is its 
18mm wide-angle f/1.4 projection lens. 
The unit has a standard 500-watt lamp 
in bayonet mount, hinged gate, built-in 
room light outlet, externally mounted 
fuse and compactness—11 x 91% x 7 in. 
Price of the 30C is $89.50. 


Editors 


The Elgeet Ediview uses a novel 
projection system for producing an 
image for editing. An f/1.8 lens and 
50-watt lamp project the image onto a 
41% x 6 in. lenticular screen. Rewinds 
have a 400 ft. capacity and are controlled 
by a single crank. Comes with a Quick- 
splice dry splicer. 

The Craig Pro Viewer for 16mm 
has a 4 x 6 in. hooded viewing screen, 
3-element f/2.8 projection lens and 4- 
sided rotating prism shutter. Light 
source is a 75-watt projection lamp. 
Price of the Craig Pro Viewer, $89.50. 

Craig also introduced the Pro 16mm 
rewinds. The main feature is a spring 
device which automatically disengages 
crank when not being turned. Capacity 
is 2000 ft. and price per pair, $18.50. 

Kalart showed its 8mm _ custom 
splicer designed for use with either 
cement or Mylar tape. Makes either 
overlapping or butt splice, depending on 
method used. Price, $4.95. 

Mansfield Reporter 8mm editor 
has a 214 x 314 viewing screen, prism 
shutter, 400 ft. reel capacity and choice 
of either cement or Mylar tape splicer. 
Price, $34.95. Another Mansfield 8mm 
editor, the Monitor, offers 314 x 414 
viewing screen, focusing and framing 
controls, foldaway geared rewinds, 400 
ft. capacity, film marker and Holiday 
automatic film splicer and cement. 
Price, $44.95. 

The Yashica 8mm movie editor looks 
like a miniature TV set. Has folding 
400 ft. capacity reel arms, self-contained 
case, a 2 3/4 x 3 9/16 viewing screen, 
splicer that can be adapted to Mylar 
tape, single crank operation for forward 
and reverse, frame counter scale, film 
notcher and carrying handle. Its viewing 
area is a combination of ground glass 
and condenser lens. Price, $44.95. 

The Meopta titler boasts a calibrated 
column that should be mighty useful to 
amateurs making zoom titles or inter- 
ested in animation. Originally designed 
as an enlarger accessory for copying, 
the unit is a natural for movie work. No 
firm price yet. 

(Continued on page 124) 
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|_TRADE YOUR CAMERA FOR THE NEW 1959 77, 
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automatic | 774 AUTOMATIC 
* MINOLTA MINOLTA 


REFLEX SINGLE LENS 
v2 4 SR-2 


REFLEX 
SPEEDS TO 35mm SINGLE 
1/2000 SEC. LENS REFLEX 





VOITLANDER 
BESSAMATIC 
Smm SINGL' 
tens REPLEX 


VOITLANDER 
ZOOMAR 


36-82mm_ ZOOM 
Focus Lens 








{| BESELER 
a 


PRAKTISIX 


21% SINGLE 
LENS REFLEX 








ora 
BRAND NEW LATEST AUTOMATIC 


Exakta Ila 
49 :: Plus your old Exakta VX 


(Single Flash Post Model) 
24mm F4 
AUTO WESTROGON ow 59° 





Body for Body 
50 30mm F2.8 
AUTO EURYGON 
PLUS YOUR 28mm PRESET ANGENIEUX 
BRAND NEW LATEST 1959 


Rolleiflex 3.5F 


50 F3.5 Lens and Meter 


fe 992: Pius Your 129° Your 


Neiflex 3.5G 1292. 28D 





BRAND NEW LATEST 1959 
With Coupled Exposure Meter 


50 Plus your 
LEICA Itt F 
(Body for Body) 








BRAND NEW LATEST 1959 


BOL 


20/20 COMPUMATIC 
The True 
. TRADE YOUR 
Electric MOVIE 
CAMERA 


Eye 8mm 
NEW! 17-85mm F2 BOLEX ZOOM LENS 











Movie Camera 
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Bell & H 
SLIDE PROJ 
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DLTA 
t-2 


SINGLE 
REFLEX 


SPECIAL PURCHASE 
BRAND NEW LATEST 


EXAKTA VX IIA 


with 58mm 
F1.9 Preset 
Primoplan 

Lens and 
Genuine lhagee 
Waist Level & 
Sports Finder 


sae |] 79°° 


with | gonu! 


[isos eat trem 6 199.50) 
imager sCiantmcter,.., 224.50] 


Complete With Factory R 
And Import Certificate 














istration 


a": COU OV] 


buy —— Sepeetee Ss eee an 


We 
from U. S. A., Germany, 


Japan, 


And 


T CAME 


Factory Pu 
we've added our own ae 


THE 


TREMENDOUS SAVINGS 
ARE PASSED RIGHT TO YoU! 





THE BIGGEST VALUE OF THE YEAR 


ROYAL 19E 


35mm CAMERA 


WITH BUILT-IN ELECTRIC 
EXPOSURE METER 
@ Ultrafast F1.9 7 element Lens 
@ Rapid Film Transport, count & 
cocking 
@ Rapid Rewind Level Snaps up into 
position 
@ 9 Speed Shutter, 1-1/5000 sec. 
@ Built in Self Timer MXV Sync 














WALL ST. eExc.usive 
135mm F2.8 


SONNAGAR 
penal ay fl 


@needie sharp to the edges 
4 true-to-life color rendition 
° all air-to-glass surfaces 
@ complete with leather carrying case 


LIST PRICE $99.50 


$99°° 


Bees — criiting Pen- 
raktica, ‘opcon 
Asani Pentax, Miranda, etc. 


new lenses are not ord 7. 
vet render negatives = 
that uu not 


For 





TRADE-IN _ LONoe 
On Any 


oF 


BRAND NEW—RAZOR SHARP 


200mm F3.5 


5 ELEMENT 
PRESET TELEPHOTO LENS 


ice SALE §9°° 


Price 
BRAND NEW—RAZOR SHARP 


400mm F5.5 


PRESET TELEPHOTO LENS 
ONLY 11" LONG 


In Featherweight Anodized Mount 











BRAND NEW WEST GERMAN 


<_< RANGEFINDER 

= “Tg PENTAPRISM 
r— (With Leather 

Insets) 

for Exakta and Exa cameras, with 
Rangefinder and Leather Case 
sés00 NOW §°° 
Rangefinder Insert Alone. _$8.95 


PENTA PRISM & 
RANGEFINDER 





PRAKTICA FX 


Brand New SLIDE PROJECTORS 


“KONICA 


Filte: 
a” Photo Electric. Exposure 


LATEST gg 95 
we 49 
16.95 


NEW LATEST 


iA 


3 LENS OUTFIT 





rg Eeiding “Bc 
Flashgun _.. 


Meter 





BAUSCH & LOMB 
BALOMATIC 500 9775 
Complete With CASE and TRAY 
LIST SALE 
Scemete 300... 


Keystone 69.95 
rgus President..149. 50 104. 50 





Kodak 64.: 
Kodak 300 Auto... 74.50 


BRAND NEW 


MIRANDA SALE 


BRAND NEW LATEST 1959 


MIRANDA CAMERA 


with SOmm F2.8 Preset Lens 





With SOmm F2.8 ISCO LENS 


SALE 49. “po 


List 
$79.95 





Fi. oA 
Lens (shown) 


Beluxe Teather 1 = 
Eveready Case & BC 
Folding eee eee 


Miranda Gomer a 
with 50 
Preset Lone 


era, 
jutomatic 











teeta d FX-2 
nstead of FX, add__ 


$12. 50 
RETINA 
HS 


RETINA REFLEX. 
Retina Refiex ‘‘S’’_ 





BRAND NEW LATEST 


SALE :} 


«| 108° 


Uist oie e Photeelectric 


AIRES IliL 
3 Lens 
OUTFIT 


@ Aires I11L camera 
1.9 norma! tens 


niversal finder 
50° Deluxe eveready 
oF Bc einen 


50 exposure meter 





folding Ege 

35m FS.6 Curtar 
80mm F4 Lo 
F4 W. 








USED LEICA and CAN 


LEIC 


BRAND NEW LATEST 


EXA MX 
; SALE "e gona 


Body 
Only 


OC TRABITTZ 


BRAND NEW LATEST EXA MX 
OUTFIT 


List 216.50 


§ " 


HERE'S WHAT YOU GET: 


@ New Late MX @ SOmm_ 2.8 

ctd. Isconar Click-Stop —. . — 

Prism Finder e Split-image phate. Len 

tneers @ 100mm F4.5 ‘Teleph tens 
xtra Ground Glass Insert e 

Flashgun @ Leather Case 





EXAKTA VX 
3 LENS OUTFIT 


ents, add 


NOW 


228" 


ALL 
BRAND NEW 


HERE'S WHAT YOU GET! 
@ Exakta VX Camera 

@ 58mm F2 Biotar Pre-set Lens 
r ave Level ~~ Prism Finder 


—~ 








135mm F4.5 Telephoto Lens 
instead of 100mm Lens, add 





° Extre Ground Glass 

@ 135mm F4.5 EXA XTA "Telephoto Lens 

e 40mm 
angle lens 


@ Exakta B.C. Fiashg 
@ Leather Case @ Free Exposure Meter 


Single Flash Pest Model Just Discontinued 


F4.5 SCHNEIDER ISOGON wide 
@ Exakta Extension Tube Set for Close-ups 
un 





BRAND NEW LATEST AUTOMATIC 


Praktica FX-3 


te now 119.50 


HERE’S WHAT YOU GET! 

@ Brand new Automatic Praktica FX-3 
@ Optical Waist Level & Sports Finder 
@ SOmm F2.8 Automatic Westenar Lens 
135mm F4.s TELEPHOTO LENS 

@ Extension Tube Set for Close-ups 

e Bc Flashgun @ Leather Case 
|aser outfit available with Somm F2.8 lke 


Automatic —"s or 
Westagon ApD 











Zeiss © 
for Praktica 


Latest 
of disc 


Sxoite 1A instead 
Add 





instead of pre 





Folly 7 Kutomatic S8mm F2 Biotar tens 
Biotar, add. -50 








135m™ F2.8 Preset Sonnagor 


Instead of 135mm F3.5 Tele i 








CONTAFLEX OUTFIT 


List $182.00 





0 Acces- 


sory Lens with purchase of any outfit. 





[ Free Wide Angle or Tel 


HERE'S WHAT YOU GET! 
Pentacon Came 
prismanie Viewfinder 
Strobe & Gulp ie, Srarproniantinn 
50mm F2.8 
100mm F4. 8 vemanse Lens 
Extension Tube Set for Close-Ups 
con BC Flashgun 
Londen Case 











HERE'S WHAT YOU = 

Automatic Praktina FX Cam 
pom m F Autematic ‘Tessar ‘Lens 

Penta. Prism & Ra 
135mm F4.5 Telep Ste Le 
Extension Tu me Set for Close- “ups 
ey i 

ather rey ase 
Free Expos 7 iheter 





, EXCELLENT, LATEST AUTOMATIC 


PRAKTINA FX OUTFIT 





mew #2 Auto Biotar in- 
of (2.8 Tessar, add 

















IRJON MAGYARUL 


‘SHOP AND SWAP 


CAMERA CENTER” 


WALL ST. CAMERA EXCH. 
80 Wall St., New York 5, N. Y. 
Dept. M6-9 


List $54.95 


SUPER COMET 4 
as 997 Si 


L BRAND NEW List saue 
Ultrabita eases with rene sicmceseriedt 229.50 124.5 
oa Jet II 69.95 4 
tz Me 74.50 
= +4 
76.80 og 
56.50 
by +4 
0 
$e: $s 


Jes, sare 945° 


SUPER SHARP 
WIDE ANGLE LENSES/:: 





Hanover2-O000 


of (0 | WANT TO BUY, Rush full details on .. 

















VT Deluxe - 
RF Su aron 
90mm F4 Elmar oe 
135mm F4 Hektor 3)- 


“ The CAMERA TRADE-IN MART OF THE NATION “ 


AE wan se. 
WALL sti - 


june, 1959 























N. ZONE recs STATE cere 


of Wall Street Camera News! i 


ully 1 year against mechanical 
e 20 a es 8 ee on Cy iG andere. j 
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pocceegne? sseeees ene. ee 
















te; : 
7, 
Sf 


QUALITY and ECONOMY and ECONOMY| FILM PRINTS BULK FILM 
Nol’ [iE eloy-¥:3 a reomeey-¥ yi COLOR SERVICE! 


24-HOUR LAB SERVICE ON KODACHROW : sitattaotse 
> 35mm KODACHROME 


y WITH PROCESSING INCLUDED 





















, KODACHROME 
MOVIE FILM 
With Processing Included! 
Factory Fresh e Fully Guaranteeg 

























e Fully Guaranteed 












































































. May 1960 Expiration Date Take your MAY 1960 EXPIRATION DATE } ¢ 
Factory Fresh RL TBhen dh « + DAYLIGHT OR wenn % COLOR shots DAY. OR TYPEA 3-RoOLLS 10-ROLs IB Re 
ALL FILMS 3-ROLLS 10-R r 6mm ROLL 25° Db. 8.95 28.00 E Re 
. | 36 exp. 2 ° ws _f 
: KODACHROME 20 exp. | 36 exp. | 20 exp 16mm ROLL 100" 25.00 81.00 Ke 
Sm (Same prices apply ‘ x Ko 
SE for Ektachrome 7.50 | 11.95 23.00|37.00 FACTORY PACKED MAGAZINE [i Kn 
am and Anscochrome) — 8mm Mag. 25’ Dbl. 12 .00 38.00 RS Ko 
s, 2: Kor 
a SUPER hi 75|25.50|40.00 Mail your fim fag '6"m Mae. 5’ 18.00 58.00 w 
s ANSCOCHROME 8.00 . * . to Lord * Please include 5¢ Postage per roi Wa 
Ss . Please include 5¢ postage Per ys SSS On NOs ree cee wan S 
wor RT LOAD YOUR OWN AND SAVE! = 

KODACHROME ° Nscocurome 5 Bulk MOVIE FILM | 
OR EKTACHROME. BB le : a 
35mm Bulk COLOR Pea ae c\ \ \ With Processing Included! De: 
FACTORY FRESH © FULLY GUARANTEED De. 
MALL Bd <olet 33.91 Pct INCLUDED May 1960 Expiration Date Ke 
FACTORY FRESH - MAY 1960 EXPIR ee fe 9.95 > 
28 Ft. | To make (8)-20 ex ery (5): St rene Plus 4-empty daylight spools and cans Ko 
50 F P. (9)-36 xp. |. 16.95 (or on 100’ day. spool for Bolex H8) x 
t. |To make (16)-20 ex * 
100 P. or (10)-36 exp.) 32.00 BmM x 400"... eeceeeees 38.95 > 
Ft. {To make (32)-20 exp. or (20)-36 exp.|. : Plus 16-empty 8mm daylight spools & cans Ko 
FRE ” Xp. |. 60.00 (or 4 empty 100’ day. spools for Bolex H8) *. 
a BULK E mailing bags and FREE 16MM x 400"... eeeeeooen 32.00 _ 

¢ K empty 35mm cartridges in- 





Pius 4-empty 16mm x 100° day. spools & cans 


I IS MEK IN / a a a 
Ars 
KODACHROME a 
B& 


LOADER Cluded with each order. Please 


sPecia, 495 specify preference for either 
20 exp. or for 36 exp. 








































































































ODDO RS nae B& 
: COLOR PROCESSING Ko 
COLOR prints> 35mm x20. es 
(From transparencies) % OF THE WORLD! 3 — ea5mm x 36 ep. Masa s seat ss 
PRINTED ON NEW KODAK 3 Better. ee w/mounting ....... i Re 
EKTACHROME PAPER KODACO : ee wy mounting | 1.75 * 
. evelopin Saale ae 35mm x 28 exp. Stereo 
yp & Color Prints sitar w/mounting ....... 2.75 s 
120—620—127 MOVIE FILMS ” 
3 iron 120 4. 020) 00 Fes exp. Roll devel. & print. 2.50 8mm Roll ........... 1.00 as 
ya 12 exp. Roll devel. & print. 3.50% Minimum order 8mm Mag. ........... 75 
Y (32x5) ]00 % $1. 16mm Mag. 50’ ........ ; 
(from 35mm _& 828) * 35mm (Sorry no C.0.0.'s) # 16mm x 100’ Roll |. 2.50 
Below sizes are mounted in folders: 31 x 342, JUMBO D5 ¢ po Shain: eadhiidie 8mm x 100’ Roll (Bolex) 3.95 
—4X (approx. 4x5) 2 2 eac postage. ° 
2 iitom'Ssmm &.820) 100 Bl 334x5 | PRINTS eg pe ge Ancoschrome,  Entachrorer 
* 10 for 2.25 vetunded. Same prices as shown. 
5x7 95¢ each 8x10 185 each = 5 x 7 Per print ...... 1.00 not ae ~ 120, 620, 127 Anscochrome, 
Minimum print order: $2.00 5 8 x 10 Per print ... 2.50 ieee tentee> caper Pe BET Seen ‘te 
Re eee Developing (any size roll).. .70 § fresh bulk. OPES 6 LOSE EIE IEEE HS OE EIM a 
.) : New York 51, N.Y. West Hollywood 46, Calif. E 
Ju 
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BRAND NEW 8MM CAMERAS 


Canon 8T f1.8 Turret ...........- 
DeJur Eldorado II w/2 lenses 
DeJur Eldorado III w/3 lenses .... 
Keystone K20x w/Meter 
Keystone Capri Turret with 

f1.8 Lenses Meter 
Keystone K33 f2.3 
Keystone K42 f1.9 Magazine 
Keystone KA-ID-EE—f1.8 Turret. . 
Keystone K38A Spool 3 lenses 

f1.9 Turret 
Keystone K48A Magazine with 

3 lens f1.9 Turret 
Kodak Scopesight oe 1.9 
Kodak Scopesight 
Kodak Brownie 12.3" oom 
Kodak Brownie [1.9 
Kodak Brownie Turret f2.3 
Kodak Brownie —— "ie 9 
Kodak Medallion 8 [1.9 
Kodak Medallion 8 Turret f1.9 
Wollensak 42D Spool f1.8 
Wollensak 43D Spool Turret f1.8 .. 
Wollensak 23 Mag. Turret 3 lenses. . 
Wollensak 46 — ce Turret 
Yashica 8S 
Yashica 8T f1. H 
Yashica 8T2 with 2 


BRAND NEW 
8MM PROJECTORS 


2 £1.4 lenses .... 





DeJur Eldorado 
DeJur 750 with Splicer 
DeJur 1000 Cordomatic 
Keystone 
Keystone K100 
Keystone K109D .. 
Kodak Brownie 300 . 
Kodak Brownie 500 
Kodak Showtime 500 
Kodak Showtime 500 Variable .... 
Kodak Showtime 750 
Kodak Brownie 300 AC DC Model II 
Kedak Brownie 500 AC DC 
Model B 115-230 volt 
Wollensak 715 


SS RERSASSSSN=NESS 
83 83333333333333% 


=~ 
wi 





BRAND NEW 
SLIDE PROJECTORS 


Argus 535 300 watt ee 
Argus 555 500w Electramatic. o* 
BX&L Balomatic 300 watt 

B&L Balomatic 500 watt +305 .... 
B&L Balomatic 500 Automatic .... 
Kodak C*valcade 500 watt 

Kodak 3°0 Readymatic 

Kodak 300 Automatic Magazine ... 
Kodak 300 Universal Changer 
Kodak 500 Universal Changer 
Mansfield 300 Airequipt Changer .. 
Realist 620 Dual Size 

Realist 400 35mm 

Realist 400 Automatic 35 .. 


SPECIAL PURCHASE 
SIGMA GENUINE LEATHER 
GADGET BAGS TRIO MODELS 
3 SIZES Comparable List to $24.50 


Your Choice any Bag. 
Only g95 
Model A eieta” 





Exterior Tripod 
Outside 
Metal Reinforced 


UNITED 


June, 1959 














a sure sign of SPRING 


+». When a young man’s fancy lightly turns to thoughts of capturing his love 
...0n film. And to the wonderful color and action shots the season provides. 
Now these grand adventures in photography cost less than ever, thanks to... 


UNITED’S parade of VALUES 


ALL BELOW ARE USED & 
CARRY UNCONDITIONAL 
1 YEAR GUARANTEE! 


8MM SPOOL CAMERAS 


Bauer 88 f1.9 lens . 

Bell & Howell 134 f2.5 .. 
DejJur Citation f2.5 . 27.50 
Keystone K28 Twin Lens w/2 ‘Lenses 44.50 
Kodak Reliant f2.7 . 4, 
Kodak Brownie 8 f2.3 

Kodak Brownie 8 Turret f1.9 

Revere 80 f2.5 

Revere 88 f2.5 ...... 


8MM MAGAZINE 
LOAD CAMERAS 
Bell & Howell 172A Turret 1.9 
B&H 172A with two f1.9; 42”, 142” . 
B&H 172B with f1.9 lens 42. 
Dejur Fadematic with 3, 1.9 Lenses . 
Dejur Fadematic f2.5 
DeJur Embassy 2.5 
Kodak Magazine 90 f1.9 
Revere 70 f1.9 
Revere B61 f1.9 .......... tana’ 
Revere 41 f1.9 








16MM CAMERAS 
B&H Filmo f1.9 Magazine ... 
B&H Auto Load f1.9 
B&H Tri Filmo Master 3 lens 
Keystone 100’ 3.5 
Cine Kodak B 100’ f1.9 
Cine Kodak Mag. f1.9 
Cine Kodak K 100’ f1.9 
Revere Magazine F1.9 


BRAND NEW 35MM CAMERAS 


Aires ITIL [1.9 


Aires V with f1. 

Argus C44 Rapid. Wind £2.8 
Argus V100 f2.8 

oS - yo PR ee Seger J 
Canon VI T f1.8 Canon 
Contax ITA f2 Sonnar 
Contax IIA f1.5 Sonnar 
Contax IIIA f2 Sonnar 
Contax IIIA [1.5 Sonnar 
Fujica 35ML [2.8 

Kodak Signet 30 [2.8 





Kodak Signet 80 2.8 

Kodak Retina IIC f2.8 
Kodak Retina a f2 
ee III MXL f 


Minolta A 2 £2.8 
Minolta Super Sea See 
Minolta oe A [1.8 


Olympus Wide E [3.5 
Petri Super [1.9 
Ricoh 300 [2.8 

Ricoh 500 [2.8 
Ricoh 519 [1.9 


A UNITED SCOOP LENS 
INTERCHANGEABILITY FOR 
BABY REFLEX CAMERAS 
Suitable for Rollei 4x4, Yachica 44, etc. 
Available in Telephoto or wide angle 
Supplied i - soon ane viewer for A nee 


ing lens. Te! juiva — to 9 
Wide angle equivalent 45m 


Only . m | shag 
Buy Both and 
Both lenses daly $33.00 





BRAND NEW 
35MM REFLEX CAMERAS 


Asahi Pentax K f1.8 Auto 

Asahi Pentax f2.2 Takummar 
Contaflex 

Contaflex 

Contaflex 

Contaflex 

Contaflex 

Contaflex 

Edixaflex II f2.8 Pre Set 

Exa f2.9 Meritar Pre Set 

Exakta II A f2 Auto Biotar 

Kodak Retina Reflex f2 Xenon 
Miranda Automatic f1.9 Auto .... 
Praktica FX 3 f2.8 Auto Tessar ... 
Praktica FX 2 Auto Westagon .. 
Praktica FX 2.8 Auto Westanar. 
Praktina FX 

Praktina FX 

Praktina FX fi. 9 pat, + 38 vee 
Topcon R f1.8 Auto Topcor 


SlRSessasssxsssee3: 
$333sssss33s8S 





BRAND NEW 
SUBMINIATURE CAMERAS 
Minicord III 
Minolta 16 
Minox B 
Ricoh Golden 16 





BRAND NEW REFLEX AND 
ROLL FILM CAMERAS 


Hasselblad 500e f2.8 Planar 
Ikoflex Ic f3.5 Novar 

Ikoflex IC £3.5 Tessar 
Ikoflex Favorit [3.5 Auto Tessar ... 
Minolta Autocord [3.5 
Minolta Autocord L [3.5 
Ricoh Diacord G [3.5 

Ricoh Diacord L [3.5 

Ricoh 44 £3.5 

Ricohflex Super 3.5 
Rolleicord VA [3.5 
Rolleiflex 44 [3.5 

Rolleiflex T [3.5 Tessar 
Rolleiflex (3.5 X 

Sawyer Ma 

Super Ikonta Iv 3 5 pure 
Yashica A [3.5 

Yashica C (3.5 

Yashica LM [3.5 
Yashicamat [3.5 

Yashica 44 £3.5 

Yashica 635 


~egisecstesszess 
ssssssssesessssseessss 





EXAKTA MOUNT LENSES SALE 
REDUCTIONS TO 75% 


f3.5 Soligor 

f2.8 Auto Flektogon 
f4.5 Piconar 

f4.5 Helioplan . 


35mm 
35mm 
40mm 
40mm 
40mm 
90mm 
105mm 
135mm 
135mm 
135mm 
180mm 


f4 Sun Preset 

f4.5 Cassar 

f3.5 Soligor Pre Set 
f4.5 Wirgir 

f2.8 Jewel Pre Set 
f4.5 Angenieux 





PRAKTICA-CONTAX SD- 
MIRANDA 
ASAHI MOUNT LENSES 
SALE REDUCTIONS TO 75% 


30mm 
30mm 
35mm 
35mm 


f2.8 Eurygon Preset 
f2.8 Eurygon Automatic .... 
{3.5 Rotar Pre Set 
f2.5 Lithogon Pre Set 
80mm f2.8 Zeiss Biometar 
90mm [2.5 Angenieux 
135mm f2.8 Jewel Preset 
135mm [2.5 Angenieux 
135mm 4.5 Rotar 

135mm [3.5 Rotar Preset 
135mm [3.5 Angenieux 





200mm [5.5 Tele Xenar Pre Set .... 





SLIDE TRAYS AND 
PORTABLE CASES 


SPECIAL SALE 


— Magazines etc. 
*Per3 Per Dz. 
Aircesipt Magazines $4.39" $17.05 
TDC, Bell & Howell, 
Viewlex, Keystone 3.60 
Bausch & Lomb 10.75 
Cavalcade Type #1. Pair . 19.95 
ry 


ea ee 


— 


2.8 
m : 75 
Cavalcade Type #2. Pair .. 
Revere Style Trays 
Chests for above. 
ALL METAL Holds 12 Airequipt, ed” 
Specify—List $5.95 
*All—12 Portable Solid Lumber Two 
Tone Leather Covered Cases 
**All—24 same as above 
*Suitable for all trays listed above 
**Suitable for All trays except Cavalcade 
and Bausch & Lomb. 
(Please specify when ordering.) 





ACCESSORIES FOR 
STILL PHOTOGRAPHY 
SALE 


Tiffen 3 in One Flash—Pol Flash ro, 
3.95 
4.50 
5.95 
5.95 


Small size up to 3%” Reflectors .... 
Medium size up to 5” oe pees 
Large size up to 7” Reflecto 
Argus Slide Pre Viewer for 3x2 slides 
Airequipt 12 X 2x2 Slide Viewer ... 
Airequipt Stereo Theatre 
C.0.C. 35mm Table Viewer 

AC-DC Portable 
Kodak Stereo Viewer Model I 
Kodak Stereo Viewer 

Model II AC-DC 
Kodaslide Compartment Files 2x2 ... 
Kodaslide Ready File, 2x2 & Stereo. 
Kodaslide 400 File Boxes 2x2 ..... 
Mecablitz 101 Electronic Strobe .... 


MOVIE SUPPLIES 
GREATLY REDUCED 


Cine Larger 8mm Model $19.95 .... 
Cine Larger 16mm Model $19.95 .... 
Baia 8mm Editor 8 or 16mm size 
complete w/ Action Viewer 800’ 
Rewinds and splicer $54.50 
Craig 8 or 16mm Editors $79.50 .... 
Melton 8mm Pocket Viewers 
800 & 1600’ used 16mm Reels 3 for .. 
DeJur Holster Original 8mm 
Case $11.95 


BIG SAVINGS ON DARKROOM 
ITEMS AND SRARoERS 


List Sale 
Airequipt 4g oy Easels .$19.95 one 95 
Airequipt 4 Way Easels 95 6.25 
Brumberger 8x10 Paper Safe. 14. 95 
Brumberger 11x14 Paper Safe 29.95 
Changing Bags 17x17” 
Changing Bags 27x29” 
Gra Lab Model 168 Timer ... 
Kodak Day Load 35mm Tank. 
—— Auto Tray Siphon .... 
odak Timer w/ Tilting Base. 
Photo Genie Enlarging Meter. 
Gilbert Interval Timer 
tic I p d Timer 


Prices 
Fedco Mode 


11 1 
Lott Drum Master a Spec. 
Premier Model Al 12x28” ... 27.50 
Premier Model A2 24x28” ... 
Rexo Print Dryers 


ENLARGERS 
ACCURA 35 35mm Enlarger 
2” £3.8 lens w/ storage 


1.75 
4.35 
39.95 








18:50 





0.50 


SERSS 


Solar Thimble Enlarger 1 


lens For Subminiatures ... 55.00 





CAMERA 


EXCHANGE 


MIDTOWN BRANCH 
265 Madison Ave. 
New York 16, N. Y. 
LE 2-6822 


MAIL ORDER DEPT. 
1140 Ave. of Americas 
New York 36, N. Y. 
MU 2-8574 


Write for United's new 
Bargain Bulletin free on 
request. 


Please enciose sotmnaies 
postage nsurance. Ex- 
cess will be refunded. No 
C.0.0. under 10 doliars. 

jose 10% on 
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MMOLTA TiSHiCh fuse CANON LEITZ NIKON 


| LENSES for 


CONTAX, NIKON 


LIST ul i. 
WHEN NEW SALE PRICE} WHEN 
179.50...24mm £4 Angenieux .. $199.00. ‘nm 14.5 Zeiss 
150.00. 24mm f4 Auto. 


mm £8 deine Tessar 
mm 3.5 Nikkor .. 
m £3.5 Nikkor oe 
mm £2.5 Nikkor . 
mm 1.8 Nikkor .... 
- “2 8 Zeiss 


. sam (35 Zeiss 
janar 


TLAVEZON .....0vecsvereneeee 
149,50..35mm 2.8 Auto. ‘ i 3.5 Soligor.. 
Curtagon ' mm £2 Nikkor .. 
99.50..35mm £4.5 Lithagon.. mm 1.4 Nikkor . ‘ 
59.50..35mm 4.5 Primagon mm f1.1 Nikkor .... 199.00 
54.50..40mm £3.5 Cassaron.. ..50mm fl.1 Zunow .... 199.00 
119.50..40mm Makro Kilar .... — {2.8 Zeiss 
99.50..40mm 14.5 Zeiss Tes: 29, 
a t 119.00. SOmm {2 Zeiss Sonnar 
69.50..40mm 3.5 Olympus .. 22.50] 139.00.50mm f1.5Sonnar .. 69.50 
™% 54.50. vad a - Meyer 275.00..75mm f1.5 Zeiss 
95 Biotar speincings 
24.50. Sem fh 4 Meritar .. 95 | 175.00..85mm £2 Nikkor ..... 
8 Zeiss 299.50..85mm f1.5 Nikkor 
1 105.00. a {4 Zeiss 


riotar 
189.50..85mm f2.5 Sonnar 


Westagon ........v0cvesvee 
@ —§99.50..35mm 2.5 Angenieux 
79.50..35mm 3.5 Optinar 
PS. .. 
99.50..35mm £2.5 Optinar 
. 























SPSessegesret 
Ss 
s 

















29.50 oo asa sas 
54.95..50mm 3.5 Xenar ..... 
100.00 S0mm 2.8 Auto. 


Tes: 
79.50 sin Me 8 Auto 





Westei 
110.00..50mm 1 9 
e Westrocolor 


179.00..50mm f1.9 Auto $169.50..25mm {4 Nikkor....... 


165.00..25mm £3.5 Canon. ; 
uinar 120.00..28mm ae Angenieux 59.50 
4 ‘ 108.00..28mm 5.6 Leitz 
wee. Par 12 Zeiss ’. SUMMATION .......0000000000 75.00 
— {2 Zeiss 75.00 pone 13.5 Leitz pam 
165.00..35mm 2.8 Zeiss 
162.50 ee {2 Auto. Biogon 49.50 
149.50..35mm f1.8 X Canon... 99.50 
200.00..35mm £2 Fujinon. 99.50 
139.50..35mm £2.5 Nikkor...... 65.50 
207.00.35mm f2 Leitz 
165.00 


Summicron 
82.50. “ooo Z 5 Leitz 
Sum vue 56.00 
126. 00 35mm “3 Y Leitz 
89.50 


maron 
139.50. smn 3.5 Leitz Dual 
Range Summaron .... 

207.00..35mm {2 Leitz 

Summicron w/Optical 

Viewing Unit ........... 1 
179.50..35mm £1.8 Nikkor. 
139.50..35mm {2.5 Nikkor. 
89.50..35mm £3.5 Nikkor...... . 


Xenon heteoeveasiven 
169.95..55mm f1.9 Auto. 


cica 


ARES @ 


© 135.00..75mm fl 5 Primoplan 
69.50..80mm £3.5 Primotar 
79.50..80mm £2.5 
Zeiss Biometer 
79.50..80mm £2.8 Tessar p s. 
179.50..85mm f1.5 Lithagon 
65.00..85mm f2.8 Culminar 
99.50..85mm £2 Kalimar 
3.00..85mm £2.8 Auto 
Travenar 
= 50..85mm {2 Zeiss Triotar 


weve euges 


— @ Minolta 
ax 


‘ oo 90mm ie 5 Angenieux 
a “ Sched Kea gh siti 
Meyer Trioplan .. aoe ao g . Cotes 
25.00..100mm £4.5 Isconar .. 210.00..50mm 41.2 Canon 
29.50. agri 125.00..50mm 1.9 Serenar 
79.95..105mm 13.5" sae peas 
4950. 120mm f4.airopian” 1995] 6200 sn 128 leit 39.50 
—_ — opin f nee peed 2 Leite 55.00 
89.50 }aceees m £3.5 129.00..50mm 2 Leitz ; 
75.00.136mm143 Gaiminay’ 28: ge te 
89.95..135mm £2.8 Elitar p.s. — — 8 ise tes 112.00 
74.95..135mm 3.5 144,00. aaa fh 5 Leitz “an 


Summ 
199.50. sim Hy 5 Micro 


135.00 i. 12 Nikkor...... 49.50 
189.50..50mm f1.4 Nikkor... 87: 
Zeiss Triotar -- 24.50) 315.00. 50mm f1.1 Nikkor... 210.00 


84.95..135mm £4.5 Xenar .... 
39.95. 135mm 14.5 Wirgin salar desea 


135.00..135mm £3.5 Nikkor 50mm f1.3 Zunow... 
189.50..135mm 2.8 200.00. 50mm f1.9 Zunow... 
Auto Quinaron. . . 4 50mm f1.1 Zunow 
150.00 seoqiabong 99.50 23 85mm 11.5 Canon...... 
15050.136em35 | aoe eon ree 
sie po Tele-Xenar . 10s pie m 
5 Smm 3.5 
Auto Travenar 44.50 430. ‘5mm 04 Steel 
55.95..150mm £5.5 360.00..85mm Ls Leitz 
Tele Megor 24.50 Summarex 
70.00..150mm #4.5 Tessar... 22.50} 130,00. 85mm {2 Serenar 
96.00..180mm 14.5 89.95..85mm f2.8 Schacht 
eine Angenieus ...... 54.50 Travenar ........... 
Heroes... rn] 2S a 
1995. 1800mfso . 93.00..90mm f4 Leitz Elmar.. 
Tes 126.00..90mm f4 Leitz Elmar, 
an 1 Colinar .... 32.50 Collapsible .. 
mm —y 30:50 165.00..90mm £2.8 Elmarit 
149.50. 200mm fa WH bey us 
Tele Quinar p.s. ........ 75.00 100.00..100mm £3.5 Canon 
99.50..200mm £5.5 100mm 4 Serenar 
anes a Xenar p.s. 65.00 125mm f2 Xenon ...... 
Tele Colma g9.so| 15250 105mm 12.5 Nikkor. 
495.00.300me 14 Pv 8950) 125.00.135mm 13.5 Canon... 


7 
=> 
4 
s 


- 
as 

















# aioe 
$8 3 &88SS228 
Ss 


a 
os 


RS zee 


@ WOLLENSAK © BOLSEY © Golle: © AGFA © CONTAFLEX © CANON © NIKON 


Euan 2 23 S2sNss 


125.00..135mm £4.5 Leitz 
ters iss ‘Sen nnar 299.50 
© 19750 300mm 156 Teer 12800] 135.09, {Sen 13.5 Wi 
15.5 120.00 75.00 os £4 Steinheil 
86.95..135mm #3.5 Schacht 
Tele-Megor ............... 99.50 
629.00. 600mm 5.6 Fern-Kilar 38801 135,09 Soman 135i 
CONTAFLEX 108.00..135mm f4 Serenar ... 
KODAK ROBOT | 19950: 200mm {3.5 Canon. = 








MU 2-226) 





FOR ADDITIONAL LENSES 
PLEASE SEE OUR PAGE 
AD OPPOSITE 








PHILADELPHIA SHOW 
(Continued from page 120) 


Movie Lenses 

The Switar 13mm f/0.9 lens is the 
fastest lens available for 8mm movie 
cameras. Measuring 21% in. long, it’s of 
10-element design. Price, $189.50. 

Three new lenses have been added 
to those available for the Camex Re- 
flex 8mm camera. They are the An- 
genieux 12.5mm f/1.8, $49; the 
Cima 12.5 £/4, $59; and the Ange- 
nieux retrofocus 6.5mm f/1.8, $79. 

The Pan Cinor 85 for 16mm movie 
cameras is the fastest zoom lens avail- 
able with a speed of f/2 and a zoom 
range of 17 to 85mm—5 to 1 ratio. In 
addition, there’s a split image range- 
finder set on a diagonal in the through- 
lens viewfinder for easy focusing no 
matter what the position of the subject. 
Finish is in black with white lettering. 
Price of the Pan Cinor 85, $420. 


Uitraminiature 

The Yashica Y 16 features dispos- 
able clip loading, Yashinon £/3.5 25mm 
lens, speeds from 1/25 to 1/200 and a 
variable slow shutter speed. Clips give 
24 exposures 10 x 14mm. Price, $39.95. 


Time Lapse Unit 

The Yashica Autiricon is a time 
lapse device designed for use with 8 and 
16mm cameras with single frame and 
cable release operations. Buttons set 
intervals of 5, 15, 20, 30 and 60 sec. Two 
dials are for minute and second timing 
and a counter records number of ex- 
posures. No price has been set but 
Mopern’s editors were informed that it 
would-be Yashica-priced. 


Flash 

Most important flash news at the show 
concerned the peanut-sized, all glass 
flash bulbs being produced by General 
Electric, Sylvania and Westinghouse. 
Until now the bulbs have been a good 
idea in search of a place to go. Now, five 
manufacturers have guns that can use 
them. Revere showed the most mechan- 
ized unit for the Revere 127-EE electric 
eye still camera. Gun is automatic and 
loaded with a clip of six bulbs. Throw 
the lever and a new bulb pushes the old 
one out into a receptacle that can be 
emptied later. Possible to advance film 
and bulb at the same time. Eastman 
Kodak showed a highly styled gun small 
enough to hide in the palm of your hand. 
Harwood, Waltz, Accura showed units. 

The Sylvania Floodflash FF-33 is 
designed for high speed motion picture 
photography. Flash duration is about 
1.75 sec. Several lamps may be flashed 
in sequence. 


Film 
Big news for 4 x 4 camera owners. 
Super Anscochrome is now available 


REMEMBER YOU SAW IT IN MopERN 


in 127 rolls. Price of the film, with a 
daylight exposure index of 100, eight 
exposures per roll, $1.75. 

Ilford, Inc. announced a new color 
copying service for transparencies. 
Copies will be made on Ilford Color film. 
a material not yet available on the U. S. 
market. Ilford also introduced Micro- 
phen in liquid form. Cost of the fine 
grain, high speed developer and re- 
plenisher per quart, $1.25 each. 

Perutz is awaiting the completion and 
installation of special processing ma- 
chines to introduce an 8mm color re- 
versal movie film—Perutz Color C 12. 
The film contains three black and white 
emulsion layers. Colors are produced 
during development. E. I., 10. 


Equipment Shown At Photokina 
That Appeared At Show 


35mm Cameras 

Olympus 35mm _interchangeable- 
lens camera with leaf-type shutter and 
bayonet mounted Zuiko 45mm f/2.8 
lens. Price, $79.95. 

Olympus Electroset with built-in 
coupled exposure meter, Zuiko 42mm 
£/1.8 lens. Price, $129.50. 

Ambiflex I eye-level reflex camera. 
Price, $159.95. 

Ambiflex II with £/2.8 normal lens, 
coupled meter. Price, $189.50. 

Ambiflex III with f/2 lens, coupled 
meter. Price, $225. 

Colorflex eye-level reflex camera 
with automatic lens. Price, $129.95. With 
waist-level finder, $99.50. 

Agfa Silette SLE Automatic range- 
finder camera with coupled meter. Price, 
$99.95. 

Zeiss Ikon Contarex single-lens re- 
flex camera combining Contax with 
Contaflex design. Lenses completely in- 
terchangeable,- coupled meter. With 
Planar 50mm f/2 lens, $450. 

Zeiss Ikon Contina I. Improved 
model with Pantar 45mm f/2.8 lens. 
Price, $55. 

Zeiss Ikon Ikonette. Simple 35mm 
of plastic construction. Price, $29.95. 

Baldamatic I with Baldanar 45mm 
£/2.8 lens. Price, $89.95. 


Large Negative Cameras 

Linhof-Color 4 x 5 view camera has 
same movements as Super Technika 
4 x 5, 17 in. bellows extension. Price 
without lens, $219. 

Linhof Aero-Technika 4 x 5 cam- 
era for aerial work. Uses sheet, plate or 
roll film, int’ch’bl. lenses. Price, $765. 


Smm Movie Cameras 

Agfa Movex 8mm is a semi-auto- 
matic electric eye with exposure index 
provision from 8 to 50. Price, $129.95. 

Eumig Unilectric 8mm. Electric 
motor drive, with exposure indexes from 
10 to 100, fully automatic electric eye 
exposure control. Price, $149.50. 
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Formats in 

one camera 
©2144x34% 9214x244 
©214x2%4 9154x244 











Optikamatic 
Rollfilm Magazines 


Carry Color Film, Fast 
Film, Fine Grain Film, 
each in its own quickly 
interchangeable Rollfilm 
Magazine. 





OPTIKA 












T ® Rollfilm 

OE ia 

3 of Film Filmpack 
® Cut film 












Interchangeable 
Lensboards 


From Wide Angle to 
400mm Telephoto. 
Use even lenses 
in shutters! 








Ila 


The World’s Most Versatile Single Lens Reflex Camera 


® Bellows Focusing 


® Optikalite focusing Screen 


© Flash and Strobe Synchronizers 


Are you looking 
for the sharpest 
possible lens? 


If your work requires the ultimate in 
sharpness, you need a lens with apochro- 
matic properties. The 105mm F3.5 preset 
Optika lens is corrected far beyond the 
requirements for color and black-and- 
white professional photography. Optika 
negatives render virtually unlimited en- 
largements, like the ones on display in our 
showroom. We will gladly refund your 
purchase price if the lens does not equal 
or outperform the sharpest lens in your 


possession. Try it: you can’t lose! 
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® Focal Plane Shutter 
® Optical Sports Finder 


the ideal and virtually indispensable camera 
for professional photographers, medical 
photographers, industrial photographers, ad- 
vanced amateurs, in short, for those who will 
settle for nothing but the very best in 
photographic equipment: 


For full details mail the coupon to 


SEYMOUR’S 


350-AC West 31 St., New York 1, N. Y. 


O Please send complete details about the Optika 
Ila Reflex. 
Prices. 


Also send Consumer Reports and 


0 I would like to trade equipment and have listed 
it on a separate sheet. 


0 I would like to establish credit. 


(Please hand print or type name and address) 


City, Zome, State ... 2.2... sc ceee cee eeeceevees 
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WANTED: Customers who are seeking to purchase photographic equipment at unbeatable low prices: 
Central offers confidence by giving immediate delivery on factory boxed equipment. No switching! 
Because. . . . "Goodwill is our most important asset." 
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Microphen Replen 8 
Craig 4x6” Viewer_63. 92 
Craig one Splicer 7.68 
Baia Editor 
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Projection Stan 
Marshal! Oil sets 





MIRANDA 
pnd ener ng 


List $259.50 
Special 


Roy = $172.28 


w/case and BC Flash 


wend ur camera 
rade write 


ELECTRONIC 
FLASHES 

Sale 

List New 

R 140 .... 29.95 18.92 


titre Blitz 
Supreme. .199.50 107.50 
31.95 


Ultra. Comet 54.95 





2NC Brand new 
W/Nickel 
Cadmium 


BRAND NEW 
RETINA IliC 
F2 Xenon 
w/Built-In 35-85 
Rangefinder 


Special 99.50 
Case $8.75 
Retina 11S w/F2 Xenon 
Newest fully automatic mdl. 
‘our cost new 
$118.00 incl. case 


BRAND NEW {35MM 
F3.5 Pre-Set Primopian 
Telephoto for 


EXAKTA 
Special New $39.95 
Self-Loading 
Developing | Tank 


justments. Agi- 
tati rod jam- 


$1.95 


Adj. for 35mm, 828, 127, 
220, 620, 116, 616, 
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REFLEX “B” 


™,. 
i 


fasther Case 


With fully automatic 
F2.8 Schacht Travenar 
lens. 1 sec. 1000 
sec., fully interchange- 
—, Lens mount, rapid 
wind with os Prism. 
List 22 
Folel” new 


$ 1 29% 


Range Finder lit glass 
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Precision 


Germ 
wereves Miatest 1959 
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Just Out 


EMEL 
PLUME 


@ 8mm roll, D Roum 
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French assembly, cable fe release socket 


List Price Body Alone $1 79. 50 


For moctrte Bie meter, D 


id $14.95 
om DBD mount 
mera 


Huge Trade tn Allowance 
Accepted 


IHAGEE 
~ PENTAPRISM 
Black Top wi(mone image Range Finder For 


List $80.00 Special 


$29.50 





PRAKTINA FX, 


Split Range Finder Penta Prism w/fully 





NEW KODAK 
PRICES 
Kodachrome with 
processing included. 
Fresh dating, 1 year. 





BRAND NEW LATEST 
EXAKTA VX IIA 


Body w/waist Level 


$1 24.50 (No Lens) 


KODAK RETINA 
Accessories 
List NEW 
Curtar 
35mm 5.6 $59.00 $39.50 
r 
35mm f4. 77.50 $3.50 
Longar 
f4. 80.00 $3.50 
ns 
1.15 
5.75 
14.45 
11.25 
2.25 
3.65 
15.75 
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27.50 
31.50 
44.95 


22.75 
Screw-in Filters 
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Srewsin Filters 
60mm, sky, 
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ilter Compart- 

3.50 


3.15 


Bayonet type 2.50 
Field Case 15.50 
Fitted Case 

luxe ... 
BC Fan gun -50 
BC Battery . ¢ 9s 
Bounce 
Bracket .. 2,10 
Pocket 8 sec. 
Elevator Tripod 
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WIDE ANGLE 


OR TELEPHOTO 
Auxiliary lenses for 
all cameras. 

List 24.95 each 
our price new w/case 





9 Sec 
Pocket 
Elevator 
Tripod 


Pan Head swivels all di- 
rections—gear crank 


List $17.95 
+ Case $9.88 


BRAND NEW 
LORD BRITE FRAME 
ree. fans, int 

w /case 9.95 


50% DISC. "$39,50 


_ w/BC Flash Gun— 
Clipon Meter for Lord 5.92 








35mm Viewer 
List $7.95 
Special 


$3.99 


Batteries 
$ .39 





LENSES 


6.5mm F1.9 Wide Angle 
1” 1.9 Telephoto 

Lenses for 8mm Cameras 

(except Kodak, B & H) list 

$83.25. 

Special. Both, New Sharp, 
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THE MOVIE MAKER 
(Continued from page 30) 


story at all! In addition there are too 
many repetitive scenes; some were 
shot with the wrong lens; and a few 
more that were figuratively shot from 
the hip missed by a mile. 


A new approach 

But let’s suppose we plan it. We de- 
cide to shoot a medium long shot of 
the carrousel to identify the scene. We 
plan to follow it with a medium shot 
of the wooden horses going round, 
and then cut to a medium shot of the 
youngster buying tickets. The next 
shot could be a close-up of the child, 
followed by a cut to the ticket seller. 
We cut back to a medium shot as he 
moves toward the carrousel. He climbs 
on the horse. The next shot is close-up 
of his face tensed in anticipation. The 
close-up is held until the carrousel 
starts to move. We cut to a long shot 
showing the entire carrousel. The child 
reaches out for a brass ring. A medium 
shot is followed by a close-up of the 
reaching hand. The carrousel goes 
around several more times so we film 
a few feet just before it slows to a stop. 

Obviously, looking the carrousel 
over from a cinematic point of view 
is the first requirement in planning. 
You can then jot down a list of shots 
that you think you'll need to tell the 
story. The advantage in outlining the 
shooting script shows up when you 
edit. A smooth cut cannot be made 
from one shot to another in a sequence 
unless the action matches. That is, the 
last frame of the first shot should show 
the action in precisely the same posi- 
tion as in the first frame of the fol- 
lowing shot. You can change the angle 
(in fact, it’s preferable) but the action 
must match. 


Planning equals economy 

Planning the action also means sav- 
ing film because you make only the 
shots you need to tell the story—with- 
out repeating the same idea in two or 
more takes. More important, planning 
provides continuity. You may see im- 
mediately that you'll need cutaways 
for smooth transition from one idea 
to another. The cutaway shot might be 
a close-up of a wooden horse, or the 
face of a spectator, or the flashing 
mirrors of the carrousel, or the up and 
down motion of the carrousel mechan- 
ism. You can place the intercuts be- 
tween shots—the start of the carrousel 
and the child reaching for the ring, 
for example. 


The key to steady images 


But even the best planned film will 
suffer unless it achieves a certain min- 
imum of technical excellence. Prob- 
ably the most glaring fault of an 
amateur film is an unsteady image— 
one that seems to bounce all over the 
screen. It’s virtually impossible to 
hand-hold a movie camera with abso- 
lute rigidity—-even with wide-angle 

(Continued on page 130) 
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THE MOVIE MAKER 
(Continued from page 128) 


lenses. With telephoto lenses, where 
every camera movement is empha- 
sized, a tripod is an absolute must. 
Pistol grips and the like can cut down 
on some camera movement—but not 
all of it. Every professional uses a 
tripod whenever it is possible. 

Let’s assume that you’ve planned 
your film, exposed properly and used 
a tripod. You’ve achieved two things— 
the footage you need and good tech- 
nical quality. But you still haven’t 
made a movie---not a finished one. 

Here’s where editing comes in. Your 
shooting plan indicates how your film 
should be spliced together. After the 
first rough cut you may find that a 
few changes in the order of the se- 
quences adds visual interest. Once 
you’ve set the image pattern only one 
job remains—adding pace. Some of 
your shots will be too long. They: re- 
main on the screen well after making 
their point. Some are just the right 
length. Others have to be trimmed only 
a little. From here on in, there are 
no rules. You make every decision 
based on your own personal taste and 
experience. It’s in the editing that pace, 
or rhythm, is decided upon—and more 
important—where your personality 
manifests itself in creating the final 
version of the film. 

What we've outlined can be done 
with any movie subject. Motion pic- 
ture quality does not depend so much 
on subject matter as on approach— 
both in respect to a systematic work- 
ing method and a desire to inject your 
point of view.—THE END 





How to do it 


Use an ordinary covered plastic con- 
tainer and a film liner, or two, to adapt 
your sheet film processing equipment 
to 24% or 35mm use. An electric drill 
and a %-in. hole saw were used to 
make the holes in the one shown. 
Notches on opposite sides hold the 


container braced between the upper 
and lower horizontal bars of the film 
hanger. The top bar prevents the film 
from floating out during immersion in 
the various solutions. The lid, trimmed 
to fit inside, serves as a separator. Two 
rolls of 35mm, or one 214 roll, can be 
developed in a container which fits a 
4 x 5 hanger.—William J. Schmidt 
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What’s 
Ahead? 


by LLOYD E. VARDEN 


The Jazz Singer, Hollywood's first 
talkie, is 32 years old this year. 
Sound on movie film has rapidly 
become practical for the amateur. 


On October 6, 

1959 the thirty- 

second anniver- 

sary of successful 

direct sound on 

film will be cele- 

brated. It was the 

opening of the 

Warner Brothers 

picture The Jazz 

Singer, starring 

Al Jolson, on this 

date in 1927 that 

started the swing away from silent 
movies. 

I wasn’t in the packed audience of 
movie stars, society leaders and ordi- 
nary fans that night in New York, but 
it is said that when Jolson spoke his 
first words there were sighs and gasps 
coming from every corner of the 
theater. Everyone was astounded by 
the naturalness of his spoken words, 
the music and the singing. I saw the 
picture some months after its release 
at the-Grand Theater in Evansville, 
Ind., and easily recall how wonderful 
we all thought it was. 

We talked about it for days. 


Sound films slow in coming 

Tom Edison as far back as 1877 
was tinkering with motion pictures 
with sound. And he wasn’t the only 
one. But Edison in 1913 actually 
issued “talkies” with his Kinetophone. 
This was a movie peep show combined 
with his old cylinder phonograph. 

In 1920 Western Electric started 
their efforts toward sound films. 
Warner’s became interested in putting 
the musical background for a picture 
on discs because orchestras were be- 
coming rather costly. But the idea of 
putting the dialogue on the discs, too, 
seemed out of the question. 

I remember some of these early 
movies using discs for sound. At the 
time they were very effective and 
people traveled for miles to attend a 
theater equipped with speakers behind 


. the screen. The discs were 16 inches in 


diameter and revolved at 32 rpm—the 
long-playing record of its day. 
In England during the early 1920’s 
attempts were made to record sound 
(Continued on page 134) 
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uper 
Automatic 2.8 112.00 
uper 
aaa f1.9 er 00 


essar 50 
FX f2 . aad i. 50 
FX f1.9 A 
inn . 
1 
RICOH 519 .. 
300 


WIDE 12.4 . 
ROYAL 35 12.8. 


; 49.95 
TOPCON R {1.8 Auto. @ 
ne ALES 29.95 
“tessmatie Zona : 


DES 


57.00 | BRONICA 





Prominent f1.5 . 
Prominent f2 .... 
Vito B f3.5 ........ 
Vito BL £2.8 ...... 
Vito BL 3.5 ...... 
Vito BR .... 
Vitomatic | .. 
Vitomatic I! 
Vitessa T .. 
Vitessa L.. 
YASHICA 35 YL {2.8 44.50 
WALZ WIDE {2.8 .. 37.00 
Envoy “35" f1.9 52.50 
WELTI {2.8 Tessar 59.50 
2.9 Trioplan .... 26.50 
CARL ZEISS Pentacon f2 
Pre-Set Biotar .. 89.00 
Pentacon f2 Auto. 
Westagon ........ 88.00 
ZEISS-IKON 
76.25 
89.25 
7.00 


189.5) 
147, 


Contaflex Alpha 
Contaflex Beta .. 
Contaflex | 
Contaflex II ...... 
Contaflex II! 
Contaflex IV 117) .00 
Contax IIA Body 99,00 
Contax IIA f2 

Sonnar 

iA 1.5 Sonnar 188.00 
Contax JIA fl.1 


z 269.00 
Contax IIIA Body 109.00 
Contax IIA f1.5 

Sonnar 
IMA £2 Sonar 
Contax WIA fl.1 


Contina | £2.8 .... 
Contina 11 2.8 .. 
— 1 2.8 .. 


7.50 
a 
w= 

. 
CAMERAS 


ie oy 47) 


1 . 
EDIXA Reflex {2.8 49.50 
EXAKTA 66 2.8... 172.50 
KALIMAR 

Reflex £3.5 


RICOH Diacord G.. 
Diacord L .. 
RICHOMATIC 225.. 
ROLLEIFLEX T £3.5 
3 .... ef 


4. 
74.75 
127.00 


ROLLEICORD Va... 
ROLLOP {2.8 ........ 
WELTAX 
£3.5 Meritar 
£3.5 Tessar ... 


ZEISS-IKON 
tkoflex Favorit... 
Ikoflex Ic £3.5 

— 


~* Special Low Price, please write for free quotation 


June, 1959 








MINOX Ili S . 

| Eeeae 
RICOH Golden 16.. 
YASHICA Y-16 


1% x 1% 


infallible 127 .... 
REVERE EE 127... © 
RICOH Super 44... 32.00 
ROLLEIFLEX 4x 4 87.00 
= MARK IV 
vAsmiGi 44 . 
44A 13.5 .... 24.00 


CROWN GRAPHIC 
S25 03....nus 
GRAFLEX 
Speed Graphic 
24% x 3% 
od Graphic 


167.50 


Super Graphic .... 
Graphic View .... 
LINHOF 


24% x 3% 
$x$... 

OPTIKA Reflex 
{3. 


Movex 8 
wy atcnmai 
. 74: 
Cinetnnonic M3.. 112. 
BAUER 88 B f1.8. me 
88 Ef1.9... 


S 
BELL & HOWELL 
Monterey 
Sunometer 
333 


Electric Eye 391 
Electric Eye 392 
Electric Eye 390 TA 
Electric Eye 393 
CANON 87 [1.8 .... 
CINEMAX Tur. f1.9 46.50 
CROWN 88 [1.8... e 
DeJUR Eldorado ill 67.50 
Electra Turret 


Brownie {2.3 ...... 
Brownie f1.9 
Scopesight f1.9 
Medallion f1.9 .. 
Brownie Turret 


24.50 
34.00 


57.95 
79.95 


| am interested in 








Brownie + ay 
Turret £1.9 .. 69.75 
yo Turret 
f1.9 


Brownie 300 
Movie Outfit .... 
500 Outfit .... 

Super 8 Outfit .... 

Kodak Cine Auto. 


73.00 
101.25 
152.00 


f1.9.. 
= Auto. Tur. 
f1.9... 


97.50 
KONICA Zoom 8 f2° 
MANSFIELD Holiday 

§2.00 


0 
SEKONIC Elmatic 8 67.50 
ods may Cine Twin @ 


43-0 f1.8 .. 69.00 
cere 8f1.9.. 32.75 
51.75 

i +f lens .. 

8 EC Zoom 
8MM MOVIE PROJECTORS 
ARGUS M-500 63.00 
M750 Showmaster 93.50 
BASKON 

Automatic 500 .. 36.75 
BELL & HOWELL 

Auto Load 353 .. 

Monterey 253 A 

Super Monterey 


253 AX 
DeLuxe 253 RX 
Regent 122 LC .. 
DeLuxe 122 LRY 
BAUER 1-10 ....... 
Sound Coupler 
for Bauer T-10. 
a 300 


Brownie 300 

Showtime 

Cine Showtime 
-. a 


300 .. : 55.50 
WOLLENSAK 18 118 00 
715 114.00 


AURICO 
BELL & HOWEL 
aomate 2 





200 EE Electric Eye 
240 EE Electric Eye 
KEYSTONE 
Critereon 2.5 .. 
Executive £2.5 
KODAK a. 11.9 141.00 
a 'fl 164.75 
K-100 f1.9 . 
K-100 Turret f1.9 248.00 
Cine Kodak 
a" 1 f1.9 1,095.00 


PATH © 
— C-102f19 @ 
C-37 1.9 . 


16MM MOVIE PROJECTORS 
BELL & HOWELL 
Statesman 273 .. 
Diplomat 173 .... 
Filmosound 384.. 
Filmosound 385.. 
Filmosound 302.. 
KEYSTONE 


Kodascope Royal 219.00 
Kodascope Sound 624.00 
Pageant Sound .. 319.00 
REVERE 48 . . 136.00 


ANSCO Dualet .... 
Anscomatic 


frosident ie 

BAUSCH & LOMB 
Salometic. 300 .. 
Balomatic 305 .. 
Balomatic 500 . 

BELL & HOWELL 


BRUMBERGER 
Rocket 45.00 
Riviera 2%4x2% 42.00 
Fleetwood .......... 49.00 
oe §2.50 


we — 3S 
FERRANIA Fer Color @ 
oo, memes 


rEYSONE K-51 .. 
K-500 . 


K-510 . 67.50 

KODAK Cavalcade. 1 4 
Cavalcade 520 .. 

500 A Readymatic $5. 30 


ON NEW CAMERAS AND EQUIPMENT—LATEST 
MODELS SHIPPED IN ORIGINAL PACKING. 


MINOLTA Mant ‘16 
pte gd 300 : 


888 0 ..... 
VIEWLEX 
Powermatic 
Project-0-Matic 
WOLLENSAK 815 .. 
YASHICA 16 ...... 


"ae 
BEWI Automatic 

Automatic B 

Automatic C 
GENERAL ELECTRIC 

Golden Crown ... 
KALIMAR Al 

Bl 


NORWOOD Super 
Director ......... 
SEKONIC Pel . 
pe Pet . 


te. . 

L-36 
Brockway S 
SIXTOMAT X-3 
WALZ EV-LV .. 
Color Meter 
Movie Meter 
Direct F Stop 
Coronet Bll 

Corona . 
WESTON DR 
Master Ill ... 


Nexnevws 
S$8SSaaa 


FR  pammnatecl 

150 
HEILAND 64 6 . 
ee a SUN LIGHT 


50 > 
MECABLITZ 100 .. 
101. 

200 . 


300 .. 35.00 
MULTIBLITZ Color SL @ 
Color Ila ........... ° 
RICHOLITE .... . 
ULTRABLITZ 








Super ha seed 
t 





rade your old camera now—we are giving 


pe ESS SEe 


the highest trade-ins for used equipment. 


senmeneeesquseen 
CAMERA. IMPORT CORPORATION £ DEPT. MGA. 


521 FIFTH AVENUE, NEW YORK 17, N.Y. + MU 2-4499 











| wish to trade. 








Name 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 





Address 








City 








Phone 
enEre 


| Ansco, 


CO Send FREE Catalog 


0 Ask 
List Today. Bain Pric, 
sad Ci t on Bleck’ Py st.t 
‘O10r Film Ki Kodak, 
ps Polaroiat a, 
Color hares Be 


Printings and ena ereiooing, 





REMEMBER YOU SAW IT IN MODERN 














3%2.x5 
1+ 
each 


(from 35mm) 


* ANY'12 











(from 2% x 2s 


* ANY 15 


2.99 











or any 


5-1.00 


(from 35mm) . 
All 3 Sizes 


* ANY 20 “ll 
2.99 


Transparencies 
“ 50c ea. © 5x7 - Pow e 8x10 1.75 ea. 











Only 
for 2.00 3 for 2 2 for 3.00 


FACTORY FRESH COLOR RELOADS 
INCLUDING PROCESSING 
Film Type Size _ Price 


KODACHROME 135-20 EXP 2.35 





ANSCOCHROME 
EKTACHROME 135-36 EXP 3.50 


SUPER } 135-20 EXP 2.55 
ANSCOCHROME 135-36 EXP 3.88 


8mm Roll 25’ Dble 2.75 
Témm Roll_100" Ona 
TORY FRESH i, A a °. 


3s EXP ne 























6—2.25 


Add Sc per roll “on ‘film for postage age & bomaet 
Add 10 © i6mm for indli 


KODACHROME, ANSCOCHROME 
EKTACHROME 


35mm (20 exp.) 
and 828 includ- 
ing mounting... 


8mm 25’ roll... 

35mm, 36 exp. including mounting..$1.75 

STEREO: 35mm, 15 Stereo pairs 
including mounting 

28 Stereo pairs, including moun 

— 25’ magazine 

16mm 50° magazine 

50° roll ...... 1.50 


35mm COLOR SLIDE DUPLICATING 
*9 Se ah 5 tor 1.00 — *20 tor 2.99 


ANORAM 


1190 6th AVENUE, N. Y. 36 


West Coast, B 35064, Los Angeles 35, Calif. 


ILM [12s a 





WHAT’S AHEAD 
(Continued from page 132) 


directly on the film, and I have heard 
that in 1925 one-hour shows could be 
seen in England with the picture and 
sound combined. The results have been 
described as weird and primitive. But 
obviously this was the right approach. 
With the older discs there were fre- 
quently problems with synchronization 
and sometimes very amusing incidents 
occurred. Once—so the story goes—a 
leading figure in the motion picture 
industry appeared on the screen to give 
a speech and as his mouth began to 
move out came a banjo solo. The wrong 
disc had been put on. 

The Jazz Singer includeé talking and 
music recorded directly on the film. As 
sound standards existed at the time, 
it was first-rate. And the movie itself 
was built around a story that had great 
appeal. The final song of Jolson, a 
Hebraic chant, brought tears to the 
toughest types. The picture grossed 
around $3,500,000. This is about the 
equivalent of $8,000,000 today, and it 
was taken in at box offices where 
tickets cost only one-quarter to one- 
third of what they do today. 


Prospects for sound for amateurs 


It is possible, of course, to have 
sound tracks on 16mm amateur cine 
films, either by use of very expensive 
professional equipment or by magnetic 
striping and subsequent dubbing in of 
sound. But the majority of amateur 
cine enthusiasts find the cost of color 
film a strain on their budgets, and if 
home movies cost appreciably more 
there would be considerably less en- 
thusiasm—and fewer enthusiasts. 

Now it doesn’t take a very wide 
magnetic stripe to record sound that 
reproduces with acceptable quality. 
Experiments have already been made 
in applying a magnetic track on movie 
films during manufacture so that it 
won’t come off during processing. As a 
matter of fact, pre-striped raw 16mm 
film is already available from motion 
picture equipment houses. 

The electronics industry is making 
such tremendous strides in miniaturi- 
zation that before long there is a good 
possibility that a magnetic recording 
head can be incorporated in an amateur 
cine camera, with a pocket-sized, bat- 
tery-operated electronic unit that could 
be attached to the camera or strapped 
around one’s neck. Two small 8mm 
cameras—the Bauer, and a custom 
camera made by Pictorial Co.—already 
make it possible to record lip-syn- 
chronized sound while shooting. 

To go with these advanced cameras 
a correspondingly small sound repro- 
ducing system would have to be de- 
veloped for amateur projectors. This 


* should present no problems, however. 


There are several small 8mm magnetic 
sound projectors which should be avail- 
able soon in the U.S. One, the Elite 8, 
is already on the market.—THE END 


REMEMBER YOU SAW IT IN MODERN 


amg 
Sy ) PROCESSING oF 


A KODACHROME 


Licensed by Eo:!mon Kodok 


,}8Bmm-: 16mm: 35mm 
NY-'4 OMY TIME — 


8mm Magazine (with mag) 

8mm 100 ft. Bolex 

16mm 50 ft. spool 50 
16mm 50 ft. Magazine (with mag). 1.00 
16mm 100 ft. spool 2.50 
Free Mailing Labels for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. 


Slide Mitd eeee 1 .00 
35mm 36 Exp. Slide Mtd 
Stereo 15 Pair Mtd 
Stereo 28 Pair Mtd 
828 Mid. 
Also Ektachrome and Anscochrome 35mm & 
628—FREE Mailing Bags for above on request. 


KODACOLOR 

828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 

Over-size Print of each 

Good Negative $2.50 
Any 10 Exp. Roll Developed and 

Printed $3.50 
Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 
FILM, DO NOT SEND REMITTANCE F 
SEPARATELY, NO STAMPS OR C.O.D. 


8mm & l6mm B & W Processing. Lowest Rates, 
Special Rush Service on B & W Sport and industrial 
Film. Send for Details. 


S '@) es A R PROCESSING 


CINE PRODUCTS, Inc. “Since 193). 


Since 1937 


LOL Wawa ey-baccme Dept. MP-59 Bq tra.-1 yom 








THE ART 
CENTER 
SCHOOL 





Be a Professional Artist with the Camera 
Art Center’s Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 

















KODACOLOR One Jime Ofer 


y One eg To Prove Our Super Quality & Low 50 ; 
: me. 10 ENLARGED COLOR PRINTS $45 

"aon SIZE 3¥ax5 or 3¥4x3%4 
: thisAd From your KODACOLOR film negatives | 
I Largest & Oldest Mail Order Lab.in the East.Est.1919 f 
is BELL COLOR LABS- * Dept. M105, Englewood, N. J. Jt 








Mopern PHOTOGRAPHY 
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All Orders Returned tat Closs 


ANSCOCHROME & EKTACHROM 
rolls processed—!20, 620 and 20 
—. 35MM eagentod- I Low PRICED 
D 20 .25 | COLOR PRINTS 
35 MM pe Hell 20c each 2NY4x3"/y 
KODACOLOR C processed 90c 3 x3 
roll. Prints 27¢ each, 5x7—$1.25, 
8x10—$3.00. 
Minimum Order $1.00—No C.O.D. 








Sener 


P 6mm movie. ag 4 Shooting, with 
BV é& SAN RAMIC TIT! (used “‘pros,’’ simple 
for the amateur). Com mplete ‘uae s30"% oe (including 
board, 100 letters & figures, light unit instructions). 


For literature write, Dept. M 
DAVIS & SANFORD CO., INC. 
25 Avenue E, New Rochelle, N. Y. 
DEALERS—we have a sales plan! 

















An exotic, eye-blinking outfit made of animal 
plush material that will put zip into your 
shots. Choose rom Leopard skin, 
w Tiger, “a ae Black a 
res—can be tied to t 


Rose Pink, L 
lamor ei 
LEOTARDS—. 
NYLON MESH 
PES HOSE AND GLOVES 


) 5 ppd. 
gl amor DRA Send for i!'ust. catalog! 


—————P 0. DRAPE: Nicollet, Minneapolis, Minn. 














SAVE ON 


ODAGHROME 


PROCESSING 


PROCESSING OF 


| ANSCOCHROME 
J 


@ROLL $1.10¢ Seved rum 20¢ 
FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 30L + NEWARK 1,N. J. 


TO MART... 


Mii 


. 8mm or 16mm YLouce 
DUPLICATES 


* reginats 11 per foot « 
KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals, run duplicates 
8mm Enlarged to 16mm. 14c per finished foot 
16mm Reduced to 8mm. 11c per finished foot 
* Mail us your original films with cash, check or 
money order, and we guarantee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $ 5.00 


allywood MOVIE LABS. vepr.[ 


12522 Ventura Blvd., Studio City, California 








ALL CLOSE- 
UP AND 
TABLE TOP 
WORK IS 
FUN, AND 3 
EASY aan 
CAL-CAM FOCUS GUIDE 


gas on all 35mm & Bantam cameras using a 2+ or 
lens. Not only measures lens to subject 

) A, but srg subject just as you want it in 

the picture. Light weight, all metal, fully adjustable. 

Eliminates all guesswork—paraliax phe: ie. No peep 

a to squint through. Send make of c a 

"rice 


U. S. Postage paid if cash with order, C.O.D. 
p ERY added. Calif. orders add 4% sales tax. 


CAL-CAM- Dept. M-R 


1564 N. Grand Oaks Ave., Pasadena 7, Calif. 

















COLOR PRINTS 
5x7 ene A pt 85<‘. 
| 11x14... .4.50 va. 


COLOR PROCESSING 


Anscochrome, Ektachrome 
00 


Color Prints from ‘2 
35mm to Tra 
2%, x 3% 

8% x av . 

23 ae 





exp. ~ 

Roll 
Color Slide jachrome ~--$1.35 
Duplicating —-~ea- ite Order 1.50—NoC.0.D. 








SUNSET COLOR LAB 
Box 46415, Dept. M - Los Angeles 46 


re UNITED SCOOP 


48 48 MINOX 
B & W DEVELOPING SERVICE 


Developing $1.00—In saat Sleeve 
Prints 15c ea. 
eet 





Please include remittance with order 


UNITED CAMERA 


1140 Ave. of Americas, N. Y. 36, N. Y. 


NOW! One Amazing New Concentrate 
* For ALL Your Films! 


THE NEW EDWAL FG7 


By simple variation of dilu- 
tion and timing, FG7 gives 
=~ GRADE pate La with 
per speed, ium speed, 
on H fine grain films for: 
. Fine grain in 4 minutes 
. Normal speed development 
. Available Light 
. Electronic flash 
. Thin emulsion films 
. One-shot development 
. Royal X 
Get a bottle today! 
Economical: 1-qt. makes 2 to 16 ats. 
16-0z. $.99, I-qt. $1.75, I-gal $6.75 


WAL SCIENTIFIC PRODUCTS CORP. 
est 111th Street Chicago 28, Illinois 





"SAVE WITH CONFIDENCE’ 


from all U.S 
< ~ C 0 at R 
35 mm 


DUPLICATE PRINT te 
SLIDES " 2 


25 or more... 
100 or more. . .15¢ 
KODACHROME, Anscochrome 


Super Anscochrome and Ekta- 
chrome processed and mounted 
20 & 12 exposure rolls $1. 

Write for free mailer and complete price list! 


First Class return, add ! ii = po hag 


LABORATORY -TO-YOU 


7d. 
1160.M Bonifant Street « Silver Spring, Maryland 




















one Color Slides § 


ee offers many places and surprises. High 
mountains, lakes, castles and cities. 8 color 


NEW! 8mm/16mm MOVIE PROCESSING 
UNIT FOR COLOR OR B&W FILM 
SUPERIOR 

COLOREEL 


Of Unbreakable, 
Non-Corrosive Plastic 


$32.50 


Now! Process your home movies on this com 
soay-to store plastic i 
of 16mm or 


film. sass § 
easily. Will not wear out, rode. Complete 





instructions for Color and B&W proc 
PROCESSING essing. Wet. 5 Ibs., f.o.b., Chicago. 


SATISFACTION GUARANTEED 
Send 10c for Movie Maker's pianeed 
of 8mm, 16mm, B&W and Colo 
film, home processing and editing 
equipment, hints, tips and formulae 
for home processing movie film. 


Just add w 
Instructions 
ded. 





Slides $1 prepaid. Other sets on Switzerl 





SUPERIOR BULK FILM CO. 








442-44 N. Wells St. * Dept. MP-6 
Chicago 10, Illinois 

















SAVE in Rochester, the of pastas t quality, 


, 
are used. Contigently mail 
eapesed film te PHOTO Town. Finished order re- 
boy ed to mo mailbox. Write for mailer, discounts 
, Kodacolor, Ektachrome film and 
priate. Enclose’ 10¢ coin, credited to first order. 


PhotoTown Box 595, ROCHESTER 2. N.Y 





Custom-Created 


TITLES 


improve your 
slide shows! 


aE Ler oF One te ee ee ee 


Seuneuaua? 


HEADLINER COLORSLIDES 4- 
P. 0, Box 602A © Kansas City 41, Missouri 


REMEMBER YOU SAW IT IN MODERN 








KODACHROME _eecomaees 
PROCES 


35mm 20 


exp. 6mm magazin 
35mm 36 exp. 


75¢ 
igmmn 1 Sc 4 ft. Ansco $3. 4 
00 ft.__$2.2: 


8mm bet a 
Write for ro & free mailer. 


ACE COLOR LAB 
P. ©. BOX 626, HEMPSTEAD, NEW YORK 











Mopern PHOTOGRAPHY 





jn a i ae 





eet ee ae — 1° 


een! 


eu sam met 














PHOTO MAE °° e 


JUUUIUUQQUOUUOOONUOO4ENO0EN00U000E00ENCENOEOUOUEUGLEOGUOAOOUOEEEAUUOREOGEUOEOUOUEUOAUUUSEOOGOUOEOUAAOAEUTAUAeONeUAAUAEUUEEUAEUUENUU HEUER UAEUUEGAELUAEUAANUAEASUUAEAAe UTE AeLUAEUGUEA EAA teeta eA 


encg > SENSATIONAL 
SO ee i — | NEW LIGHT WEIGHT 


m4 §x10-'1° || See 400mm {7.5 TELEPHOTO LENS 


punees | 2 Bee te Se re ' FOR MOST 35mm SINGLE LENS REFLEX CAMERAS 59°° 
24x3V%q ..25¢ ea. 


_ Casco @ One fifth the weight of of ordinary 400mm lenses 
hrome, Ektachrome @ Designed for han use—8X magnification 
20 “txposure 2 (mounted) @ Extremely high ab power—1400 lines per inch 
16x20 .$12.00 ea. | 35mm 120-620 @ Opens new vistas for the traveler, sportsman, nature lover 
35mm Slide Duplicating 25c ea. mtd. Roll **The ASTRONAR is a splendid optical and engineering accomplishme 
Minimum Order $2.00. No C.O.D. The tens was lighter than the 50mm tens it replaced. Tests proved thee ASTRONAR to be as sharp as similar focal 
35mm Kodachrome 20 Exp. Roll $1.35 mtd. length heavy lenses costing at least three times the price.’"—MODERN PHOTOGRAPHY, APRIL 1959. 


Send for complete MODERN TESTS Report and descriptive brochure. 


P& J COLOR PRINTS ENCINO ENGINEERING BOX 251 ENCINO, CALIFORNIA 


P.O. Box 46125 « Dept. S « Los Angeles, California 


Respooled & Reperforated films || [eam a icin De HYPO eum 
Buy 4 Rolls Receive 1 Free FROM ¢ = @ PRINT WASHER 

prices | anseo- | ansco | Kota [pa wip || pe Oe 19% Efficiency Plus for Sink or Bathtub. 
Prints Kept in Constant Motion. 


include | chrome |Chrome|Chrome| ASA | ASA = 
processing |ASA 100)ASA 32} ASA 10} 200 50 = = Professional Results. Nothing to 
Horizontal gear for 


8mm Roll | 3.00 | 2.50 | 2.50 | 1.75 | 1.00 > («ft Saaae cutie eaaion Rust or Break. $995 
8mm Mag | 3.75 | 3.25 | 3.25 | 2.50 | 1.50 4 , Geared for fast eleva- ONLY 


y tion up-down action. 

16mm Mag) 4.50 4.00 | 4.00 | 2.50 | 1.50 ty : Extra 90° tilt on pan- SPEED- EZ- ELS 

16mm 100’) 7.50 | 6.50 | 6.50 | 4.50 | 2.35 , ag _ we — os FE a gag 
i ‘ r nent 

8mm Bolex 8.00 | 7.00 | 7.00 | 5.00 | 2.75 ‘ 3 aiser Wun alten on — Ne tyes restrain — 6 Popular 

Please specify outdoor or indoor on any tripod before. 


Anscochrome or Kodachrome. WRITE FOR FREE CATALOG 


REGENT FILM CO. A a Z 
200 W. 57th ST. —sNLY.C. 19, N.Y. | | PQSROUAUSUSM INU OLU SIND OOD ‘Stims 


135 MONROE STREET NEWARK 5, N. J 









































jee These Fine items at 
It Better Camera Shops 


NEW! NEW! NEW! a: at COLOR PRINTS 
K O D AK _ | |pmonver cor K ee 2x3... 208+ 4x5... 45¢ 


Now Processing “4 ia wt. ; 3x4. "35. 5x7...1.00 
ep wil session car premgt entear PER LIDES DUPED AT EACH. 
E KTAC H R Oo M E exciusive runcnase nae conven = DEV. moa r EXTA noosa ee 


ALITY LENSES— KODACOLOR roi DEV. AND PRINTED: 























the ‘best in processing service for your wan ie most a gs 8 EXPOSURE 34x5...$2.75 


So 
Extechtome shots—FASCOLOR SERVICE... t we n, actica, Exa, Edixa, etc. Sale 12 EXPOSURE 3'4x 3/4... 3.75 
and convenient mail service that guarantees genuine 3.5 Prese or $ 37! ae a 
Kodak processing. Send for new Ektachrome film and ; 33. = = : 5 20 EXP. 35mm 22 x 3%... 4.50 
processing price lists, FREE mailers, other money- 72: 7 7 STANDARD SIZE PRINT.... 25¢ EA. 
saving offers. 5.5 Pre eye ~-=1$_ 29.95 22x3% PRINT FROM 35mm ONLY 19¢ EA. G 


=FASCOLOR Service, Inc. 23° Presct altmar =7=-$,38- Pecvaprepnungetiny “hay 
Rm. 73 Fulmar Bg., Box 86, Rochester 1, N. Y. Mirends additional charge @7:50, for “Adaptor WASHINGTON 
Nikon and ‘Contax at additional cha of $15.00 Cc oO L fe] e Pp oo) o T o 


Sena” Certified Check or Mo mey Order. Add Shipping. 
P.0.B0X 1605 * WASHINGTON 13, D.C. S25 


“THE PROFESSIONAL FINISH™ TS THE oF * THA TS 
ITS THE “FINISH THAT COUNTS for those who care enough 


ine sf CAINACOLOR fm tesvenda ite more 


; FINISHED LIKE FINE PORCELAIN ULTRA FINE GRAIN FINISHING 
AMATEUR FOTOGRAPHIC SERVICES INC. ke) Sapere Govetaping end. printing to lox 
Now 

siKodachrome 





























126 W. 46th St., New York 36. N. Y., Dept. M PRINTS GEVALUXE PRINTS 
Imported Belgian paper yields rich 
blacks, adds depth. 





FROM SLIDES— 
hg etna e 
— BETTER BUYS at DU DUMONT — Sa,oravaxs 2g] COLOR Anscochrome EXHIBITION ENLARGEMENTS 


e Ektachrome 
an from’ KODACOLOR Unmounted! Rolis $3 Composition studied, tone paper 

noida Saaooe eaay ioAbERS.~ 83 oni$.26, 00 3% Sa. or as 8 e «20 exp. , or selected, special saion mounts. 
DUMONT'S ict ‘RECORDING FARE" 9° cose WA ore ise ca. | 2vezii4 Shiaos 1-28 || Ti 
MONT'S Ht CORDING TAPE, Free Mailing Bags! Send for de ‘ ip ve b 

per 1800 ft. 2.20 NORM Y SER htnhr asa é 7 . 
Ph ine - Ss R .) 

Rg TM ee COLON LABORATORIES PICTORIAL LABORATORIES, ING 
L150 East 34¢h St., Dept. 196, New York 1 Dept. 906-8, 715 Kennedy St. N.W., Wash. 11, D.C. WH ic £. 42nd Street, Dept. M, New York 17.N. Y 

















325mm f8 
Sf 128, LENS 96 Pages—Largest Assortment 
cu only 95 postpaid PHOTO FRAMES © MOUNTS 
tacn weer © ALBUMS and MAILERS 
eles Filme fine grain devel. | Eoetura "wach ‘ar isaita,, Sakuder"ratice, ‘cit! Bites | eryewegre © PICTURE FRAME MOLDINGS 
Enlarged to 8 aK Tangnifiestion net’ Sk No vignedingy We 6 on F ‘ aadeet " 
N mera for free literat: photos. ‘astest Service Prices 
or Free, Mailers! ‘a bee banana INTERNATIONAL SALES CO. Dept. H 


paper $2.25 rr ate exp, rol a ry servis. Bow 
MINICAM. PHOTO LABS. LACROSSE 20, AV ISCONSIN HOLM & JAMER MANORVILLE 2. N. Y. 414 E. Baltimore $t., Baltimore 2, Maryland 
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PHOTO MART... 





MOONGLOW COLOR PRINTS 


Custom Color Printing 
Any of same size 2s 
or —— 
e 22¢ ea. 





18¢ ea. 
35¢ ea. 








4x5 ° % a. a. 40¢ ea. 
3 e \e . 70¢ ea. 
* o . . . \. “ \. 1.10 ea. 
2 ‘ “ 3 





3.50 ea. 
9.00 ea. 








All Film Handled with Care 
2x and 3x XMAS FOLDERS and ENVEL' wage _ 10¢ ea 
5% Discount on all orders over $50.00 
COLOR FILM PROCESSING 
35mm or aga Super, Ektac mee 


0 E . xp 1.75 Mtd. 
120, 127, 620 $1.00 in Slee Ss MTD. 


$1.2 
KODACHROME PROC. 20 Pa $1.35 Mti 
» $2.35 Mtd. 


35mm. to 35mm. COLOR SLIDE DUPLICATES 
4 5 17¢ ea. 21-50 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 


Extechrome, Anscochrome, Kodac’ rome 
$1.25 $3.75 1 - 
&mm Kodachrome Pros. ooooane, Magazine - 
i Kodachrome Proc. _____50’ Magazine _-_ 
Roll $1.60 100’ Ro 


KODACOLOR PRINTS 
3x5... .-30¢€ ea. 8x10 
5x $1.25 ea. 

Kodacolor Proc. 


MOONGLOW COLOR PRINTS 


P. 0. Box 75622—Sanford Station 
Los Angeles 5, Calif. 


Approx. 
eusesecee 90¢ per roll 


Dept. M 








Slashes 35mm 
Film Costs 


WATSON “DAYLITE”’ 


BULK FILM LOADER 
@ Automatic 5 


REE 120 pg. 
TALOG P 659 


BURKE & JAMES, Inc., 321 S. WABASH AVE., CHICAGO 4 





LIDE 


cide 
BIGGEST SELECTION ANYWHERE! 


FREE — every three weeks — Blackhawk’s big 

12-page newspaper-size bargain list! Thousands 

of items in movies and slides — big discounts 
on projectors, cameras, supplies! 


(8 Sackheuk Roa 


607 EASTIN-PHELAN BLDG., DAVENPORT, IOWA 








COLOR FILM 
PROCESSING garg 
3/4x4'/2 . 


Ansco, Anscochrome Sx 
Ektachrome 8xid .. 





35mm 20 E 1hx14 
Mounted, “Roll . ...$1.00 | 16x20 


Smm Ko 
120, 620, Roll $l. 00 | 20 Exp. Lo $1.35 Mtd. 
Slide Duplicating25cea.| “No cob. 


CAN ON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 





SUQUNUUUOSHN000000000000U0UEOSETOOEAUU AEGEAN 


MOVIES iti 


RELOADED 


EL pee a 


0 Rar: ...... 30e Ea. 36 EXP. 
Bulk, $4.25 per 100 ft. $2.25 per _ 2 ft. 
4 Ektachrome—Anscochrome—Kedach 
os vty $5.50 
_ == fresh factory ase A bulk) 
Add 10c per order for postage and packing 
CUSTOM QUALITY FINISHING 
20 Exp. Developed & 3's x 42 prints. 90¢ 
36 Exp. Developed & 3's x 42 prints.$1.50 
8 Exp. roll film. .40¢ 12 Exp. roll. .60¢ 
20 Exp. eee — Kodachrome $1.25 
g 75¢ Prints Ea. 25¢ 





individual angling tl film. No continuous 
processing used. inishing shipped postpaid. 


EASTERN PHOTO LABS. Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 








a LET'S START SHOW ‘ 
2. INTERMISSION S 
30. THAT'S ALL, FOLKS e 
ALL 3 for *1.00 FREE ILLUSTRATED LIST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


COLONIAL—BOX 247-D —SWARTHMORE, PA. 











EXAKTA CAMERA 
OWNERS 
You need an accessory 
shoe on your camera. 
Easy on and off slow 
speed knob. Will not mar 
camera. Use any finder. 
Two models for VX or IIA. 
No COD’s—Dealer Inquiries Invited. 
THORO PRODUCTS CO. 
PO Box 567 Reseda, Calif. 











QUALITY FINISHING 


done in our Custom Photo Lab 
DEVELOPING: Films are fine grain developed 
. . carefully inspected. 
PROOF SHEETS: Contact size or larger for 
easy reference 
ENLARGEMENTS: To your specifications, 
spotted with care. 
COPIES: B & W copy negatives and prints 
of your originals expertly finished. 

Write for detailed price list. 

Workmanship guaranteed. 


The Laboratory for Professionals 
ond Advanced Amateurs 


QUALITY: 
LECO|PHorto SERVICE wc. 














i! W. 42nd STREET, Dept. 101, NEW YORK 36, N. Y. 


WHY BUY USED CAMERAS 7 | 


gfa Ambi Silette, w oo 

Poanta wn, , Oe i n Waist Level Finder, w/case_ $ 23. so 
PieSKER ENSES AVAILABLE 
Retina nis. ‘ra. 8 Metigon or Schneider, w/case__114.00 
Retina tic; F2, Heligon or Schneider, w/case 101.50 
F4 Tele for above camer 
F2.8 WA for ts. or F4 WA for I1IC, each 
RETINA ACCESSORIES 
NEW ELECTRONIC _— SPECIALS 

Braun Hobby Special AM w 























For cameras meelpeng tg not listed please write for prices. 
25% required on CO! Send postage, Overage refunded 
Prices hme (a change without weve: 

Complete facilities for service and repairs. 
MONEY REFUNDED IF NOT SATISFIED 


FAMOUS CAMERA SALES 
Mail Order Dept. M6, 26 East Broadway, N. Y. 2, N. Y. 














Numbatabs keep slides in 
sequence, right side up 
index your stereo slides, 
film holders, negatives, 
motion picture reels, etc. 


NUMBATABS « P.O. BOX 111 © ROCHESTER 1, N.Y. U.S.A. ORDERS PREPAID 


© \ Color Sides <*> 


Numbers 1 to 100 . 5c PICK OFF TAB 

Numbers 1 to 500. re 25 

Numbers 1 to 1000 . $2.50 

Four alphabets 25c 
Specify red, blue, orange, A 
green, or black on order. 


APPLY 
WITHOUT 
MOISTENING 








8mm, 16mm, 35mm 


CINELARGERS 59% 


wake prints 


i 
odacolor Prints from ‘35mm 
slides $22. 


Write fo eaten 
oyesrnre iNstaume iT 
+» INC., 135 MONROE ST. 
Newark 5. N. J. 








COLOR SLIDE DUPLICATING 
35mm Mounted 20¢c 


Finest quality, sharpest reproduction. 
One of the West’s oldest color slide 
dupticators.. EACH 
4 Hour Color Film Processing 
Anseo, pa Ban Ektachrome, Kodashro 


QUALITY COLOR PRINTING ALSO AVAILABLE 
Atkinson/Stedco Color Film Service 














7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 





REMEMBER YOU SAW IT IN MODERN 


INTRODUCTORY OFFER 


STANDARD PRICES 


KODACOLOR S 
prints 2 wg ea. 
eg 90¢ 


KODACHROME MOVIE FIL™ 


KODACHROME 
ANSCOCHROME or 8 mm mag. 70¢ 


EKTACHROME 
20 exp. 35mm processed 
and mounted... 
120 and 670 55¢ 


roll film 


8 mm roll 85¢ = 16 mm roll $2.10 


16 mm mag. 85¢ 


This offer to cequaint you 
with our superior quality and 
rapid service for more than 
10 years. 90% of our work 
for professionals—who k..ow 


Send your film te us now. Write for FREE en yp te ag 


MAILING ENVELOPES and low price lists. 
COLOR STUDIOS sot%,'25% 


BRIDGEPORT 





Astomatic Daylight Developing Tank 


Processes up to 400 Ft. 
B8mm-i6mm-35mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
mo plastic tanks 

Uni — Ah ame Assured 
Guara 

Write re , at Literature. 


Micro Record Corp.‘Seauc'n YY 


Beacon, N 




















VARIABLE SHUTTERS 

and Automatic Dissolve 
Attachments 

for ALL BOLEX H CAMERAS 


and DUAL POWER 


VIEWERS 
FOR BOLEX REFLEX 


PELLEGRINI-PIEK 


1545S Lombard St., San Francisco 23, Cal. 


Mopern PHOTOGRAPHY 











Classified Ads... 


Classified Want Ads may be bg te in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To yong chance of error, submit 


copy typed. Terms: 63¢ a word 


- Each word, including each item in the address, counts as one “word. Send cash with order. 5% d 





tive insertions, 


10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the |5th of the third month preceding date of issue. For example: 


April 15th is deadline for July issue. 








cameras, accessories for sale 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories——purchased, sold, traded--new-used! SUN- 
DAYS 11-2 pni, Daily 10-7 pm. CHROM- 
OPTICS, 943 XN State, "hieune 10. 


CANADIANS send for bargain list, new & 
used equipment. Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 








USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. by gg for free cata- 
log. National Cinema, 71 Dey S., re 


Super Ikonta s F2.8 Tessar, MX, spotless 
$85, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Canon IV-S2, F1.8 Canon, spotless $100, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Il. 





LVS Rollei, F3.5 Tessar, spotless $115, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, I 


ALTMAN’S is especially interested in buying 
the following cameras, their ee and acces- 
sories: Alpa, Bolex, Bell-Howell, Canon, Conta- 
flex, Contax, Ex akta, Graphics, Hasselblad, Leica, 
Linhof, Minox, Miranda, Nikon, Pentacons, 
Praktinas, Retina, Rolleicords, Rolleiflex, Super 
Ikontas, Topcons, Altman’s, 16 S. Wabash, Chi- 


2 


cago 3, Ill. 





Rolleicord V, F3.5 Xenar, apeeee $50, ALT- 
MAN'S, 16 S. Ww abash, Chicago 3, 





rt, top rated 35s, in stock, get our deal, 
\LTMAN’S, 16 S. Wabash, Chicago 3, I. 


“LEICA PHOTOGRAPHY,” back _ issues 
wanted: 1948, 49 (Vol. 1 & 2). John F. Pember, 
M.D., 508 W. Milwaukee St., Janesville, Wis- 
consin. 





2.8 D re F2.8 Xenotar, spotless $135, 
ALTMAN’S, 16 S. Wabash, Chicago 3, I. 


camera repairs 





WRITE in for prices on any photo equipment. 
Lowest prices in the U. S. Guaranteed, savings 
from 40% to 50‘%¢—-Bausch & Lomb Balomatics 
305 $63.95, 500 $94.95, Argus 555 $65.50, Bell & 
Howell 742 $53.50, Revere 888, $94.95, Keystone 
511 $63.95, All 1959 in factory sealed boxes, 
write in for catalog 59-—25¢. “King For A Price” 
Inc., Box 398, Spring Valley, N. Y. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Coe, National Cinema 
8mm, 71 Dey St., N. Y. - £ 


Topcon- R, F1.8 Topcor, spotless $210, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Il! 





LINHOFS!! New, used, buy, sell, trade, tre- 
mendous selection in stock, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 





Retina Reflex, F2 Xenon, used $115, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 





Cine-Kodak K-100 turret, F1.9 Ektar, spotless 
$195, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Vv ISITING? Jay Reed’s really well-stocked, 
worth seeing! Free guidemap available, write: 
CHROMOPTICS, 943 N. State, Chicago 10. 





BUY WHOLESALE, all brands photographic 
equipment, hundreds other items. Catalog $1.00 
(Refundable). Hildegard, 754 Wedgewood, Co- 
lumbus, Ohio. 


Praktina FX, automatic F2.8 Tessar, list 
$239.50, sale $125, case $10, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Il. 








Miranda Automatic, F1.9 Soligor automatic, 
list $259.50, sale $159. 50, case $10, ALTMAN’S, 
16 S. WwW abash, Chicago 4 Til. 





NEW Rolleis “Ts” and “Fs” in stock, get our 
deal, ALTMAN’S, 16 S. Wabash, Chicago 3, Il. 





NEW Bessamatic, terrific, in stock, get our 
deal, ALTMAN’S, 16 S. Wabash, Chicago 3, Il. 





Panon, late model, 140 degree camera, spotless 
$295, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Electronic Flash (Strobes), 25% discount on 
many famous brands, we pay shipping, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, 





Binoculars, 25% discount on many famous 
brands, free shipping, ALTMAN’S, 16 S. Wa- 
bash, Chicago 3, Ill. 


Cine-Kedak K-100 turret, F1.4 Ektar, spotless 
$245, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





GRAPHICS!! rs, used, all kinds, all models, 
buy, om, trade, ALTMAN’S, 16 S$. W abash, 
( *hiez ago 3, IIL. 





Petri Super, F1.9, list $69.95, sale $44.95, case 
$8.95, ALTMAN’S, 16 S. W abash, Chicago 3, Ill. 





Petri Super, F2.8, list $49.95, sale $32.50, case 
$7.45, ALTMAN’S, 16 S. Wabash, Chicago 3, II. 





LEICA Franchised Dealer, most complete 
Leica inventory anywhere, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 





PROFESSIONAL CAMERA BUYER will 
buy for you. Write for quotation. If you have a 
trade-in describe it accurately. Minimum trans- 
action $200.00 list. PROFESSIONAL CAMERA 
BUYER, Colchester 21, Conn. 





wanted to buy 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th treet, New 
York MP-22, N. Y. 





Movie Cameras, 25 discount on many famous 
brands, delivered free, ALTMAN’S, 16 S. Wa- 
bash, Chicago 3, Ill. 





Slide Projectors, 25% discount on many 
famous brands, we pay shipping, ALTMAN’S, 
16 S. Wabash, Chicago 3, Il. 





Movie Projectors, 25% discount on many 
famous brands, prepaid postage, ALTMAN’S, 16 
S. Wabash, Chicago 3, Il. 





New Model Alpas with Macro-Switars, in 
stock, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


Nikon S-2, F1.4 Nikkor, spotless $155, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, II. 


Leica I11-F, F2 Summitar, spotless $135, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, II. 











Leica III-G, F2 Summicron, spotless $195, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Leica M-3, F2 Summicron, spotless $245, 
ALTMAN’S , 16 S. Wabash, Chicago 3, Til. 


Contaflex IV, F2.8 Tessar, spotless $105, 
ALTMAN’S, 16 S. Wabash, Chicago 3, II. 


Contaflex III, F2.8 Tessar, spotless $92.50, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


Exakta VX Ila, automatic F2 Biotar, range- 
finder prism, spotless $195, ALTMAN’S, 16 S. 
Wabash, Chicago 3, I 














Retina 


na III-S, get our special pein. ALT- 
MAN’S, 16 S. Wabash, Chicago 3, 





Retina ITI-c, F2 Xenon, spotless $72.50. ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


June, 1959 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories -. _excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 





.your cameras and equipment. We consistently 


pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK” CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


URGENTLY NEEDED—Better grade cam- 
eras, lenses, etc. Best offers here on West Coast. 
Promise to pay more than market value. Immedi- 
ate check by return mail. Item held two weeks for 
your ap +> Henry’s Camera Corp., 701 W. 
Eighth § Los Angeles 17, Calif. 








ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, 


FOREIGN — Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician, Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 





NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. 
B&V Camera Repair Service, 21 E. Van Buren 
St., Chicago 5, Ill. 


SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All ae guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 








photo supplies 





ALBUMS! Wedding, Commercial. Photogra- 
pher and customer’s names in gold. MOUNTS, 
Sales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 345 W. 
23rd Street, New York. 








photo finishing 





No NEGATIVE? Send $1.25 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframe, tintype, movieframe 
(two 4x5). Projectionslide from any black and 
white picture, negative three one dollar. Color- ° 
slides from colorprints 50¢ superslide 75¢. Re- 
versal processing of panatomic and direct positive 
(important for stereo and xray users). Subminia- 
ture 16 film free with processing. Curiophoto, 
1187 Jerome Avenue, New York 52. 





SIX 4x5” enlargements 50¢. Twelve $1.00. 
Rolls developed free. Press Photos, Box 352, 
Berkeley Hts., N. J. 





FINEST quality enlargements. Double weight 
Matte, gloss, silk, 4x5—12¢, 8x10—-39¢, 5x7 
29¢, 11x14—79¢. Cropping, dodging. Three 5x7 
portraits individually mounted, $1.00. Minimum 
$1.00. Imperial Photo, 827 Wake Forest, Mt. 
View, California. 





photos, b & w slides 





2x2 Black & White slides from any photo 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 





Modernize your photo album. Convert pictures 
into slides. Special rates. Curiophoto see ad 
photofinishing. 





ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 





ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the. largest and 
most respected firms in photographic retailing, 
and want prompt action, s¢ nd y your onan in 
or write for an offer, ‘Altman’ s, 16 Wabash, 
Chicago 3, 





2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas 





BRILLIANT slides from vom negatives: 2x2 
20¢; minimum order $1.00. 3%x4 (in glass) 
$1. 00. From photo $1.25. Reproduce that photo. 
Copy negative w/1—8x10, or 2—5x7 $1.00. Pic- 
tolab, 1311 N. Wahsatch, Colorado Spgs., Colo- 
rado. 





ALTMAN pays more, bickers less, replies im- 
sateley. Altman’s, 16 S. Wabash, Chicago 3, 
Il. 


REMEMBER YOU SAW IT IN MODERN 


MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kuirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 
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stereo photography 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 





LEARN Free-View Stereo without viewers. 
$3.00. Free-View, 728 M Lesley, Rockford, Illi- 
nois. 





oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1111, Chi- 
cago 14, Illinois. 


Photographic Oil Coloring--NOT A BOOK 
But a complete course. Prepares you for pro- 
fessional photo oil coloring. Cash in on this ex- 
cellent opportunity for full or part time earnings 
at home or studio. Write today for FREE booklet 
MP. Tells how to get started. Hamilton Studios 
Inc., Seaford, N. Y. Approved by State of N. Y. 








color photo finishing 


Sell what = have, fast, an ad in these 
columns! er 200,000 Sccteasabioteton 
camera fans read these pages a for bar- 
gains and hard to get merchand ‘ove it to 
yourself with a test ad in the = issue. 





VACATIONISTS—Southwest cloudless? 
Northwest too cloudy? Complete your coilection 
with quality colorslides—indistinguishable from 
your originals! The National Parks and Monu- 
ments of the West are our specialty. Dozens to 
hundreds of slides available on each. To get just 
what you want order individual slides on approval 
from 32 page free catalog—or name park and 
we'll send 36 superb colorslides on approval. 
Douglas Whiteside, Dept. M, Yosemite National 
Park, California. 





200,000 slides in stock insures quick delivery. 
15,000 subjects offer wide choice. “Fesdusien by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send 15¢ for 88 page catalog United 
States, Canada, Mexico, Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
countries) available. RoLoc, Box 1715, Washing- 
ton 13, D. C 





Your personal name on introductory title color 
slides. Send for free information & samples. 
Inter-American Features, Jenkintown 13, Penna. 


STEAM LOCOMOTIVES. Trolley Street 
Cars. Antique Automobiles. Classic Cars. Circus 
Wagons. Steam Tractors. Fire Engines. Titles, 
etc. 48 page illustrated Catalog FREE. Universal, 
Box 779L, Beverly Hills, Calif, 


TOURNAMENT Roses—World’s Fair— 
Alaska — Hawaii—Grand "yon— Yosemite. 
a Colorslides Each set $1.00, ‘All six $5.95. 
EDDINGS, Roberts Avenue, Corning, N. Y. 








schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
212A, Chicago 14, Lllinois. 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ ge methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, } NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-6, Englewood, 
Colorado. 








costumes 


LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 








FOREIGN FILMS PROCESSED— Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass: 


KODACHROME processing by Kodak—8mm 
roll or 35mm 20 exp. $1.40. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y. 


ANSCOCHROME Color Prints, 174x2%, 10¢; 
21%4x3%, 25¢; 3%4x4, 35¢; 4x5, 50¢; 5x7, $1.00; 
8x10, $i. 50. Anscochrome, Ektachrome Process- 
ing all sizes, $1.00 per roll. 35mm Mounted. 36 
Exposure $2.00 mounted. Minimum order $1.00. 
Free Mailers—Price List. U. $. Color Mart, Box 
2222, Hartford 1, Conn. 











FREE Bonus Certificate with developing. 8mm 
movie, 35mm-20 Exposure Ektachrome, Ansco- 
chrome, Kodachrome $1.25. rite for mailers. 
National Color Corporation, Box 12155, Atlanta 
5, Ga. Box 8370-H, Chicago 80. 





movies, movie film & titles 





Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 


8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free IIlus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 


_ “SURPRISE” assortment 8-MM _ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, Greenvale, New York. 














HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
superior Bulk Film Co., 450 N. Wells, Chicago 
10. 








8MM—16MM sound shorts. Also tremendous 
assortment full length sound features as low as 
$15.00. Used 16MM Sound Projectors our spe- 
cialty—$79.50 up. Send for 1959 catalog. Abbe 
Films & Sevomens Co., Dept. MP 659, 417 
West 44th Street, New York 36. PLaza 7-2219. 


MOVIE film! Free catalog! ESO-G, 47th 
Hoily, Kansas City 12, Missouri. 


PATENTED 8mm processing tank, B&W, 
color, inexpensive. LeMoine Films, Nevada, Mo. 


ONE TIME OFFER WITH THIS AD! 1000 
ft. Brand New 16mm Sound Musical Variety 
Film $9.95. Free Discount Catalog of 8mm and 
16mm Movies, Cameras, Projectors, etc. IM- 
oe Dept. M, 34 Park Row, New York 38, 














color slides 





MACHINE Processing 35mm _ Extachrome 
Mounted $1.25. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 


TRAVELERS—Complete your collection— 
order the shots you missed—as good as your own 
most beautiful originals—-SENT ON 
PROVAL! Choose from 7000 Hi-Fidelity Color 
Slides 2x2 (35mm) from 83 countries. Name the 
spot—we have the slide—including title and map 
slides. Send 25¢ today for the big new 7th Edi- 
tion, 72-page Wolfe Catalog. You'll be delighted 
with its 300 slide reproductions of important 
landmarks—28 IN FULL COLOR—to simplify 
your selection. Wolfe Worldwide Films, Dept. M, 
Los Angeles 24, Calif. 


Dance, Pin-Up Costumes, Bikinis, Opera Hose, 
agg Catalog 50¢. Quincon, Box 422B, Quincy, 
Mass. 


BIKINIS, Leotards $2.98. Catalog 25¢. Cover 
Girl Originals, Dept. MP-95, 776 8th Ave., New 
York, N. Y. 


CURVATIOUS CORSETS, Small-waisted 
authentic period, modern styles. Catalogue free. 
H-G Specialty, Box 471C, Palo Alto, California. 











SCENIC Wonders of the World—in beautjful 
Color Slides. Send dime for sample and complete 
list. SLIDE SUPPLY, Canton, Ohio. 


1959 Pasadena Rose Parade (2x2) sparkling 
color—all floats—including free bonus set of horse 
units—Rose Bowl—70 slides a script 
describing each float—only $12.00 P.P. Color 
Movies of the Parade 8MM 100-913. 95—16MM 
= .95. Colorslide, Box 1193, Studio City, 

alif. 


COLORSLIDES from your own colorprints 
and drawings 50¢, superslides 75¢. Curiophoto 
see ad photofinishing. 











PILGRIM the better quality color slides on 
approval. Scenic historic New England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
New York City, United Nations, Washington, 
D. C., Florida, National Parks, Indians, West 
Coast, Bermuda, West Indies, Mexico, Europe, 
New-Brussels World’s Fair and San Simeon, the 
fabulous Hearst Estate. Catalogue listing many 
thousands, free on request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 


50 INTERESTING §sslides (unassembled) 
$1.00, Sample catalog 20¢. Sanford Company, 
Galion, Ohio (Est. 1941). 


COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 











ATKINS TRAVEL SLIDES now available 


to you directly. Send 25¢ for multipage descrip- 
tive catalog of our world-wide coverage and FREE 
title slide: “LIGHTS OUT!” The cream of the 
crop frem collections by famous world travelers 
and picture makers may now become part of your 
own slide shows. TITLES and NOVELTIES, 
too. ATKINS TRAVEL SLIDES, INC., 2045 
Balboa Street, San Francisco 21, California. 





SEE ALASKA. Brilliant color slides of the 
49th State. 400 subjects; wildlife, scenics, cities, 
Eskimos. Send 25¢ in coin for sample slide. Free 
catalog. Northern Color Film Co., Box 12, Cooper 
Landing, Alaska. 


TOURNAMENT Roses 1959. Ten Colorslides 
$1.00. All Sixty $5.95. EDDINGS, Roberts Ave- 
nue, Corning, we 


HISTORIC Washington, D. C.—Williamsburg 
or Mt. Vernon. Eight slides $1.00. Catalog— 
sample 10¢. Riviera Slides, Box 1303, Coral 
Gables, Fla. 


BOY Studies from throughout the world, their 
Sports, Customs, Dress, way of life, etc.—Genic— 
BCM/Genic Monomark House, London W.C. 1.— 
England. 











business opportunities 


Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 








photo books 





PHOTOGRAPHIC books. Many unavailable 
elsewhere. More than 500 titles covering every 
phase—35mm; twin-lens; stereo; movies; color; 
flash; lighting; retouching; money making ideas 
with photography, etc. Send 10¢ for complete 
catalog. Photo Books Amphotor, 33 W. 60th, New 
York 23, N. Y. 


BOOK BARGAINS! While they last: Photo- 
graphing Mexico, was $3.50, now $2.00; Fritz 
Henle’s Guide To The Rollei, was $6.75, now 
$5.00; How To Do Movie Tricks, was $1. 95, now 
$1.25; How To Act For Home Movies, was $1. 95, 
now $1. 25; Medical Photography, was $15.00, 
now $5.00; Lootens on Enlarging Print Quality, 
3rd ed., was $4.50, now $1.50; Manual of Air- 
brush Technique, was $3.50, now $2.00; Know 
Your Camera, by Wagg, was $3.95, now $2.50; 
Available Light, by Kinzer, was $1.95, now $1.00; 
Home Movie Scripts, was $1.50, now $1.00; How 
To Take Better Pictures, by Goldsmith, was 
$3.75, now $1.50; Three Dimensional Photogra- 
phy, was $5.95, now $3.00. Limited stocks. Rush 
order with cash A > emphote Book Bargains, 33 
W. 60th, N. Y. 








miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


WE EXPOSE, YOU DEVELOP. INTER- 
ESTING SUBJECTS. 120 FILM, 12 POSES 
$2.00, 24 POSES $3.50. 35MM FILM, 20 
POSES $3.00, = POSES $5.00. SATISFAC- 
TION GUARANTEED. LANCO, Dept. M-6, 
pos 133, RUGBY STATION, BKLYN. 3, 








FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 





HI-FI, Recorders. Free Wholesale Catalogue. 
Carston, 215-B East 88th, NYC 28. 





World Amateur Photographers Service. Hours 
of Entertainment, many benefits, profits, are 
yours as a member. Inquire now. Box 4177, North 
Las Vegas, Nevada. Please enclose 25¢ for post- 
age and handling. 





COLORSLIDES, Travel. nature, ete. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 
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_PERSONAL name title color slides. Ten 
different samples $1.00 deposit. Money refunded. 
Inter-American Features, 13, Jenkintown, Penna. 


REMEMBER YOU SAW IT IN MODERN 


Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a ree: 
Modern Photography, 33 W. 60th St., N. Y. 23. 


Mopvern PHOTOGRAPHY 





GET READY FOR THE SPACE ERA! SEE THE SATELLITES. 


o®. AMAZING TELESCOPE BUYS 


AND OTHER OPTICAL BARGAINS 


See the Stars, Moon, Planets Close Up! 


3” ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for 
| excellent Telephoto shots and fascinating photos of moon! 
60 to 160 Power—Famous Mt. lomar Type! An Unusual Buy! 








rtable tr 
Yaiuabe: § ‘AR cy oad and 
272- **Handbook 


Stock No. 85,050-M "$29.95 Postpaid 





4,” Reflecting Telescope—up to 270 Power 
Stock No. 85,006-M $74.50 F.0.B., Barrington, N. J. 


TAKE PHOTOS of the MOON 
Through Your Telescope 
with EDMUND 


CAMERA HOLDER 
for TELESCOPES 


Bracket attaches permanently to reflecting or refracting 
telescopes. Removable rod holds camera over eye-piece to 
take pictures of Moon . . . or terrestrial telephoto shots of 
distant objects. White metal projection screen permits you 
to see the sun spots! Includes brackets, 2834” rod, pro- 
jection screen, screws, directions. 

Order Stock No. 70,162-M.........$9.95 Fostpeld 


Send Check or M.0.—Money-Back Guarantee 








TERRIFIC BUY! AMERICAN MADE! 
* OPAQUE PROJECTOR 


Projects illustrations up to 3” x 3%” 

and enlarges them to 4 ft. wide. Ideal 

for sales meetings, designers, artists, 

schools, clubs, scout meetings, parties, 

“*show and tell,’’ etc. No film or nega- 

tives needed. Projects charts, diagrams, 

pictures, sintan, “lettering in full color or black-and-white. 

Operates on 115 volt, A.C. current. Bulb is ordinary 60-watt 

type. 6-ft. extension cord and plug. Approved by Under- 

writers’ Laboratories, Inc. Size 12” x 8” x 4%” wide. Weight 
1 Ib. 2 oz. Plastic carrying case with built-in handle. 


Stock No. 70,199-M ..............$7.95 postpaid 


REPLICA GRATING—LOW, LOW COST sepuica 
Take unusual Color Photos at night! 


It’s hese —-aitee Gocndon at he effort! Replica 
Grating—on film ow price. 
Saks up white light into’ full spettrumn 
colors. An exciting display. 13,400 lines 
= ch. Diffraction Grating ha: 

iu 





mat 

the universe than any other. a ing 

ame. Use it ba —- s 
experim 

novelty. First. Shae aonitebte such large 

size—so cheaply. Comes in clear plastic protector. 


Stock No. 50, Sag eng pe ae 2 pieces 8” x 5Y2"— 
1 transmission type, 1 reflecting type.$2.00 pstpd. 


9 
BEGINNER’S LENS KITS! Fun ,tor,,scuuts 


Kits include plainly written, illustrated booklet showing how 
you can build lots of optical items. 


Stock No. 2-M—10 Lenses.........$1.00 Postpaid 


INSTRUCTION BOOKLETS 


Easy to follow—accurate 8% x 11 page size—many 
illustrations. Do-it-yourself—Save! and 











How to Build Projectors ..... eeee 
Homebuilt Telescopes 

Method to Clean Precision Optics” . 
Observing the Sun 

All About Telephoto Lenses 

How hn nase and Project Light with 


Homemade Stereo- Adapters 
Homemade Stereo-Viewers . 
Photo Micrography with Pen 
Dummy Cameras 

Collimating Systems 

“Building a Condenser Enlarger’ 
Time in Astronomy 

Fun with Optics 


ORDER BY STOCK NUMBER 





SEND CHECK OR MONEY ORDER 


TELEPHOTO ANASTIGMAT LENS AND SHUTTER 
WAR SURPLUS—20” F.L. #/5.6 


Lenses made by L. 
Shutter & Iris by Fairchild 
~« Shut dia 


screw 

elements. Unit weighs 61% Ibs. i 
Uses: Make your own we telephoto camera by 
y camera or plate holder to this. Remove 
the lens from your 35MM Camera and mount the lens with 
an extension and image on the film will be 10 times normal 
8 ‘e your own opaque projector or camera obscura, etc. 


Stock No. 70,187-M $65.00 Postpaid 


photo lens with an extens 
removable lenses. 
ded 





Stock No. 70,189-M 


35m 
btteeeabens for working 


K20 AERIAL CAMERA LENS & SHUTTER 
Anastigmat F/4.5 Focal Length 161 MM (6%) 
Coated Lenses 


Optical ee made by East- 
lak Co., for K20 rapid 


5.35 

peeds somal by eaob w 

25, 250, 500. Iris 

HN ings controlled 

nob a goay to see es {2 
/4.5, 5 6.3, 8, 


. 22. Clear detavier of front 


as with 
shutter in- 


$24.50 Postpaid 





MOUNTED 35MM TESSAR PROJECTION LENS 
F 3.5 83mm F.L. Coated Lenses a 


Brand new! American made! Never before have Tessar 
eee Se been offered for $9.50. Surplus from Conten 
change. List price $34.50. A beautiful 4-element syste: 
mounted in satin fin ished Setoas grooved for spiral 
focusing. Black glossy plastic cap. O. 13 
length 234”. You can now mal 
projector that will compete with any, 
Excellent for color or black and white 
Oster Stock {tenner 50,2 9. 

.. Anastigmat, “35mm Projection Lens 


Stock. "Wo. 50,216-M ($38.50 value) $12.00 Pstpd. 
SALE! TERRIFIC WAR SURPLUS BARGAINS! 
AERIAL CAMERA LENSES 


Big variety action of Sovernment cost! 
£6, 24” f. i. with siuuiter: a diaphragm and len 


rencie: 


postpaid 


trans} 





$39.50 F.0.B. Utah 
Same as above but new. Weight 25 Ibs. 
Stock, No. 85,060-M 9.50 F.0.B. Utah 
f8, f.1., no mount or shutter. Weight 61 r4 Ibs. 
$49.50 Postpaid. 
diaphragm. 


$65.00 Postpaid 
4.5, 6 . with shutter and diaphragm. Weight 1 Ib., 6 ozs. 
Stock No. 70,189-M $24.50 Postpaid 


War Surplus American-Made 7x50 Binoculars 


Big savings! Brand new! Crystal clear viewing—7 power. Every 
optical element is coated. Excellent for Bino-photography. An 
excellent night glass—the size recommended for satellite view- 
ing. Individual eye focus. Exit pupil 7mm. Approx. field at 
1,000 yds. is 376 ft. Carrying case included. American 7 x 50’s 
normally cost $195. Our war surplus price saves you real money. 


Stock No. 1533-M..............only $55.00 pstpd. 
(Tax included) 


8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Gov't cost—Only $13.50 


Big 2” ar. foonk hong. 

— erectin: mber 

ind easel suticle illumination. ae non clear, bright ‘image 

—6° field (325 ft. at i 000 yds.). Focus adjusts 15 infinity. Excellent for finder 

on an astronomical tele , or ideal for terrestrial Sbasbentien: Useful for telephoto 

hotography. Plan sheet included showing how our camera. Objective 

lens can be removed and a tube added with a longer focal length objective lens 
to make a es eta astr 28mm f.1. eyepiece alone is wo! 

more than $12 


Stock No. SEG postpaid 


“telephoto with shutter & 








focusing eyepiece Sieem 
rret Sie 











GIANT MAGNETS! 
TERRIFIC BARGAINS! 
A J se" 


Horseshoe 
shape. 


Trsmendoustit 
ing power. 


c= 1 
ngth * about 2: 000 
Gauss. Will lift over 125 


Stock No. 70,183-M 
$8.50 Postpaid 


1534 Ib. Approximate iy 
5. 000- 6, ‘000 “Gauss rating. W 
lift over 250 


oo No. 85,088 
$22.50 F.0.B. — N.J. 
Shipping wt. 22 Ibs. 


ANASTIGMAT 
35MM CAMERA LENS 
& SHUTTER— 





F/3.2... f.1. 44mm. A $24 
value—American-made for high 
quality 35mm camera. Brand 
new. Lenses low reflection 
coated. For color or black and © 
white. Shutter speeds T., B. 
200, 100. 50, 25, 10. Iris dia- 
phragm F/3.2 to F/22. 


Stock No. 30,311-M—Synchro- 
nized for flash ...$9.50 pstpd. 


pat No. 30,312-M—Not syn- 
ized $8.50 pstpd. 





K-24 AERIAL CAMERA 


War surplus. Used! Good 
working order. Excellent 
camera for photographing 
satellites. Complete with 7” 
£/2.5 Kodak Aero Ektar lens 
and magazine which takes 
long. 


chesrvetion 


out at a 
incl ck 
Stoc 


k No. 50,003-M. 


film 5%” wide x £ 26" 


Take Telephoto 
Shots Thru 


7x50 Monocular 


This -~ fine quality, Ameri- 

instrument—war 
surplus! Actually Ve of U. 8. 
Govt. 7x50 Binocular. 


for ral both 

fascinating telephoto os 

$95 value. D to Japane yo: i 

bargain price. Directions and mounting hints 


seseeeee+ $15.00 Postpaid 








Stock No. 85,091-M ........$59.50 f.0.b. Utah 





WAR SURPLUS! 40” F.L., £.8 

Made by Bausch & Lomb Optical 
Co. No Iris or shutter. Consists 
of 2 mounted lens units, clear 
dia. of front (positive) element 
5”. Clear dia, of rear element 
(negative) 3%”. 

Original negative treasure 
Uses: Mount elements in tube for bargains in PI 
a long range telephoto lens. Make prem Items, 
a camera obscura, etc. 


Stock No. 70,186-M..............$49.50 Postpaid 


3 iece of a 
DIFFRACTION 
ING REPLICA 


Binoculars, 





1 parts 
SATISFACTION GUARANTEED! optical parts a 


EDMUND SCIENTIFIC CO., sarrincton, NEW 


June, 1959 


REMEMBER YOU SAW IT IN MODERN 


SEND 25¢ FOR 
GIANT CATALOG "M-2" 
100 Pages! Over 1000 Bargains! 
- +. We'll include FREE 


mazing 
GRAT- 
(13,400 


lines per inch—see all 
colors of spectrum). 
%-page catalog is a 
house of 


hoto- 
Tele- 


scopes, Microscopes, 
Magni- 
fiers, prisms, lenses, 


nd accessories, science 


experiment items, etc. 


JERSEY 








Don’t Gamble...! 


You can’t AFFORD to gamble when you buy your Exakta Camera or Accessories. You 
must be SURE of the reputation of the Company from whom you buy your equipment. 


When you order your Exakta camera and accessories from Seymour’s your mind 
is at ease: You simply know that you are getting the most carefully selected equip- 
ment and the most highly corrected lenses. You simply know that you receive 
equipment, tested and checked by the people who are proud to be called 


EXAKTA SPECIALISTS 


If you are thinking of getting an Exakta, write for complete details. You will soon be con- 
vinced that it is to your advantage to buy your Exakta from the only Exakta Specialists in 
the country—from Seymour’s, where your camera has a “home” as long as you own it. 


And if you already own an Exakta, be sure to get on our mailing list to receive the latest 


information about your camera and its accessories. 


Yy 9 the Exakta Specialists 
350-G West 31st Street 
5SE MOUR & New York 1, N. Y. 
(Tel.: CH 4-1150) 
The World's ONLY Camera Store 
Dealing EXCLUSIVELY in Exakta 


Cameras and Exakta Equipment 


ml, Fec7cee MON 


Lens-and-Bellows Combination. 








Now you can focus from Infinity down to “same 
size,”” merely by turning a focusing knob! Se SSS SS SSS SSS SSS SS SSS SSS SSS SASS SSS SSS SSS see Ses eee es 


Ideal for close-up (stamps, small medical specimens, TO: Seymour's, The Exakta Specialists, 350-G West 31 Street, New York 1, N. Y. 
flowers), portrait work, distant scenes, and just CO t do not own an Exakta. 

about every type of photography. Cover the entire Please send me descriptive literature, price list, accessory list, and a sample copy of your 
focusing range with one single and simple unit! Exakta News. 

The Combination consists of the highly corrected OC I have an Exakta (Model ) 

Actinar 135mm F4.5 lens and a geared genuine Please send your Exakta News regularly; also send accessory lists and bulletins and put 
leather bellows focusing device with Exakta mount. my name on your mailing list. 

Literally replaces hundreds of dollars’ worth of 0 ! would like to establish credit. 


special equipment. 0! would Iike to trade equipment. 
1 have listed the items | have and the items | want on a separate sheet attached hereto. 


ACTINAR 25 PLEASE: If you are on our mailing list, check here LD. 
Universal Focus Please hand print or type name and address 
Combination . 





Posta e 95¢ 
[4 





15 DAYS’ MONEY-BACK, OF COURSE 
CITY ZONE STATE 














REMEMBER YOU SAW IT IN MODERN MopveRN PHOTOGRAPHY 




















Use of 4 x 5 film size gives the Super 
Graphic a flexibility and versatility not 
even approached by other cameras. Big 
advantage of the big negative is its abil- 
ity to permit the making of several out- 
standing pictures from one negative 
through judicious cropping and enlarge- 
ment. See illustration here. Any one of 
the cropped areas would make an out- 
standing picture. Compared to smaller 
negative size cameras, one standard focal 
length lens on the Super Graphic, shoot- 
ing only one picture, provides wide angle, 
telephoto or standard lens effect—for un- 
equalled versatility! 

See your Graflex dealer. Ask him to 
show you the Super Graphic. Its self-con- 
tained electrical system, ease of handling, 
and feature-packed design, backed by a 
host of Graflex-made film and lighting 
accessories will convince you—YOU need 
a Super Graphic! ! 

*Trade Mark 
For deluxe brochure write Dept. MP69, Graflex, Inc., 


Rochester 3, N. Y. A Subsidiary of General Pre- 
cision Equipment Corporation. 


A 
GENERAL 
PRECISION 
COMPANY 














For color prints, big color enlargements, 
load your camera with Kodacolor Film 


Why Kodacolor? Because for prints no other film can 
touch it. 

Here’s the most versatile of all color roll films . . . ready to 
give you beautiful album prints... big color enlargements 
...even slides from your 35mm negatives... as many as 
you want from any negative! 

Here’s superb color quality ...good definition . . . low 
graininess ...and one-step directness, straight from nega- 
tive to print. 

Here’s working latitude . . . ability to give excellent results 
over a wide range of exposures... to reach down into the 
shadows without blocking highlights or distorting color. 


Here’s freedom ...to shoot by daylight and clear flash 
on the same roll of film—without even using a filter! Colo 
compensation is made in printing. 

Here’s Kodak dependability. ..unvarying from roll to roll. 


And a whole series of extra values... prompt process- 
ing and printing by a commercial lab, or by Kodak, or even 
in your own darkroom, if you’re skilled . . . freedom to make 
big’color prints, and dodge, crop, manipulate in color. You 
can even make black-and-white enlargements on panchro- 
matic Kodak Panalure Paper, direct from your negatives! 


A wonderful film, most versatile of all. Try it soon, and 
see. All popular roll sizes, including 135. 


For color slides and movies, sharpest color detail on your screen, the choice is Kodachrome 
Film. Its dependability, freedom from graininess, extremely high definition, and rich, full 
color make it the most popular of all transparency films. Comes in 135, 828, 16mm, and 


Koda 


—«@ trademark since 1888 ~ 


- 8mm. Processing available from Kodak and other laboratories. 


For more speed, and the convenience of home or local processing, try Kodak Ektachrome 
Film—another top-quality color-transparency film. Same Kodak dependability. Comes in 
135, 828, 120, 620, and 127 sizes. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 














